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14 June – 7 September 2014  

 
 

The New York painting scene is coming to Copenhagen! In the course of the 
summer of 2014 GL STRAND will be presenting carefully selected paintings from 
New York City in recent years. The multiplicity of subjects and painterly idioms will 
demonstrate the power and dynamism of painting, and the works of the 11 selected 
artists will give us a close-up of the dynamic pulse of the city.  
 
All the artists have close ties with the city and its art scene – they live and work there – and the majority of 

them also trained in the city. Those we will be showing are both young and old, as well as established artists, 

each of whom occupies a distinctive position on the American – and international – art scene. 

 

The exhibition is at one and the same time a tribute to painting and to the city, which has helped in so many 

ways to push back the boundaries of contemporary art, while its dialogue with classic art and art history is 

radical and recurrent.  

 

In New York painting has stood strong for decades and has been one of the most absolutely pace-setting 

media, with its contributions to the defining and shaping of the art scene. And it is our wish to present some 

of the most striking artists of those years, all of whom have New York as their primary starting point.  

 

 

Cecily Brown, Untitled, 2013 Oil on linen, 67x 83 inches (170.2 x210.8 cm) © 

Cecily Brown. Courtesy Gagosian Gallery. Photography by Robert McKeever 
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With its 11 artists the exhibition ranges wide: from graffiti and street art to approaches to painting meti-

culously grounded in art history, through sculptural expression with a painterly character. Cecily Brown, for 

example, paints the human body in a tradition from the great European masters such as Ingres and Matisse, 

but lets it dissolve partly into abstraction, so the motifs almost disappear in rhythmic colour processes.  

 

Todd James and Kaws have a background in graffiti, street art and youth culture, and each in his own way has 

found a striking idiom that has evoked great resonance in the established art milieu. And Sarah Braman 

combines sculpture and painting in a number of works that make use of the history and strengths of both 

media.  

 

Step inside and sense the breath of history as well as the winds of change. It is with great pleasure that with 

the exhibition Paint New York we can welcome: 

 

Ellen Altfest, Kathrine Bernhardt, Joe Bradley, Sarah Braman, Cecily Brown, Todd 
James, Kaws, Erik Parker, Steven Parrino, Raymond Pettibon, Elizabeth Peyton. 
 

The exhibition is curated by Jesper Elg, freelance curator and Anne Kielgast, curator at Kunstforeningen  

GL STRAND. 

 

 
 

 
The press is invited to the OPENING AND RECEPTION on Friday 13 June at 5-8 p.m., where the artists will 
be present. For PRESS PHOTOS, INFORMATION AND APPOINTMENTS FOR INTERVIEWS, contact our Head 
of Communication and sponsorship Sibbe Aggergaard: +45 33 36 02 61 / sa@glstrand.dk. 
 

 

 

mailto:sa@glstrand.dk
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PRESENTATION OF THE ARTISTS 

 

Ellen Altfest 

Altfest (1970) works with the classic oil painting and in the classic genres: still life, figure studies and inter-

pretations of the landscape. With fantastic accuracy she reproduces unusual details of the classic subjects 

in natural lighting and without using photographic or other aids. The paintings, all small in size, invite close 

study of the picture surface, and are minutely detailed renderings of the seen: hair, wrinkles in the skin or 

the surfaces of fruit, the peeling bark of trees, are revealed through our studies of the paintings and not 

only demand concentrated visual experience, but also manifest the artist’s time-consuming and intensely 

concentrated working process. The result is both a frank dialogue with and a modern interpretation of the 

classic painting, which directs our attention to the – often neglected – details of our experiences and insists 

on visual calm in an age otherwise typified by great restlessness and complicated pictorial experiments. 

 

Kathrine Bernhardt 

For several years Bernhardt (1975) has worked with the female face and body in an idiom that balances the 

expression of glossy lifestyle magazines with an exaggerated, more or less caricatured aesthetic. The 

paintings are done in a style with elements of expressionism and abstraction in a stark dialogue with 

photographic celebrity pictures. In her more recent paintings she works more conspicuously with 

abstraction and the pattern, but also with repetitive renderings of everyday objects. In the exhibition she is 

showing a number of her most recent paintings, which, with her usual humour, an appealing naivism and in 

a dialogue with art history, combine the everyday with the decorative and painterly.  

 

Joe Bradley 

Bradley (1975) has worked continuously with painting, its expression and a wide range of subjects, and 

through his career has put the medium through striking changes. Since 1999 he has moved from one 

painterly experiment to the next. In 2008 he was picked to participate in the Whitney Biennial with a suite 

of large monochrome works – at first glance minimal abstract colour surfaces, which on closer scrutiny 

turned out to be figurative works. Later came the series of ‘Schmagoo’ paintings, oil crayon directly on the 

canvases, caveman paintings that gave rise to discussions of Bradley’s artistic merits. In recent years he has 

experimented with the area where figuration becomes abstraction or vice versa. Bradley’s curiosity 

challenges the work and the viewer.  

 

Sarah Braman 

Braman (1970) balances in her work between sculpture and painting, ready-made, anonymous graffiti, 

minimalism in the tradition af Sol LeWitt, Gordon Matta-Clark’s intersected buildings and Cy Twombly’s 

poetic, meditative gambits. Her works combine the everyday and the abstract. Her aesthetic, along with Joe 

Bradley’s humorous and “slapdash” abstraction, became characteristic of a generation of the younger 

artists who had the Lower East Side in New York as their platform.  

 

Cecily Brown 

Cecily Brown (1969) works in a tradition from Abstract Expressionism with a range of subjects that balance 

between the figurative and the abstract. Her brushwork is pastose, and the paintings have a strikingly 

tactile quality. She often incorporates elements of art history, especially artists or works were the human 

figure is central. The classic subjects and their narratives are often accompanied by titles that refer to  
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famous Hollywood films, which she interprets in a personal idiom where the established notions are dis-

placed and liberated, and the result is a strikingly different mode of aesthetic expression.  

 

Todd James 

Todd James (1969) has a background in graffiti and street art. In 2000 he mounted the exhibition Street 

Market with Barry McGee and Steve Powers at the Deitch Projects in New York. The exhibition was the first 

major profiling of a new mode of painterly expression and installational approach, which both mimed and 

condensed the expression of the street within the framework of the museum. The Street Market exhibition 

caused such a sensation that it became the USA’s contribution to the Venice Biennale the next year. Todd 

James is still working to develop his idiom further, and today it is characterized by an alternation between 

the precise/minimal and the psychedelically humorous. 

 

Kaws 

Kaws (1974) began his career as a graffiti painter in New Jersey and New York, where he modified 

advertisements on telephone boxes, bus stops and billboards by painting over parts of the advertisement 

then leaving them hanging in the cityscape. At the end of the 1990s Kaws began creating sculptures and 

paintings and immediately aroused great attention with his very precise, modified figurative paintings and 

sculptures of global icons such as Mickey Mouse, the Michelin Man and The Simpsons. Kaws’ works 

elegantly carry Warhol’s and Basquiat’s artistic strategies into the 00s. In recent years Kaws has realized a 

number of major museum exhibitions in the USA.  

 

Erik Parker 

Erik Parker’s (1968) expressionist paintings are created with incredible precision over a period of several 

months. Hundreds of colour fields are slowly marked as in a painting-by-numbers and then filled in with 

colours which Parker himself mixes and names to keep them in order. Parker’s unique style blends kitsch 

and ‘lowbrow’ with painterly references to Matisse among others. Erik Parker’s painting style has become a 

reference for a group of young artists, and in this way he has helped to develop the language of figurative 

painting in a new direction.  

 

Steven Parrino 

In his short career Steven Parrino (1958 – 2005) worked intensely with painting and its fundamental  

substance. Against the background of the consistent critique of the medium in the 1980s Parrino literally 

went to the attack on the canvas. He broke the frames, cut into the canvas and drowned the remains in 

paint. From a monochrome palette of either black, white or silver the works arose as powerful, often 

violent and beautiful mutants. Parrino’s works are typified by infectious, rebellious energy. He often quoted 

American pop culture, for example Hells Angels symbolism, Elvis Presley, Johnny Cash and Russ Meyer. 

Steven Parrino never achieved great commercial success before his early death in a traffic accident in 2005. 

But before he died he was already an ‘artists’ artist’ and his visual-art legacy lives on in works by artists like 

Garder Einar Einarsson, Banks Violette, Terence Koh, Nate Lowman and many others.  

 

Raymond Pettibon 

Raymond Pettibon (1957) comes from the early punk milieu around the band Black Flag, in which he was 

the bassist for a period. Pettibon’s works deal with American culture through a wide range of themes, from 

marginalized subcultures and art, culture, sex, religion and sport to politics and macroeconomics. 

Pettibon’s often black-and-white ink drawings and watercolours, frequently with text, question the status 

quo with humour and frank irony. Pettibon almost always chooses the perspective of the outsider. His style  
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has become iconic and is often quoted by other artists. Pettibon has distilled out the idiom of punk in a 

visual-art context.  

 

Elizabeth Peyton 

Peyton (1965) had her breakthrough in the 1990s. At the time her primary subjects were painted portraits 

of celebrities. They were all painted in a characteristic style with clearly defined lips, often red, marked eyes 

and pale skin. The subjects are shown as a kind of consistent ideal – often with a feminized masculinity or 

as women with an androgynous expression. Throughout the years she has painted celebrities, but also her 

friends, husband and others in her circle of acquaintances, and in this way has been of great importance to 

the development of the portrait genre. Recurrent features are the androgynous ideal and an interpretation 

of the subject where the person’s fame and beauty are fused together.  

 

 

 

 

 

 

 

 

 


