
All Different Colors

All Different Colors is the title of a drawing by Jenny Cox featured in Fleisher/Ollman's Summer 2014
exhibition, and also a metaphor for the polychromatic vitality and diversity of artistic practices evident in the
show. The exhibition features nineteen artists from three Delaware Valley studios that foster the creativity of
people with developmental disabilities and behavioral health disorders. The art centers—The Center for
Creative Works, Wynnewood; The Creative Vision Factory, Wilmington; and Oasis, Philadelphia—while
specific in their missions, all share the common goal of nurturing the creative potential of the artists they
serve through the guidance of professional artists/studio workers, and the integration into the local
community through exhibitions, workshops, and employment opportunities.

The art centers participating in 
֥

All Different Colors are obliquely indebted to the art and disabilities movement
of the 1970s, in particular the visionary leadership of two San Franciscans, Florence Ludins-Katz and Elias Katz,
who initiated an innovative approach for supporting artists with developmental disabilities. The Katzs
emphasized a group studio environment, professionalism, and engagement with the broader art community,
including placing studio artists' work in private and public collections. The three Bay Area centers that the
Katzs founded in the early 1970s through early 1980s, Creative Growth, Creativity Explored, and the
National Institute of Arts and Disabilities, serve as foundational benchmarks for the Delaware Valley art
centers whose artists are featured in All Different Colors, and all such centers nationwide.

The community-spirited environment offered by the art centers participating in the Fleisher/Ollman exhibition
is the antithesis of that envisioned by the art critic Roger Cardinal, who, in 1972, coined the term "outsider
art" to identify the work of artists who had no contact with the art world and who were physically or
mentally isolated. While the artists showcased in All Different Colors share these traits to differing degrees, the
art centers provide an environment for working alongside one another, discussing art with their instructors,
and engaging with the world around them. Their work touches on popular culture, life experiences, friends
and family, and the figures they look up to or denounce. Guidance and environment notwithstanding, the
artists featured here adopt aesthetic strategies each his or her own, just as mainstream contemporary artists
freely roam the highly personal realms of idiosyncratic free expression.

Art centers and artists included in All Different Colors:

The Center for Creative Works
Jenny Cox
Brandon Spicer-Crawley
Cindy Gosselin
Paige Donovan
Tara Johnson
Helene Milestone
Tim Quinn
Carl Trunk

The Creative Vision Factory
Carl Bailey
Geraldo Gonzalez
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Knicoma Frederick
William Slowik

Oasis
James Jameir Andrews
"Queen" Nancy Bell
Dwayne Boone
Alonzo Troy Humphrey
Sasha Price
Samuel Abu Sesay
Arthur Eric Stewart
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Department of Neighborhood Services

Fleisher/Ollman is pleased to announce 
֥

Department of Neighborhood Services, a three-person exhibition with
Isaac Tin Wei Lin, Dan Murphy (both live and work in Philadelphia), and Barry McGee (lives and works San
Francisco). The artists have been familiar with one another’s work for over a decade, having shown or
collaborated together in a number of contexts including exhibitions, publications, and in the public realm. All
have an interest in graffiti through direct involvement in marking outdoor surfaces, documenting it
photographically, respecting its history and traditions, and incorporating graffiti’s energy and sensibility into
their work.

Using paint and ink, Isaac Tin Wei Lin (b. 1976) overlays calligraphic forms on a variety of materials including
enlarged family photographs, vinyl tarps, rain ponchos, shirts, walls, panels, and found paper. Lin’s dense
patterns--a kind of graffiti of the imagination where form trumps identifiable lettering--spring like benevolent
viruses or kudzu vines covering anything within reach. Accentuating the density of kudzu, Lin often installs his
art on similarly painted walls, creating overwhelming, buzzing environments where no surface is safe from
visual cacophony. While at first glance Lin seems to prefer the grand gesture, on careful inspection he
rewards the viewer with more subtle, measured experiences like small paintings on paper that recall 20th
century abstraction by artists including Miro, Kandinsky, Gorky, and Gottlieb. Occasionally Lin will borrow
from a certain strain of graffiti an emphasis on characters. Lin’s cartoon-like figures are usually cats that
reference iconic felines from the comic pantheon and appear as mascots integrated into the screen of Lin’s
abstract gestures--even they cannot escape the artist’s desire to enrobe all available surfaces in veils of
pattern.

Dan Murphy (b. 1975) has been a keen observer of the urban environment through many years of graffiti
writing. As a partner (with Anthony Smyrski) in the creative platform Megawords, Murphy has parlayed a
sustained engagement with graffiti into a visual anthropology of city life where interest lies not in the
conspicuous consumption and market driven ethos of the 21st century metropolis, but in self-actualization
and the reclamation of narratives in opposition to the dominance of private enterprise. Emphasizing that the
city is not just a theme park for the wealthy, Megawords works with artists in producing publications; non-
profit, renegade, pop-up storefronts; and other urban interventions as a counterpoint to shop-til-you drop
capitalist urbanism. For Department of Neighborhood Services, Murphy erodes and alters his own photographs
of blighted neighborhoods, jerry-rigged architecture, and graffiti vandals in action by photocopying images and
mounting them to plexiglass--an interesting frisson of the decrepit and the slick. Murphy’s experience as a 
professional sign painter (working at Steve Powers’ ICY Signs) also shines through in a group of color vinyl
abstractions adhered to opaque plastic, conjuring the low-budget advertising of bygone eras.

Barry McGee (b. 1966) has inhabited the two distinct worlds of graffiti and gallery-based art for over two
decades, advocating a kind of graffiti that even the art world does not like: tags inscribed illicitly on urban
surfaces. While he demands a return to hardcore graffiti vandalism kept safely in the streets where it belongs,
in his gallery art McGee chooses to focus less on this non-aestheticized type of graffiti than on the context of
its production, by considering how it exists in the urban environment. McGee’s gallery-based art explores the 
contradiction central to his daily life--reconciling graffiti with an artistic practice--but also addresses the
question that the avant-garde has historically asked: how might art and life be reconciled? At once humorous, 
political, and difficult (especially for those who see private property as an inalienable human right), McGee’s
art underscores the complexities of life in early 21st century America, a country in the midst of wars, a
financial crisis, unemployment, class stratification, and the ever-cheerful exhortation to keep consuming.
Initially renowned for his gallery-based murals featuring a cast of sad-sack, hangdog figures on red grounds, he
banished these trademark wall paintings in 2003 and switched to all-over op-art pattern painting as his
signature backdrop. Along with the development of abstraction in his painting, his recent work is marked by
an elaboration of his approach to installation, incorporating overturned cars and trucks and even spilling
beyond the frame of the gallery or museum to include exterior components. Yet in recent years, McGee has
followed these gestures with more refined presentations that can be austerely minimal by the standards of his
“more is more” aesthetic. It is this understated cadence that McGee will offer viewers in Department of
Neighborhood Services including a large-scale multiple panel painting featuring Op art abstraction, geometric
shapes, and words rendered in a variety of letterforms; a signature wall cluster including photographs of urban
desolation, graffiti documentation, and McGee’s delicate drawings of faces and figures; and, finally, a sampling
of found-object sculpture transformed into polychromed vessels.

April 11, 2014 – June 7, 2014
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Isaac Tin Wei Lin has had solo exhibitions at the Asian Arts Initiative, the Print Center, Fleisher/Ollman, and
Gallery 543 Urban Outfitters Headquarters (all in Philadelphia); Park Life, Queen’s Nails Annex, Woodward
Flats (all in San Francisco); and Lamp Harajuku, Tokyo. Lin participated with the DFW collective in Arts Le
Havre, 2012 Contemporary Art Biennial, France. He has been featured in group exhibitions at the
Philadelphia Museum of Art, Institute of Contemporary Art, Fleisher/Ollman, Painted Bride Arts Center, and
the Philadelphia Museum of Jewish Art (all in Philadelphia); the Hole, Bravin Lee, and Franklin Parrasch (all in
New York); MASS Gallery, Austin; Elizabeth Leach Gallery, Portland, OR; Hyde Park Art Center, Chicago; and
Yerba Buena Center for the Arts, San Francisco, among others. His work is in the collection of the
Philadelphia Museum of Art, Berkeley Art Museum, and the Free Library of Philadelphia.

Dan Murphy has shown at Fleisher/Ollman; Window on Race, Moore College of Art, Philadelphia; Joshua
Liner Gallery, New York; and RVCA, San Francisco. He collaborated with Barry McGee, Steve Powers, and
Todd James on a reconfiguration of the installation Street Market for Art in the Streets, Museum of
Contemporary Art, Los Angeles. With Megawords, Murphy has participated in events and exhibitions at the
Philadelphia Museum of Art and International Center of Photography, New York (in conjunction with Zoe
Strauss’ mid-career survey); Creative Time, New York; Institute of Contemporary Art and Landmarks 
Contemporary Projects, Powell House Museum (both in Philadelphia). His work is in the collection of the
Philadelphia Museum of Art.

Barry McGee was recently the focus of a mid-career exhibition organized by the Berkeley Art Museum which
traveled to the Institute of Contemporary Art, Boston. He has had solo exhibitions at Cheim and Read, New
York; Modern Art Museum of Fort Worth, Texas; the BALTIC Centre for Contemporary Art, Gateshead,
UK; REDCAT, Los Angeles; Deitch Projects, New York; Ratio 3, San Francisco; Stuart Shave/Modern Art,
London; Gallery Paule Anglim, San Francisco; The Watari Museum of Contemporary Art, Tokyo; Butler
Gallery, Kilkenney Castle, Ireland; Metropolitan Meat Market, Melbourne, Australia (a John Kaldor Project);
Rose Art Museum, Brandeis University, Boston; Prada Foundation, Milan, Italy; Hammer Museum, Los
Angeles; Walker Art Center, Minneapolis; Yerba Buena Center for the Arts, San Francisco; and the Luggage 
Store, San Francisco, among others. McGee has been featured in group exhibitions at venues such as
Museum of Contemporary Art, Los Angeles; Hammer Museum, Los Angeles; Museum of Contemporary Art,
San Diego; San Francisco Museum of Modern Art; Foundation Cartier, Paris; Museum of Contemporary Art,
Detroit; Deste Foundation, Center for Contemporary Art, Athens, Greece; Deitch Projects, New York;
Institute of Contemporary Art, Philadelphia; the Drawing Center, New York; and Southern Exposure, San
Francisco, among others. McGee was included in the 2008 Carnegie International, Pittsburgh; the 2009 Lyon
Biennial, France; and the 2001 Venice Biennale. His work is in the collections of the Museum of Modern Art,
New York, the San Francisco Museum of Modern Art, and the Walker Art Center, Minneapolis, among
others.

Barry McGee's work appears in Department of Neighborhood Services courtesy of Ratio 3, San Francisco.
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Tristin Lowe: Exile Sun

In Exile Sun, Tristin Lowe (b. 1966, Boston, lives and works in Philadelphia) presents a solar system anchored
by a star fashioned from denim jeans, whose form is realized by inflation. Orbiting the star are a host of
works that reference the  cosmic/sacred (metal and neon comets) and the body/profane (articulated foam 
legs). Both jeans and inflation technology have been touchstones for Lowe. Worn jeans—in this case family
castoffs—are like skin, a stand-in for the body. They reflect the individuality of their previous owners through
scars, tears, patches, and wear marks. Here, Lowe plays with several ideas that he has investigated over time:
sacred geometries realized through lowly means (in this instance, the star shape), the body and the senses,
abject domesticity, and creation narratives. In an ongoing exploration of the senses, Lowe proposes a 
relationship between the star-nosed mole, whose finger-like fleshy proboscis enables it to smell in water, and
the star-like form of his inflatable sculpture. Lowe has focused on the olfactory in previous projects—
pheromones in particular—stressing the primacy of the primordial over the civilized and cerebral. Similarly,
Lowe views the lower half of the body (waist and legs) as base forms of our animal attributes, signifying
elimination, copulation and birth, while also suggesting our uniqueness among mammals—bipedalism. Stars,
through a balance of nuclear chain reactions, simultaneously implode and explode in order to generate life-
giving energy. Lowe, using jeans shaped to form a star, conjures the elegance of implosion and explosion, the
cycle of birth, death, and regeneration. The jeans are fused together at the waist, suggesting that the absent
torsos have disappeared into each other (implosion) but their inflated legs suggest the radiant energy of a star
(explosion). Adding further resonance to the idea of the star as life-giver, Lowe’s ongoing use of air/inflation is
another metaphor for creation: the idea of breathing life into limp fabric and plastic forms has been pursued
by Lowe over the years in works such as Alice, 1998/2011 (a 19-foot tall cyclops Alice in Wonderland),
Dumbo, 2001 (a pink elephant), and Mocha Dick, 2009 (the albino sperm whale).

Lowe’s star-shaped jean sculpture merges the abject with the philosophical, raising questions about our place
in the universe. The notion of discovering, mapping, and realizing the point where matter converges has
engrossed Lowe from the vantage points of the tangible/human (we each create our own universe in which
we are at the center, spinning our own webs of significance) as well as the theoretical/astronomical (black
holes formed by the death of a star absorb all available matter inward). The latter formed the basis of Lowe’s
Smithsonian Artist Research Fellowship in 2012 in which Lowe studied hypervelocity stars or “exiled stars”—
refugees from black holes. An exiled star is the renegade twin of a binary star that has been explosively
ejected by a black hole (its companion has either been absorbed into the hole or continues to orbit it).
Literally becoming a shooting star, the exiled star brings along its own solar system of planets and matter on
its unfathomably fast journey, flying through space at speeds as great as two million miles per hour. Exile Sun,
with its combination of scrappy and elegant sculptures orbiting a denim star, is Lowe the tinkerer’s take on
this astronomical phenomena that physicists are just beginning to understand.

Throughout his career Lowe has mined the crude and rude, the absurd and abject, and the mundane and 
metaphysical in pursuit of tentative answers to deep questions about our place in the universe and the
meaning of existence. Playing the role of the garage hobbyist cum alchemist, Lowe employs jerry-rigged
technology transforming humble objects that rise above the quotidian and venture into the realms of the
philosophical, the scientific, and the occult. Lowe makes drawings from greasepaint and fire; utilizes edible
materials such as butter, chocolate, and alcohol in the creation of comically pathetic installations (beds that
wet themselves, pillows that smoke); and crafts large-scale sculptures of animate and inanimate things using an
assortment of materials including wood, frost, metal, inflatable plastic, textile, and felt. Over the past fifteen
years, Lowe’s sculptures have ranged from a pheromone-emitting, musky, hairy creature (Pheromone Trailing,
1998) to a two-story folding chair (Folding Deck Chair, 2004) to a life-size replica of an albino sperm whale
made from inflated plastic and felt (Mocha Dick, 2009), among an array of others.

Lowe received his BFA from Massachusetts College of Art and studied at Parsons School of Design and
Skowhegan School of Painting and Sculpture. He has exhibited his work extensively in Philadelphia at venues
including the Fabric Workshop and Museum, the Philadelphia Museum of Art, the Institute of Contemporary
Art, University of Pennsylvania, Fleisher/Ollman, Vox Populi, Girard College, and the Rosenbach Museum and
Library. He has exhibited nationally and internationally at Rhode Island School of Design Museum; Virginia
Museum of Fine Arts; Museum of Contemporary Art, Jacksonville, FL; Royal Hibernian Academy, Dublin;
New Langton Arts, San Francisco; Museum of Contemporary Art, Sydney, Australia; and the Centre d'Art
Contemporain, Switzerland. He has been awarded a Smithsonian Artist Research Fellowship, a Pew
Fellowship, a Provincetown Fine Art Work Center Fellowship, and the Fabric Workshop and Museum and

February 21, 2014 – April 5, 2014
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Girard College Residencies. He was co-founder and co-director of the non-profit gallery Blohard. Lowe's
work is in the collection of the Philadelphia Museum of Art, the Pennsylvania Academy of the Fine Arts, and
the West Collection, Oaks, PA.

Reprefantasion
December 13, 2013 – February 1, 2014 

Eugene Von Bruenchenhein
October 10, 2013 – December 7, 2013

New Wine New Bottle
June 13, 2013 – August 30, 2013

OUTSIDERISM
April 18, 2013 – June 8, 2013

OUTSIDERISM – 6


