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TAMARA FERIOLI | HEIMAEY

Opening: October 16, 2014
October 16 – November 22, 2014

curated by Björg Stefánsdóttir

From October 16 until  November 22,  2014,

Officine  dell'Immagine  will  host  the  solo

exhibition of Tamara Ferioli (Legnano, 1982),

who  deals  with  her  experiences  in  Iceland

and, in particular, in Heimaey island, south off

the Icelandic coast.

The show, curated by Björg Stefánsdóttir, will

feature  an  installation,  drawings  on  canvas

and  photographies  that  inspect  relationship

between Man and Nature, or rather the link between a human being and the place where he (or

she) is housed for the first time but where he feels to know it all along. The very own island -

literally 'Home Island' - is a symbol of this relationship: in 1973, there was a volcanic eruption that

lay to waste almost half the town, now, you can still  feel the warmth from the ground in the

vicinity of the volcano, and that brings humans into an intimate connection to nature.

Travelling has become a part of Ferioli's artistic process, using insects, herbs, flowers, bones, and

other biological materials instead of synthetic ones, like she experiences Icelandic landscapes as

psychosomatic.

The exhibition path starts at the basement of the gallery. There, she has built a house, inspired by

a house that she stumbled upon in her travels through Iceland; an abandoned house in the south

of the country where a large cliff has invaded the space of the building and changed its image.

The rock literally lies on the house and it is evident how nature has taken over the manmade

space.  Despite  the force of  the rock,  the  house is  still  standing strong and has become an

ingrained part of the landscape.

Heimaey, 2014
site-specific installation



The house that Ferioli has created stands like an island in the exhibition space and visitors can

walk around it and view from all angles. The ceiling in the gallery basement lies over the house

like a big mass and the visitor might get the feeling that the ceiling is invading the space of the

installation. The house is covered with cuttlefish-bone spreading out onto the floor, connecting

the house with the ground it is standing on. The look doesn't give away the nature of the bones

that look strong and durable but are in fact delicately fragile.

Through an open door, stemming from the darkness of the house's interior comes a sound; the

sound of  various  natural  occurrences  that  the  artist  has  recorded during  her  travels  around

Iceland. The visitors hear wind, waterfalls, and glacier cracking, and as they walk on the bones

surrounding the house they crack, making a sound that blends with the others. The visitors have

the power to affect the artwork and put their mark on the experience as well as the installation's

appearance.

In a separate room, on the second floor of the gallery, are Ferioli's drawings and photographs. In

the detailed and delicate drawings, Ferioli keeps her loyalty to natural elements using pencil on

Japanese paper to depict plants, fish, flowers, leaves, and other things found in nature. In some

of the drawings a naked and exposed human body is intertwined with the biological elements

and the two share a dynamic relationship. Ferioli extends the use of nature by gluing her own red

hair onto the drawings. With it she covers the faces of the humans and thus hides their identity. In

that action lays a contradiction, as a person's DNA can be detected in the hair and the drawings

become a game of hide-and-seek and a struggle between revealing and shielding.

In the photographs, the hair is used to form other objects that interfere with the landscape and

change it. Ferioli blends herself into the nature displayed and thus becomes a part of it.
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