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NEW EXHIBITIONS AT THE MUSEUM 
 

Includes outdoor installation at Spalding House, a ‘cockroach infestation,’ beautiful 
textiles made from humble rags and a metal ‘quilt’ 

 
 
HONOLULU, HAWAI‘I (April 4, 2014)—The museum has a slew of recently opened 
and upcoming exhibitions and installations. 
 
Next Orvis Artist in Residence Andrew Binkley starts work April 12 
The museum’s Orvis Artist in Residence program at Spalding House continues with 
O‘ahu-based artist Andrew Binkley. On weekends from April 12 to May 18, visitors will 
be able to see the artist at work on his installation A Space Between, as well as help him in 
the process. 
 
Binkley invites visitors to help him—they can choose to either look for cracks in the floor 
of the outdoor Surface Gallery or paint the cracks. Depending on what they choose, 
Binkley will give them a shovel or a cup of gold paint and a brush. Binkley describes the 
work as, “an invitation for an intimate connection with the grounds of Spalding House 
while encouraging a shift in how we perceive the overlooked aspects of history, fragility 
and change.” 
 
The project is rooted in the ancient Japanese art form of kintsugi (golden joinery), where if 
a treasured tea bowl breaks, rather than throwing it away, the pieces are mended back 
together and the remaining fracture is dusted with gold. The act of doing this highlights the 
cracks and transforms it from being a rejected trace of the “imperfect” and the ephemeral, 
to a mark that is accepted, appreciated and cherished. 
 
After attending art school, Binkley moved to China, which led to his being ordained as a 
Buddhist monk in Thailand and living the monastic life there for two years. In 2002 he 
moved to Hawai‘i and has been practicing art ever since.  
 
Binkley will document the progress of A Space Between on Instagram (@binkleyphoto) 
and on the museum’s blog at honolulumuseum.org.  



 
Remaining Remnants 
Through July 13 
Textile curator Sara Oka has delved into the museum’s permanent collection to organize 
this exhibition highlighting textiles created from rags and scraps. From a Japanese work 
jacket made from strips of old kimono to a worn quilt from Texas, the exhibition illustrates 
how economic hardship and harsh climate conditions often gave rise to industrious 
traditions of recycling and reappropriating cloth into new modes that could be construed as 
an esthetic of poverty. 
 
Natural Unnatural Supernatural 
Through November 2 
New and old, local and international works mingle in this exhibition of artists’ 
interpretation of nature—from a William Wegman photograph of a dog to Ryo Toyonaga’s 
untitled sumi-ink painting of a fictitious, otherworldly landscape. Contemporary art curator 
James Jensen plumbed the museum’s collection for this wind-ranging show in which 
works by island luminaries such as Franco Salmoiraghi and Allyn Bromley rub shoulders 
with a floral painting by 19th-century prince of peonies Henri Fantin-Latour and 
contemporary artist Thomas Woodruff’s portraits of apples. Getting much buzz from 
guests is Maui artist Michael Takemoto’s site-specific installation Transcendental 
Infestation, which involves hundreds of rubber cockroaches. 
 
Contact 
April 10-20, Honolulu Museum of Art School 
This juried contemporary art exhibition organized by Maile Meyer and Marla Musick of 
Na Mea Hawai‘i/Native Books, explores the notion of contact as it relates to the Hawaiian 
Islands, its people, and their experiences. Contemporary artists of all ethnicities and ages 
delve into a variety of contact-inspired messaging. Accompanying the exhibition is a 
program of talks and film that encourages audiences to “make contact” with other opinions 
and perspectives. 
Jurors: Lawrence Seward and Jon Staub 
Sponsored by the Maoli Arts Alliance (MA‘A), an initiative of the Pu‘uhonua Society, 
with assistance from ii gallery, Na Mea Hawai‘i, and the PROP Foundation. 
Information: Maile Meyer, maile@nativebookshawaii.com; Marla Musick, 
momi.nativebooks@gmail.com. 
 
Rift: An Installation by Darius Homayounpour 
May 9-August 3 
Honolulu artist Darius Homayounpour, who was the assistant to the curator of textiles at 
the Honolulu Museum of Art from 1996 to 2010, is best known as an indigo dyer for fine 



art as well as craft work, and has long interpreted historic textile forms and structures using 
various materials and methods, including handmade paper, hand-woven cloth, shibori, and 
metals, especially chased silver. For this installation, he translates the traditionally two-
dimensional cloth-based quilt form into a three-dimensional metal structure, exploring 
ideas of absorption and reflection of light, the layering of thin metallic sheets and air, as 
well as the inherent disparity between the familiar comfort of the cloth quilt and its hard-
edged metallic version. 
 
War-Torn Hearts: Political Propaganda in Japanese Romance Novels 
May 15-July 13 
The museum’s gallery of Japanese woodblock prints changes every two months, and the 
next exhibition focuses on kuchi-e—Japanese woodblock prints produced as frontispieces 
for romance novels. 
 
During the late Meiji period (1868-1912) in Japan, popular fiction, particularly romance 
novels that highlighted the plights and tribulations of female protagonists, enjoyed 
enormous commercial success. Kuchi-e is a genre of Japanese art that, thanks to collector 
Philip Roach (b. 1934), has finally begun to receive the art historical recognition it 
deserves. 
 
The production of kuchi-e prints coincides with the Russo-Japanese War (1904-1905), and 
this rotation focuses on prints that depict female reactions to that war—their anxieties 
about loved ones in danger and their mourning of those who died. Kuchi-e artists such as 
Mizuno Toshikata (1866-1908), whose work is featured in the alcove of the Japan Gallery, 
also published large-scale depictions of battles from the Sino-Japanese war (1894-1895). 
When paired, these two portrayals of war—one from the battlefield and the other from the 
home front—reveal how popular art in early 20th-century Japan functioned as propaganda 
to fuel public support of military campaigns. Also on display in this rotation are several 
novels within which the kuchi-e frontispieces were originally published. 
 
 
 
About the Honolulu Museum of Art 
One of the world’s premier art museums, the Honolulu Museum of Art presents 
international caliber special exhibitions and features a collection that includes Hokusai, 
van Gogh, Gauguin, Monet, Picasso and Warhol, as well as traditional Asian and Hawaiian 
art. Located in two of Honolulu’s most beautiful buildings, visitors enjoy two cafés, 
gardens, and films and concerts at the theater.  



 In 2011, The Contemporary Museum gifted its assets and collection to the 
Honolulu Academy of Arts and in 2012, the combined museum changed its name to the 
Honolulu Museum of Art. 
 
Locations: 
Honolulu Museum of Art: 900 S. Beretania Street 
Honolulu Museum of Art Spalding House: 2411 Makiki Heights Drive 
Honolulu Museum of Art School: 1111 Victoria Street 
Honolulu Museum of Art at First Hawaiian Center: 999 Bishop Street 
Honolulu Museum of Art Doris Duke Theatre: 901 Kinau Street (at rear of museum) 
 
Website: www.honolulumuseum.org 
Phone: 808-532-8700 
 
Hours:  
Honolulu Museum of Art: Tues.-Sat. 10 a.m.-4:30 p.m.; Sun. 1-5 p.m.; closed Monday. 
The Honolulu Museum of Art Café: lunch only, Tues.-Sat., 11:30 a.m.-1:30 p.m. 
 
Honolulu Museum of Art Spalding House: Tues.-Sat. 10 a.m.-4 p.m.; Sun. noon-4 p.m. 
Spalding House Café: lunch only, Tues.-Sat. 11 a.m.-2 p.m. 
 
Admission (permits entry to both museums on the same day): 
$10 general admission; children 17 and under are free. 
 
Admission is free to: shop, cafés, Robert Allerton Art Library, and the art school 
 
Free days: First Wednesday of every month 
 
Bank of Hawaii Family Sunday: The museum is free to the public on the third Sunday of 
the month, 11 a.m.-5 p.m., courtesy Bank of Hawaii. 


