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The Basel-based artist Max Leiß is creating new works out of metal, 

concrete and brick dust for the Aargauer Kunsthaus. Precisely 

arranged in the exhibition space, the sculptures and photographs are 

transformed into an extensive installation that vacillates between 

open and closed space, between aspects and insights.  

 

The objects of Max Leiß (b. 1982) may be read as independent sculptures, 

yet they also combine with one another – through their careful placement in 

space – to form an integral installation. The non-representational shapes 

made of metal, wood, brick dust, wire or concrete place themselves like 

obstacles in the way of the viewers and cause his or her attention to turn 

back and forth between the object and its architectural environment – such 

as the elements of the steel frame created for the exhibition, which as a 

sculptural drawing of sorts define the space.  
 

At the Aargauer Kunsthaus, the artist is installing his work within the 

collection presentation focusing on constructive and concrete tendencies. 

Considering the precise placement of the works, it is perhaps not 

surprising that Leiß invariably uses the exhibition space as the starting 

point for developing his arrangements. In the particular gallery at the 

Aargauer Kunsthaus, where the space is defined by a corner with three 

passages and the black asphalt floor, a certain coherence manifests itself 

between the work and its spatial context. For instance, the relationship 

between open and closed space, between aspects and insights that is 

inherent to his sculptures reflects the architectural setting in Aarau. 
  

 



 

Max Leiß generates his sculptural vocabulary partly from found materials, 

partly from materials he creates himself. The reduced, abstract formal 

language evolves from an open-ended and experimental approach. In sometimes 

fragmentary form, older works find their way into his installations, 

creating new combinations and linking the past to the present and the 

feasible. These processes of transformation are an important component of 

the artist’s work: the potential of growth, traces of unpredictable changes 

and temporal sequences. Those aspects are inherent in particular to the 

organic material of the plant sculptures. Less obvious, yet equally 

important to the artist is the thrust of the title, "act local" – meaning 

that the materials used for this work are from the immediate surroundings 

of the studio. The pot has been cast in concrete from the studio's basement 

and the plant grows on the nearby bank of the Rhine River.  
 

Increasingly, photographs of objects and architectural settings appear in 

Leiß's installation. Yet the artist is less interested in planned or staged 

work as in constellations that seem to come about in passing, that have 

grown over time and as a result of various functional requirements, be it 

in interior or outdoor spaces. The black-and-white pictures establish 

interrelations between the sculptures and create additional associative 

fields for his installations.  

 

Max Leiß, born in Bonn in 1982, lives and works in Basel. Attended the 
Academy of Fine Arts in Karlsruhe and the Ecole Nationale Supérieure des 
Beaux-Arts in Paris from 2006 until 2012. Graduated in 2012 from the master 
class under Prof. Harald Klingelhöller. In 2014 he stayed as Artist in 
Residence at the Cité Internationale des Arts (iaab) in Paris 

Selected Solo Exhibitions to Date:  
Connecticut, V8 Plattform, Karlsruhe (2013); Strömungsabriss, 
Ausstellungsraum Klingental, Basel (with R. Lutter)(2013); Aus dem Leben 
der Wildkatzen, Enrico Fornello, Milan (2012) 

Selected Group Exhibitions to Date:  
Der große Abplatter, Nicolas Krupp, Basel (2014); Mark Pezinger Works Both 
Ways, FRAC Marseille (2014); Swiss Art Awards, Messe Basel (2013); Von den 
Rändern her, Kunsthalle Palazzo Liestal (2012); TOP 12 Meisterschüler, 
Städtische Galerie Karlsruhe (2012); Deltabeben, Stadtgalerie Mannheim 
(2012); Passage, Meyer Riegger Karlsruhe (2010); Der unaufhaltsame Aufstieg 
von Draufgängern und Flaschen, Städtische Galerie Karlsruhe (2010); 
Drancy/Bobigny: art, ville et memoire, Le Centquatre, Paris (2010); 
Regionale 10, Kunsthalle Basel and Kunsthaus L6, Freiburg i.B. (2009)  
 
 
Curator 
Katrin Weilenmann, Assistant Curator, Aargauer Kunsthaus 
 
 



 

Preview for the Media 
Thursday, 21 August 2014, 10 am 
Welcome address by Madeleine Schuppli, Director, Aargauer Kunsthaus; 
introduction by Katrin Weilenmann, Assistant Curator, Aargauer Kunsthaus. 
The artist, Max Leiß, will be present. 
 
Exhibition Opening 
Friday, 22 August 2014, 6 pm 
Welcome address by Madeleine Schuppli, Director, Aargauer Kunsthaus; 
introduction by Katrin Weilenmann, Assistant Curator, Aargauer Kunsthaus 
 
Artist’s Talk 
Wednesday, 12 Nov. 2014, 6.30 pm 
Max Leiß in conversation with Natalie Moser, literary scholar, University 
of Basel, and Katrin Weilenmann, Assistant Curator, Aargauer Kunsthaus 
 
 
Opening Hours 
Tuesday – Sunday, 10 am – 5 pm, Thursday, 10 am – 8 pm 
 
Images for the media 
Images are available for downloading on our website 
www.aargauerkunsthaus.ch> Media. Please consider the copyright.  
 
 
 
 

For additional information please contact 
Katrin Weilenmann, Assistant Curator, Aargauer Kunsthaus 
tel. +41 (0)62 835 49 72, email: katrin.weilenmann@ag.ch  

Filomena Colecchia, Media/Communication  
tel. +41 (0)62 835 23 34, email: filomena.colecchia@ag.ch 
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