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From 5 June to 27 July 2014, GAMeC – Galleria d’Arte Moderna e Contemporanea di Bergamo is 

presenting Ritratti – Bic Data Blue, the solo exhibition of Giuseppe Stampone (b. 1974; lives and works in 

Teramo and Rome). 

 

Part of the exhibition series that, for years, the museum has devoted to the most interesting emerging 

artists on the international scene – who are asked to present a site-specific project commissioned for the 

occasion – the exhibition presents a body of 100 works that have never been shown before.  

The artist created them with a Bic ballpoint pen, a technique common to a number of works reflecting 

Stampone’s artist research, from “spelling books” to the “Global Education” project.  

 

The 100 portraits depict the most important and influential artists of the contemporary era, from Ai 

Weiwei to William Kentridge, Marina Abramović, Shirin Neshat, Luigi Ontani, Jannis Kounellis, 

Maurizio Cattelan and Enzo Cucchi. At the same time, they also reveal the artist’s desire to work as a 

“court painter”, a definition identifying the broadest and most complex art system.  

Thus, this broadly contextualizes the original concept of artwork underlying the staging of this exhibition: 

the artist’s personal interest in a genre – court portraiture – that left its mark on art history starting with 

classicism, and that saw the work of artists such as Titian, Velázquez, Bronzino, Van Dyck, Hilliard and 

Lotto.  

Along with the “who”, these drawings incorporate the “how” and the “why” a certain personage is 

portrayed, but at the same time they also investigate rhetorical justifications and critical debate developed 

in the contemporary “court”. Therefore, the exhibition reflects on the significance of creating a 

portrait today, on the presence and absence of the subject, and on the value of the portrait itself, in 

order to render not only the personality, but also the context in which a subject works. 

 

The technique of portraiture is rehabilitated and reinterpreted, now that photography and the painterly 

research of the contemporary age have manipulated it, if not neglecting and discarding it.  

 

The 100 figures are depicted as half-busts, all in the same frontal position. The drawings were made 

starting from photos found on the Internet as models, or were completed by the imagination of the 



artist, who thus counters what has been one of the typical characteristics of the portrait: capturing 

the subject from life.  

 

In the series created specifically for the GAMeC exhibition, Stampone decided to portray figures who 

have recounted, interpreted and mediated the transformation of the world, implementing a “filing 

of knowledge” and offering the public an encyclopaedic reinterpretation that stimulates reflection 

on the meaning of being an artist. 

Stampone is firmly convinced that the time has come for artists to recover their own ethics rather than 

concentrating solely on the concept of aesthetics and, through these works, he strives to affirm the 

important of recovering the role of the artist, as a sort of “return to one’s roots”. 

 

The choice of using images found online as models for his portraits aims at reflecting on the overproduction 

of images typical of contemporary society and on the ensuing loss of the uniqueness of the image.  

In an era in which perception of the world is mediated through the omnipresence of images, in both our 

real and virtual lives, and in which each of us can become the author of portraits or self-portraits (consider 

the trend of “selfies” on social networks), Stampone confirms his artistic ability by recovering a 

traditional pictorial technique, reinterpreted through the use of a Bic ballpoint pen – with numerous 

passages, levels and overlays – can take the image away from its media-based universe to bring it back to 

the authorial dimension of the artist. 

 

The exhibition is accompanied by one of the artist’s unpublished video works, which thus becomes an 

integral part of it and a key to its interpretation: L’ABC dell’Arte will offer an initial approach to art for 

children at an elementary school. This is a work that, yet again, strives to demonstrate how important it is 

to Stampone to recover innocence, the creative purity that children have naturally and that contemporary 

artists should regain. In effect, for Stampone it is fundamental to “be able to play with art and become 

children again”. 

 

The exhibition will be accompanied by a bilingual monographic catalogue – published by Maretti Editore 

– that will include texts by Peter Benson Miller (Director of Andrew Heiskell Arts – American Academy in 

Rome), Giacinto Di Pietrantonio (Director of GAMeC), Jorge Fernandez Torres (Director of Havana 

Biennial, 2012), Sara Fumagalli and Stefano Raimondi (Curators of GAMeC), Alia Swastika (Co-Artistic 

Director of Gwangju Biennale, 2012). 

The exhibition is part of a series in honour of Arturo Toffetti. 

 

Giuseppe Stampone (b. Cluses, France, 1974) lives and works in Teramo and Rome. 
His artistic practice includes the use of new media tied to educational projects revolving around global issues such as 

emigration and war. His works show the synergy of different artistic languages associated with educational aims, albeit 

addressing social subjects between the tangible and intangible world. Stampone creates neo-dimensional levels in 

which the work extends its communicative power by entering into everyday life, in order to modify its social relations. 

Among his most recent solo show we quote: Global Education, curated by Giacinto Di Pietrantonio, Ex Chiesa San 

Matteo, Lucca / prometeogallery di Ida Pisani, Milano-Lucca (2012); Saluti da L’Aquila da Giuseppe Stampone – 

Progetto speciale, curated by Luca Massimo Barbero and Elena Forin, MACRO, Roma and Acquerelli per non sprecare la 

vita, site specific project curated by Elena Forin and Maurizio Bortolotti, Poland-Croatia-Italy (2011); Non tutto; in 

vendita (site specific project for Saluti da L’Aquila), curated by Raffaele Gavarro, Bologna and Giuseppe Stampone - The 

Rules of the Game, curated by Marco Scotini, prometeogallery, Milano (2010).  

Selected group exhibitions: Big Point, curated by Bartolomeo Pietromarchi, Aula Bunker, Roma (May 2014); Kochi-

Muziris Biennale, curated by Bose Krishnamachari, Fort Kochi PO, Kerala, India; Visioni. La fortezza plurale dell'arte, 

curated by Giacinto Di Pietrantonio and Umberto Palestini, Civitella del Tronto; 11th Havana Biennial (2012); Dada 

and Merz, curated by Adrian Notz and Maurizio Bortolotti, Cabaret Voltaire, Zurich; Il Belpaese dell’Arte – Etiche ed 

Estetiche della Nazione, curated by Giacinto Di Pietrantonio, GAMeC, Bergamo (2011); Liverpool Biennial and The 

Flower of May, curated by Yongwoo Lee, Gwangju Museum of Art / Kunsthalle Gwangju, Korea (2010). 
He won the Premio Maretti in 2011 and two residency projects in 2013, at the American Academy in Rome and at 

Youngeun Museum of Contemporary Art (YMCA), Gwangju, Korea. 

In 2013 he was the winner of the contest ‘Pacco d’Artista’, curated by SPIRITO DUE in collaboration with Poste Italiane. 
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