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The two solo exhibitions of Estefanìa Peñafiel Loaiza and Benoît-Marie Moriceau, running concomitantly 
at Le Crédac, mark a renewal of Claire Le Restif’s “Duo” exhibition series, her commitment to giving young 
artists a chance to show what they can do.* Born in 1978 and 1980 respectively, Estefanìa Peñafiel Loaiza 
and Benoît-Marie Moriceau are from the same generation of artists, although they are meeting for 
the first time at Le Crédac.

It is no doubt their connections with the visible, the vestige, and memory, closely associated with 
the spatial and political context surrounding those links, that resonate in their work. Rather than 
seeking some common denominator between the two featured artists, the idea driving this series
of exhibitions  has been to provide a venue for a recent piece, often an on-site work, which would 
allow the artists to display their full measure. Occasionally a certain complicity does arise, but it is one 
that holds no obligations for the participants.

* In 2005, Claire Le Restif instituted a program of “Duo” exhibitions:
2005 - Karina Bisch and Vincent Lamouroux
2008 - Dove Allouche and Leonor Antunes
2011 - Jessica Warboys and Aurélien Froment



Estefanía Peñafiel Loaiza 
—  l’espace épisodique (episo-
dic space) 
 
Exhibition from 11 April to 22 June 2014  
Opening on Thursday 10 April 2014  
from 5 to 9 P.M

 
Estefanìa Peñafiel Loaiza, born in Ecuador 
in 1978, came to France in 2002 to conti-
nue her art studies, initially at the Beaux-
arts school in Paris and subsequently Lyon.

She has constructed her work around the tension 
between the visible and the invisible. Invited to 
exhibit at Le Crédac in 2007, for example, she 
produced an almost imperceptible piece entitled 
mirages(s) 2. ligne imaginaire, équateur (2007), a 
long rubber line on the wall at eye level running 
parallel to the floor. Like the way one indicates the 
horizon, this line, radical and precise at one and 
the same time, conjures up the imaginary line of the 
equator in her native Ecuador.

Peñafiel Loaiza has continued to adhere to this 
esthetic position and the striking economy it shows 
in the means it employs. There is a play of appro-
priation and subversion that takes shape, for ins-
tance, in acts of destruction (pages with holes, 
erased ink, rubbed out images) and reconstruc-
tion (backwards reading and rewriting) which are 
perpetrated against images and language. This 
plastic dimension, however, does not exclude a 
political position that generates meaning. A vector 
of memory, the invisible mass of nameless persons 
—demonstrators, immigrants, extras and suppor-
ting roles in movies—is brought to light through 
traces that are themselves imperceptible.

At the Manufacture des Œillets, the former eyelet 
factory that is now home to Le Crédac, Peñafiel 
Loaiza intends to conjure up the earlier use of the 
site, that is, labor, the noise of machines, mecha-
nical operations. In this building, constructed in 
1913 from the American “Daylight Factory” model, 
daylight once punctuated the machine pace of the 
work. The artist is focusing on this aspect of the 
venue, which is inseparable from the world of the 
working classes, and will be doing art work in the 
center’s exhibition galleries, as well as the oldest 
part of the site (the Manufacture’s Main Hall), 
specifically its clock. The large clock that par-
celed out the working day of the laborers is now 
stopped and only its light continues to function.

L’espace épisodique will feature completely new 
works by Estefanìa Peñafiel Loaiza as well as a 
cycle of films programed by the artist and scree-
ned at Ivry’s Le Luxy cinema, including George 
Franju’s Eyes Without a Face (1960), Pedro Costa’s 
Casa de Lava (1994), and Yorgos Lanthimos’ Canine 
(2009).

 
Biography —

Born in 1978 in Quito, Ecuador, Estefanìa 
Peñafiel Loaiza, lives and works in Paris. 

She has had solo shows at Villa du Parc in  Annemasse, 
la dix-huitième place (2013); Sala Proceso in 
Cuenca, Ecuador, en valija (2013) ; Galerie Alain 
Gutharc, sismographies (2012), parallaxes (2009); 
The Hangar in Beirut, no vacancy (2012), and centre 
d’art art bastille in Grenoble à perte de vue (2009). 
In 2013, her work was featured at the galerie 
Edouard Manet in Gennevilliers,  .doc exhibition ; 
at the Espace de l’Art Concret in Mouans-Sartoux, 
Rêves d’Architecture. She also took part in the Arte 
Sur, Collective Fictions show that was part of the 
Nouvelles Vagues series at Palais de Tokyo. 

In 2015, will be inaugurated œuvreuses, public 
commission from the City of Chalezeule (Doubs), 
supported by Regional Direction of Cultural Affairs 
and  Regional collection of contemporary art of 
Franche-Comté. 

Estefanìa Peñafiel Loaiza is represented by Galerie 
Alain Gutharc, Paris.

Events
 
April - June 2014 
Films program at the Luxy
l’espace épisodique - screenings
In association with cinema Le Luxy, Estefanía 
Peñafiel Loaiza and Alexis Moreano Banda offer a 
films program, parallel to the exhibition. 
Upcoming on www.luxy.ivry94.fr  
and www.credac.fr
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Benoît-Marie Moriceau  
— Rien de plus tout du moins 
(Nothing More At Least)
 
Exhibition from 11 April to 22 June 2014  
Opening on Thursday 10 April 2014  
from 5 to 9 P.M

In 2007 in Rennes, at 40mcube’s invitation, Benoît-
Marie Moriceau used black paint to completely 
cover the old house where the exhibition space 
was then located. That first intervention can be 
considered Benoît-Marie Moriceau’s masterful 
entry into the world of contemporary art. Taking 
its highly filmic title Psycho from the movies, this 
masterpiece could have “crushed” the young artist. 
He has since convinced attentive viewers of his 
ability to evolve through the formats of a wide 
range of interventions, from the most spectacular 
to the most invisible, while always infusing the 
chosen venue with an atmosphere, a climate of 
uncanniness, oddity, something inexplicable or 
eerie.

Moriceau begins with a context, a given place 
in which he integrates the mechanisms of 
representation. He seems to be attempting to carry 
out one of the rules laid down by certain artists 
starting in the 1970s, that of the “total installation.” 
He deploys a wealth of means to modify and 
dramatize the site he is taking over. During his last 
exhibition in September 2013, for example, at the 
Galerie Mélanie Rio, a possible film scenario was 
playing out between the lines, as it were, during 
the show’s run. It involved reviving a domestic 
dimension to the town house where the gallery 
was located, notably with the artist’s reinstalling 
a dining table in the reception hall, and inviting 
children to play a building game in front of a 
chimney fire. Visitors to the show played the main 
role simply by their presence.

Following a process of careful observation of the 
space occupied by Le Crédac and the center’s 
daily workings, the artist will arrange “exhibition 
situations,” like so many shifts back and forth 
between the inside and the outside. Moriceau will 
be working with the large hall, which is almost 
entirely enclosed in glass, a veritable promontory 
that affords a priceless view of the city.

It is a sure bet that with Benoît-Marie Moriceau’s 
work, a venue is never a guarantee that it will 
respect the function it was originally designed for, 
quite the opposite. In this case the standard white 

cube may be but an excuse for an appointment with 
the unexpected, a place where fiction and reality 
meet, making possible what the artist is constantly 
in search of, revelation.

Biography —
Born in 1980, Benoît-Marie Moriceau lives in 
Rennes, works in Campbon. He studied at the 
Beaux-Arts school in Quimper. 

His solo shows include L’hiver te demandera ce 
que tu as fait l’été, Galerie Mélanie Rio in Nantes 
(2013); Scaling Housing Unit, Maison radieuse 
Le Corbusier, Rezé, Tripode / Zoo Galerie; and 
Psycho, 40mcube, Rennes (2007). His work has 
also figured in a number of group shows, notably 
Fieldwork Marfa, Marfa (2013); Hapax Legomena, 
Mercer Union / Toronto (2013); and Dynasty, Palais 
de Tokyo (2010).

In 2013, Anisotropic Panorama was inaugurated, 
a public commission from the City of Poitiers / 
Ministry of Culture. In 2011, the artist opened 
“Mosquito Coast Factory,” a 500 m2 studio located 
in Campbon (between Nantes and Saint-Nazaire), 
where he mounts collaborative exhibition projects.

Benoît-Marie Moriceau is represented by Galerie 
Mélanie Rio, Nantes.
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Centre d’art contemporain 
d’Ivry - le Crédac
Director and curator  
Claire Le Restif

La Manufacture des Œillets 
25-29 rue Raspail, 94200 Ivry-sur-Seine
informations: + 33 (0) 1 49 60 25 06  
email: contact@credac.fr 

Open every day (except Mondays)
from 2 to 6 PM, weekends from 2 to 7 PM — free admission

Member of Tram and DCA networks, Crédac enjoys the generous support of
the City of Ivry-sur-Seine, the Regional Direction of Cultural Affairs of Île-de-
France (the Ministry of Culture and Communications), the General Council of
Val-de-Marne and the Regional Council of Île-de-France.

 

Media partners -

Upcoming
The Registry of Promise
A four chapters exhibition
Curator: Chris Sharp

The Promise of Moving Things
12 September - 14 December 2014
Opening on Thursday 11 September 
from 5 to 9 P.M. 

Centre d’art contemporain d’Ivry -  
le Crédac 

The Promise of Melancholy and Ecology 
8 May - 18 July 2014 
Fondazione Giuliani, Roma, Italia 
Director: Adrienne Drake

The Promise of Multiple Temporalities
14 June - 19 October 2014
Parc Saint Léger, Pougues-les-Eaux, France
Director: Sandra Patron

The Promise of Literature, Soothsaying and Speaking 
in Tongues
17 January - 21 March 2015
De Vleeshal, Middelburg, Netherlands
Director: Lorenzo Benedetti

PIANO – Franco-Italian platform for artistic exchange, initiated by d.c.a / 
French association for the development of centres d’art, supported by the 
Institut français, the French ministry of Culture and Communication, Institut  
français in Italy and Foundation Nuovi Mecenati.


