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The years around the turn of the 19th and 20th century were marked by the rise of modernism in 
Graz, too. In many art institutions, restructurings and foundations occurred: the Joanneum’s art 
collections were consolidated and allocated their own building for the first time, in Neutorgasse; 
the Landeszeichnungsakademie (Provincial Drawing Academy) was restructured and Alfred von 
Schrötter-Kristelli from Munich was appointed its head; the Institute for Art History was set up 
at the university and Josef Strzygowski was appointed to its board; the Society for Fine Arts 
which had been located and newly founded in the city held exhibitions and lectures; the design 
of exhibitions at the Graz Art Society was aligned with the new guidelines of modernism; new 
societies for art and artists were founded.  
 
In the fine arts, one personality above all others can associated with this wave of innovation: 
Paul Schad-Rossa (1862 Nürnberg - 1916 Berlin). He came to Graz from Munich in 1900, and 
passionately dedicated himself to the burgeoning of modern art here – by which he understood 
the Symbolism that he represented. He was enthusiastically taken up by a group of 
progressively-minded personalities and by one section of the public; his works were purchased, 
and discussed extensively in the local press. He founded an art school and published an art 
magazine with like-minded people, the ‘Grazer Kunst’. From the very outset, however, there were 
critical voices in the city levelled against his art and his activities. Ultimately he saw too few 
opportunities for his ambitions in the cultural climate of Graz, which was strongly marked by 
conservatism and German nationalism, so that he left the city just a few years later – 1904 – 
and moved to Berlin.  
 
The exhibition shows an overview of Schad-Rossa’s work that is almost forgotten today. It 
should be re-discovered and re-integrated into art history. The exhibits range from the large-
format genre painting influenced by Munich, the symbolism of the Secession art, to formally 
expressionist tendencies. This part of the show has been taken over from the Städtisches 
Museum in Engen on Lake Constance (Curator: Velten Wager). 
Paul Schad-Rossa’s works are linked up with works of Styrian artists and with Styrian 
collections. They allow the upheaval of the arts that occurred in Graz around the turn of the 
century to be shown, as well as which influences on local art emanated from Schad-Rossa 
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himself, from Symbolism and from Secession art in the wider sense. Thus not only painting, 
graphics and sculpture are included, but also architecture, poster art and photography. Works 
from the 1920s and 1930s will enable us to better understand the effects of these symbolist 
tendencies up to the National Socialist era. Overall this exhibition aims to make a contribution 
to the differentiation of the term ‘modernism’, and to explore what was understood by it in a 
given place at a given time. 
 
 
 
Text: Gudrun Danzer 
 
 


