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CHRIS BURDEN’S PERMANENT INSTALLATION, LIGHT OF REASON. 

OPENS SEPTEMBER 10 AT THE ROSE ART MUSEUM 
 
Waltham, MA — On September 10, 2014, The Rose Art Museum at Brandeis University unveiled Light of Reason, 
a large public art installation by Boston native and critically acclaimed artist Chris Burden.  Comprising 24 
restored Victorian lampposts that fan out from the Rose’s entrance, the site-specific sculpture is inspired by the 
three torches, three hills and three Hebrew letters spelling the word “truth” in the Brandeis University seal. Its 
title comes from a statement by the university’s namesake, Supreme Court Justice Louis D. Brandeis: “If we would 
guide by the light of reason, we must let our minds be bold.”   
 
A dedication and lighting of the sculpture with artist Chris Burden, Brandeis President Fred W. Lawrence, 
Brandeis Board Chairman of the Brandeis Board of Trustees Perry S. Traquina ’78, Chair of the Rose Art 
Museum Board of Trustees Lizbeth Krupp, and Christopher Bedford, Henry and Lois Foster Director of 
the Rose Art Museum, was held on Wednesday, September 10.  The evening’s program included music by the 
Lydian String Quartet and—following the Light of Reason dedication—a concert beneath the lampposts by 
the indie rock band, The Antlers.  Attended by nearly 1500 people, the evening’s events were free and open to 
the public. 
 
According to Bedford, “Chris Burden has created an object that can serve as an icon for both the museum and 
the university. It will signal a rebirth and usher people across the threshold from the campus into the museum and 
vice versa.  And it will demonstrate a commitment to making visual art part of the daily social fabric — the idea 
that public space can go beyond function to contain artistic meaning.  In this moment of the museum’s history, I 
want to make a big gesture and be as bold and generous as possible, to create an object that is quite literally for 
everyone.” 

The sculpture creates an illuminated gateway to the museum and a dynamic outdoor space for the Brandeis 
community. Planned as an integral part of the image of the Rose Art Museum and the university, the work is 
already being discussed as a potential setting for a broad range of student and community activities. 
 
On a symbolic level, Light of Reason signifies the Rose’s hard-earned revitalization and Brandeis’ renewed 
commitment to being ���a beacon for art and culture. When the work ��� was unveiled on September 10, it became the 
only major public art in the city of Waltham and will surely become one of the most visited and recognizable 
sculptures on any New England campus. The commission is funded through the Rose’s art acquisition endowment, 
exclusively earmarked for art purchases. 
 



“Under Christopher Bedford’s guidance, the Rose Art Museum is a truly vibrant part of the Brandeis community, 
our educational and scholarly enterprise, and our commitment to sustaining the legacy of contemporary art for 
which the museum was founded,” said President Frederick M. Lawrence. 
 
Bedford noted that Burden is repurposing the Victorian lampposts, formerly discarded objects: “He has ensured 
that this distinctive public art will be designed and installed with the principles of sustainability in mind, a value 
consistent with our university’s values. My hope is that this sculpture will be an icon for Brandeis and for the Rose 
Art Museum, a portal into the museum for visitors ranging from our campus community to international patrons, 
and a nexus of student activity and ritual from the time of its unveiling into the foreseeable future.”      
 
ABOUT THE ARTIST: CHRIS BURDEN  
 
Heralded as a creator of “epoch-defining work” and “one of the most important American artists to emerge since 
1970,” Los Angeles-based artist Chris Burden was born in Boston in 1946.  He gained international attention in 
the 1970s ���as a controversial figure in performance art, gaining a reputation for testing limits: of hi own body, and 
of institutions and publics variously implicated in his provocative actions.  Once called the “Evel Knievel of 
contemporary art,” Burden has allowed himself to be shot, almost drowned, electrocuted and even crucified in 
extreme, iconic performances like Shoot (1971) and TV Hijack (1972).  In Transfixed (1974), he was nailed to a 
Volkswagen with the engine revved to mimic a howl of pain. The New Yorker art critic Peter Schjeldahl notes, “He 
was immediately taken very seriously, as the most extreme and enigmatic of provocateurs in a subculture that, in 
highly educated ways, reflected the political disarray of the nation during the seemingly eternal Vietnam War, and 
prefigured the swing-barrelled rage of punk.” 
 
In the 1980s, Burden’s interests shifted towards installation, technology and engineering. He began a series of 
ambitious sculptures of increasing size and complexity, often using materials common to childhood playtime 
activities to create structures and environments. He began collecting street lamps in 2000 without a specific work 
in mind. They eventually found form in Urban Light (2008), a large-scale sculpture in front of the Los Angeles 
County Museum of Art, which has become an icon of the city of Los Angeles. 
 
In the fall of 2013, the New Museum presented Extreme Measures, an expansive presentation of Burden’s work 
that marked the first New York City survey of the artist and his first major U.S. exhibition in more than 25 years. 
The New York Times proclaimed, “All his work shares a single-minded drive to examine the facts of life, whether 
social, psychological, physical or natural, with an emphasis on outer limits ... and usually to make a case for peace.”   
 
In the spring of 2014, the Rose presented Chris Burden: Master Builder, a near comprehensive account of Burden’s 
small-scale Erector set bridges, which included the construction of a two-story Erector set skyscraper installed in 
the museum’s atrium. 
 
ABOUT THE ROSE ART MUSEUM AT BRANDEIS UNIVERSITY 
 
Founded in 1961, the Rose Art Museum at Brandeis University is an educational and cultural institution dedicated 
to collecting, preserving and exhibiting the finest of modern and contemporary art. The programs of the Rose 
adhere to the overall mission of the university, embracing its values of academic excellence, social justice and 
freedom of expression. The museum’s permanent collection of postwar and contemporary art is unequalled in 
New England and is among the best at any university art museum in the United States.  
 



Located on Brandeis University’s campus at 415 South Street, Waltham, MA, the museum is free and open to the 
public Tuesday through Sunday, noon – 5:00 p.m.   
 
For more information, visit www.brandeis.edu/rose/ or call 781-736-3434.  
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