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Cornerhouse announces closing exhibition Playtime, with 
an array of international artists celebrating the  

iconic venue 
 

22 November 2014 – 22 March 2015 
 

Rosa Barba · Niklas Goldbach · Andy Graydon · Lawrence Abu Hamdan · 
Gabriel Lester · Naomi Kashiwagi · Shannon Plumb· Humberto Vélez ·  

Jan St Werner 
 

With the celebrated and esteemed venue preparing to move to its new First 

Street location in Spring 2015 to become HOME, Manchester’s new cross art 

form organisation, Cornerhouse is pleased to present Playtime, an ambitious 

group show featuring new commissions by nine international artists, 

filmmakers and musicians who pay tribute to the triangular three-storey brick 

structure that Cornerhouse has called home since 1985. The exhibition will 

culminate in The Storming, a spectacular, one-off performance to close the 

venue by Manchester-based artist Humberto Vélez. 

 

Curated by Henriette Huldisch, Curator at the MIT List Visual Arts Center 

(Cambridge, MA) and Sarah Perks, Artistic Director of Visual Art and Film at 

Cornerhouse, the works variously take direct inspiration or pay loose tribute to 

director Jacques Tati’s 1967 masterpiece Playtime. In the film, which is renowned for 

its enormous set constructing a dizzying, modernist Paris, Tati stages several 
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elaborate sight gags as a recurring group of people wander about the city’s 

disorienting and repetitive environment.  

 

Through intricate mise-en-scène, sound effects, and eschewal of close-ups, Tati’s 

film famously upends conventional organization and reading of film space. Playtime 

culminates in a hilarious dance scene in a restaurant during which the entire faux 

luxury décor literally falls apart around the increasingly frenzied crowd. Artists will 

take the themes of the film as point of departure to explore architecture and physical 

comedy, sound and space, memory and site. The exhibition will feature sculpture, 

installation and sound works that branch out from the galleries, through the entire 

building, onto Oxford Road and beyond.  

Sarah Perks said "Playtime is absolutely a landmark exhibition for me, a celebration 

of the 30 years I've attended Cornerhouse and the 13 years I've worked here. It's an 

honour to collaborate once again with Henriette Huldisch and involve a diverse range 

of artists and mediums. True to our spirit, it's as much about ‘looking in’ as ‘looking 

out’. Of course we all feel nostalgic about Cornerhouse closing its doors, but 

nostalgia only deals with the past and never with the future. This is an original, 

contemporary exhibition that uses Tati's Playtime as a springboard to think about our 

relationship to physical space, architecture and sound."  

Henriette Huldisch added “Playtime is a continuation of Cornerhouse’s signature 

group exhibitions using a movie as inspiration to explore a number of related themes 

- humour, living environments, urban space in this case. In the spirit of Tati’s 

exuberant final part of the film, we’re also giving the beloved pie-shaped building an 

appropriate send-off as we move into HOME - which represents, incidentally, the 

opposite of the anonymous modernism Tati deplored.” 

Gabriel Lester, who is fascinated by cinematic illusion and theatrical trickery, will 

present two installations. New work Slap Door Crash Course (2014) takes its cue 

from slapstick and some of Tati’s comically obstinate environments. The word 

‘slapstick’ derives from the Italian term ‘batacchio’, a club-like object composed of 

two wooden slats producing a loud smacking noise, originally used in ‘commedia 

dell'arte’ in 16th-century Italy. Slap Door Crash Course features a succession of 

swinging doors that snake through Gallery 1 like a corridor. They will swing open just 

enough to let visitors pass to the following door, propelling them inside a movement 

accompanied by rhythmical, clapping sounds. Melancholia in Arcadia (2011) takes 

its title from a series of photographs of curtains blowing in the wind shot by Lester’s 

friend Huseyin Bahri Alptekin. His images inspired an installation of hardened lace 

curtains, frozen in time and space.  
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For her latest work, Puffin Carousel Crossing (2014), Manchester-based artist 

Naomi Kashiwagi will transform the intersection between Oxford Road and 

Whitworth Street into a gleeful carousel. Small groups of people will perform 

choreographed movements, waiting, crossing and walking clockwise repeatedly, 

accompanied by music inspired by and responding to this piece by specifically 

commissioned electronic artist Caro C. For new work Swing Time (2014), Kashiwagi 

will mount a set of swings, turning the gallery into a playful, participatory space. The 

feeling of elation experienced when swinging provides an alternate way of 

experiencing the galleries and wider building. Recorded outdoor sounds will 

accompany the installation. 

 

Musician Jan St. Werner (member of electronic duo Mouse on Mars) will create 

Molecular Hypnotics (2014), a light and sound environment with a soundtrack 

featuring electronic music and the voice and singer of poet Mark E. Smith (The Fall). 

Smith is heard making observations about mundane objects and events, and 

describing a range of meditation techniques. The voice forms the narrative 

component of an abstract electronic composition, and will be played in a room filled 

with projected light and moving shadows.  

Rosa Barba will present a version of her projector sculpture One Way Out (2009-

2014) across two gallery floors. By piercing a hole in the ceiling of one gallery and 

looping a clear leader back and forth using industrial tubes (as done in her piece 

Free Post Mersey Tunnels, 2010, which piped the noise from Liverpool’s eponymous 

tunnel into the exhibition space), the whirring sound of the projector will be audible 

on both sides, connecting the building spaces sonically, cinematically and 

architecturally.  

 

Niklas Goldbach’s Habitat C3B (2008) was filmed in Paris’s Front de Seine district 

(also known as Beaugrenelle), in the 15th arrondissement, south of the Eiffel Tower. 

Built in the 1970s, Front de Seine is a result of Georges Pompidou’s attempt to 

modernise the city. Habitat C3B depicts a world that is both dystopian and hopeful, 

exploring a nearly deserted urban environment populated by a handful of identical 

men who are engaging in a mission as deadpan as it is enigmatic. 

 

Andy Graydon will contribute a version of his on-going project Untitled (plate 

tectonics) (2009-present). For this project, Graydon collects sound recordings from 

international arts institutions where aural dimensions typically go undocumented,  

including the New Museum (New York) and PROGRAM (Berlin). He also records the 

sound of each new institution where his work is exhibited. A unique acetate record is 
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made for the recordings, which then become elements in a turntable installation. 

Visitors can select and play the records to construct their own sonic architecture. The 

sounds are played back from speakers mounted on panels of wood, glass and metal 

sourced from exhibition storage spaces and remnants from gallery shows, so that 

visitors experience the residue of the building while listening to its sounds. 

Shannon Plumb will present Madison and E. 24th street from her The Corner series 

(2008), a video work that turns to the urban landscape – specifically, the street 

corner – for inspiration. Incorporating social protocols and codes of style and 

behaviour, the personalities in The Corner are familiar characters whose business, 

social lives and status are determined by and reliant upon the city streets. The piece 

exposes the automatic suspicions and misconceptions that we commonly 

make when identifying faces in a crowd, causing us to alter our behaviour. A woman 

of a questionable reputation or a shady character who paces and mumbles are all 

familiar types that many urbanites are accustomed with. By relying on common false-

presumptions and stereotyping, Plumb creates contemporary anthropological 

portraits that comment on race, gender and the economics of contemporary  

urban life.  

 

A course of audio-seminars designed by artist Lawrence Abu Hamdan aims to 

critically engage with the ‘politics of listening’ by looking at work by artists, theoretical 

texts, audio technology, music and sound archives, as well as fragments of cinema, 

policy and legislation. Listeners will engage with a wide array of material drawn from 

the artist’s Aural Contract Audio Archive (2010 – present), which contains extracts of 

the artist’s works in combination with specific recorded moments from a wide range 

of sources including the trials of Saddam Husseim and Judas Priest, UK police 

evidence tapes, films like director Muscha’s horror flick Decoder (1984) and reading 

texts from Italo Calvino’s A King Listens (1984). The components of this archive are 

mixed together, generating audio documentaries and narrative compositions that 

immerse the listener in the heart of a discussion about the relationship of listening to 

politics, borders, human rights, testimony, truth and international law. 

For Cornerhouse’s closing performance on 4 April 2015, artist Humberto Vélez will 

debut his celebratory piece The Storming (2014), when club dancers will storm the 

main Cornerhouse building, performing choreographed routines. The title of the work 

recalls The Storming of the Winter Palace, a famous revolutionary Russian ‘mass 

action’ performance of 1920. It also makes reference to the comical movements of 

Tati’s Parisians and the visitors who pass through through the modernist glass 

spaces in his film Playtime. Once the choreographed crowd has filled Cornerhouse, 

audiences, who at first watch from outside, will be invited in as the storming 
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transforms from an art installation into a farewell dance party and welcome for new 

venue HOME. The Storming is not only a farewell statement to Cornerhouse, but a 

celebration and provocation of Mancunian culture and its identities, limitations, 

richness, history and possibilities. It’s about posing the question of where 

Manchester, as well as Cornerhouse, is heading next.  

 

- Ends - 

 

For further information, images or to arrange interviews please contact Elisa Ruff: 

E: elisa.ruff@cornerhouse.org 

T: + 44 (0)161 200 1529 / M: +44 (0)7852 191 752 
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NOTES TO EDITORS 

 

Rosa Barba’s (b. 1972, lives in Berlin) work considers the situations of cinema, whether it be the 

physical characteristics of celluloid, light, projector and sound, the structures of narrative, or its often 

improbable people, places or stories. Barba takes a sculptural approach to film, often taking apart its 

elements to create new mobile objects or directing the camera at objects and landscapes with a 

particular attention to form. She has had solo exhibitions at institutions such as Jeu de Paume, Paris; 

Kunsthaus Zürich; Marfa Book Company, Texas, USA; Fondazione Galleria Civica – Center of 

Research on Contemporary Art, Trento; MART Museum, Rovereto; Kunstverein Braunschweig; Tate 

Modern, Level 2 Gallery; Centre d’art de l’ile de Vassivière, France; and the Center of Contemporary 

Arts, Tel Aviv. She has participated in group shows at institutions such as MAXXI Museum, Rome, 

Museo Nacional Centro de Arte Reina Sofia, Madrid, and the Swiss Institute, New York, as well as 

numerous biennial exhibitions including the Liverpool Biennial 2010; the 52nd and 53rd Venice 

Biennale; the 2nd Thessaloniki Biennial of Contemporary Art; and the Biennial of Moving Images, 

Geneva. www.rosabarba.com 
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Niklas Goldbach (b. 1973, lives in Berlin) studied photography and video at the University of Applied 

Sciences Bielefeld. He was awarded with a Meisterschüler degree at the University of the Arts Berlin 

in 2006. In 2005, he received the Fulbright Grant New York and majored in the MFA program of 

Hunter College, New York City. Niklas Goldbach received several sholarships (i.e. Stiftung 

Kunstfonds Bonn 2010, Arbeitsstipendium Bildende Kunst des Berliner Senats 2013) and has 

presented his works in numerous solo shows, group exhibitions, and festivals in venues like the Reina 

Sofia National Museum Madrid, Mori Art Museum Tokyo, National Taiwan Museum of Fine Arts, 

Taichung, Museum der Moderne Salzburg, Galerie im Taxispalais Innsbruck, Centre Pompidou, Paris 

and the Short Film Festival Oberhausen. From 2012-13 he worked as guest-professor for Moving 

Image at the University of the Arts (UdK) Berlin. www.niklasgoldbach.com  

American artist Andy Graydon (b. 1971, lives in Berlin) is an artist and filmmaker based whose work 

focuses on the relationship between media and environment. Including sound works, films, media 

installations, photographs and performances, his work has been exhibited internationally and released 

on records and other publications. Solo and group exhibitions include shows at Participant Inc. 

(2005), Art in General (2006), and The New Museum (2008) (all New York); The Portland Art Center, 

Oregon (2007); PROGRAM Initiative for Art and Architecture Collaborations, Berlin (2009), Kunsthalle 

Exnergasse, Vienna (2011); The Utah Museum of Contemporary Art, Salt Lake City (2012); The New 

Museum (2008), The Berlinische Galerie, Berlin (2013); Autocenter, Berlin (2013); Galerie Stadtpark, 

Krems, Austria (2013) and The Frye Museum, Seattle (2014). Awards include a Rhizome Commission 

and grants from the Princess Grace Foundation, the Laila Twigg-Smith Art Fund and the Experimental 

Television Center. Graydon has been artist in residence at the NKD Norwegian Artists’ Center, 

Norway; Artist-in-Residence Niederösterreich, Krems, Austria; Q-O2, Belgium; and the Center for 

Computer Music, Brooklyn College. www.andygraydon.net  

Lawrence Abu Hamdan’s (b. 1985, lives in London) recent solo shows include The Freedom Of 

Speech Itself (2012) at Showroom, London, The Whole Truth (2012) at Casco, Utrecht and most 

recently Tape Echo (2013) at Beirut in Cairo. His works have been part of exhibitions at Tate Modern, 

M HKA Antwerp, Van Abbe, Eindhoven and Lisa Cooley, New York. Additionally Abu Hamdan’s 

ongoing project Aural Contract has been recently presented at HKW, Berlin (2014), Arnolfini, Bristol 

(2013), The Taipei Biennial (2012) and as part of his residency at Iaspis, Stockholm (2013). Abu 

Hamdan is one of the four artists comprising the group Model Court whose first major solo 

presentation was Resolution 978HD at Gasworks, London (2013). His hybridized practice means that 

he has written for various publications such as Cabinet Magazine and the 10th Sharjah Biennial, and 

has curated events for Batroun Projects, Lebanon (2011- current) and at the Rietveld Academies' 

Studium Generale ( 2014 ). Abu Hamdan is a part of the research team for Forensic Architecture at 

Goldsmiths College where he is also a PhD candidate and lecturer. www.lawrenceabuhamdan.com 

Naomi Kashiwagi (born 1982, lives in Manchester) is an award-winning artist based in Manchester 

and has shown work across the UK and internationally. She produces works on paper, installations, 

performances and sound works that draw upon her cultural heritage, an intrinsic fusion of two 

cultures, English and Japanese. Drawing is central to Kashiwagi's practice, and she makes drawings 

using a range of media including diamonds, typewriters, gramophones and pianos, as well as graphite 

and pen. She won both Arts Council North West prize, art08 Individual Artist Award and Best of 

Manchester Award (Art) in 2008, and was shortlisted for the Nationwide Mercury Prize Art competition 

in 2005. Kashiwagi’s practice playfully provokes the fringes of disciplines and genres, the 

intersections and impacts of visual art, music and everyday life upon one another and the cyclical 

nature of obsolescence and technological innovation. She explores the potential of things beyond 
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their prescribed uses by poetically transforming their utilitarian and conceptual function. Naomi 

Kashiwagi works through reinvention and integrates poetic rituals into everyday life to reveal and 

reimagine the innate curiosities and enchantments of the everyday. Her work examines the 

complexities of the everyday, the poetics qualities and potential for inventiveness in everyday life that 

contribute to an inquisitive quest for reclaiming the everyday. Notable exhibitions and performances 

include Power Ball, Power Plant, Toronto Canada, Innsbruck International: Festival of the Arts (2013), 

SOUNDWORKS, ICA, London (2012), Progress Reports: Art in an era of diversity, INIVA, Rivington 

Place London (2010), Paperworks: Paper Art in the 21st Century, Bury Art Gallery (2010), The 

Intertwining Line: Drawing as Subversive Art, Cornerhouse, Manchester (2008), Wind-Up, Barbican, 

London (2008). Kashiwagi’s work is also in the collection at Whitworth Art Gallery, Manchester. 

Gabriel Lester (b. 1972, lives in Amsterdam and Shanghai) studied cinema, but soon decided to 

pursue his interest in the cinematic by other means than film. Composing, editing, and sequencing are 

crucial elements in all of Lester’s works. His architectural installations could be referred to as spatial 

edits, introducing the movement of cinema into otherwise static structures by cutting through 

architecture like cutting a film. Employing the mechanisms of Theatrical illusion, they simultaneously 

reveal the structures that create the illusion. Major solo exhibitions have been presented at Boijmans 

museum, Rotterdam, The Netherlands (2011), Rodeo gallery Istanbul, Turkey (2010), Z33 Hasselt, 

Belgium (2009), Bloomberg Space, London, England (2007), Bonniers Konsthall, Stockholm, 

Sweden (2006), Glucksman Gallery, Cork, Ireland (2005), BOZAR, Brussels, Belgium (2004), The 

Hague Gemeente Musuem, The Hague, The Netherlands (2002) and CAN, Neuchatel, Switzerland 

(2001). Public commissions include the United Nations Delegates Lounge (icw Rem Koolhaas, Irma 

Boom, Hella Jongerius), UN-building New York (2012), Orangerie Bergeijk, Rabobank Bergeijk, The 

Netherlands (2011), Funenpark Amsterdam, The Netherlands (2010), Gent Oude Dokken, Gent, 

Belgium (2009), Anyang Public arts Project, Anyang, South Korea (2007) and Renovation Anna, 

Ministry of Social Affairs, The Hague, The Netherlands (2005). www.gabriellester.com 

 

Shannon Plumb (b.1970, lives in Brooklyn) moved to New York in her early 20’s and in 1995 began 

her modeling career for photographer and director Mario Sorrenti. This collaboration strongly 

influenced her work as a filmmaker and visual artist from both aesthetic and theoretical standpoints. 

Plumb's work borrows from the histories of performance, photography, film and video, while at the 

same time making keen observations of modern life. The artist has screened her work in film festivals 

and art fairs including the New York Video Festival at Lincoln Center, New York, the Underground 

Film Festival, New York, and Frieze Art Fair, London. Her work has also been exhibited at institutions 

including The New Museum for Contemporary Art, New York, Anthology Film Archives, New York, 

The Institute for Contemporary Art, London, the Museum of Contemporary Art, Los Angeles, Brooklyn 

Museum, New York, Musee de Beaux Arts, Lausanne, Switzerland and Tate Museum, London. Solo 

exhibitions include Sara Meltzer Gallery, New York (2003, 2004, 2007 and 2008), ARCO, Madrid 

(2005), Aldrich Contemporary Art Museum, Ridgefield (2005), The Kitchen, New York (2008), the IFC 

Center, New York (2011) and the Dumbo Arts Festival, Brooklyn (2011). www.shannonplumb.com  

 

Humberto Vélez’s (b. 1965, lives in Manchester and Panama) performances, films, and installations 

actively explore the possibilities of working in collaboration with different people (artists and 

handcrafters, special communities, athletes, musicians and groups specifically assembled for the 

project) in different places and cultures. His artworks are conceived by what he calls “the ability to 

create aesthetics” for and with these groups, according to their lifestyles and circumstances, thereby 

managing different concepts and expressions of popular culture, power, and especially, ethics. The 
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human relations on whom Vélez constructs his creative processes are as important as the outcome, 

be that a performance, a film, an installation, or a photographic memoir.  He has had solo 

performance shows at the TATE Modern in London and the Centre Pompidou in Paris, among others, 

and participated in international art events, such as the Venice Biennial, the Havana Biennial, the 

Shanghai Biennial and the Liverpool Biennial, among others. He has been an artist-in-residence in 

Sheffield (Yorkshire ArtSpace), Vienna (Ministry of Foreign Affairs), Toronto (York Art Gallery 

University), London (Triangle Arts Trust-Gasworks), Paris (Cité des Arts), and in London-Southend 

(METAL Art Foundation). www.humbertovelez.com 

 

Best known as one half of the innovative German electronic duo Mouse on Mars, Jan St. Werner (b. 

1969, lives in Berlin) also pursued a solo career as Lithops and under his own name. He began 

releasing music as Lithops in the mid-'90s (around the time of his collaboration with Markus Popp, 

Microstoria), issuing several singles and two full-lengths, Umi Unit and Didot, by the end of the 

decade. Despite St. Werner's work with Mouse on Mars and the duo's spinoff project with the Fall's 

Mark E. Smith, Von Südenfed, Lithops' output continued throughout the 2000s, including albums like 

Scrypt and the two-part release Mound Magnet as well as compilations such as Queries and Ye Viols! 

During the 2000s, St. Werner also acted as the artistic director for Amsterdam's Institute for Electronic 

Music. In 2013, St. Werner released  Blaze Colour Burn, the first of a series of experimental releases 

called Fiepblatter, on Thrill Jockey. www.mouseonmars.com  

Henriette Huldisch was appointed curator of the MIT List Visual Arts Center in June 2014, where she 

is currently preparing the exhibition and performance series Open Tunings. From 2010-2014, as 

curator at the Nationalgalerie at Hamburger Bahnhof, she organized exhibitions including Harun 

Farocki (2014); Body Pressure: Sculpture since the 1960s, and Anthony McCall: Five Minutes of Pure 

Sculpture (2012), the artist’s first solo exhibition in Germany. Huldisch served as Visiting Curator at 

Cornerhouse from 2010 until the spring of this year. Her exhibition projects at Cornerhouse include 

Rosa Barba: Subject to Constant Change (2013) and Stanya Kahn: It’s Cool, I’m Good (2012). From 

2001-2008, Huldisch worked at the Whitney Museum of American Art in New York. In her position as 

Assistant Curator she co-curated the 2008 Whitney Biennial with Shamim M. Momin. She also 

curated or co-curated exhibitions such as Small: The Object in Film, Video, and Slide Installation 

(2004); and Full House: Views of the Whitney’s Collection at 75 (2006), the largest survey from the 

museum’s holdings to date spanning the early 1900s to the present in all media.  

Sarah Perks is the Artistic Director, (Visual Art & Film), Cornerhouse & HOME (Manchester). She is 

an international curator, film programmer and producer with over ten years experience of 

contemporary visual art, independent film and engagement. A specialist in artist feature length film 

(setting up Cornerhouse Artist Film in 2011), performance and participatory art, Sarah has worked 

extensively with international established artists and filmmakers including Phil Collins, Jeremy Deller, 

Rosa Barba, Rashid Rana, Brillante Mendoza, Gillian Wearing, Jamie Shovlin and David Shrigley. 

Recent curatorial credits include group show Anguish and Enthusiasm: What to do with your 

revolution once you’ve got it? (2013) and Los Angeles performance and video artist Stanya Kahn: It’s 

Cool, I’m Good (2012). Forthcoming exhibitions include Qasim Riza Shaheen: Autoportraits in love-

like conditions and Playtime, the final exhibition at Cornerhouse before HOME opens in Spring 2015.   

Cornerhouse is Greater Manchester’s centre for international contemporary visual art and film. It is a 

place where all can engage with contemporary ideas, through a unique, risk-taking, cross art-form 

and culturally diverse programme of high quality art and film. In copy please refer to ‘Cornerhouse’ 

and not ‘The Cornerhouse’. Gallery opening times: Mon: Closed, Tue – Sat: 12.00 – 20.00, Sun: 
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12.00 – 18.00. www.cornerhouse.org 

 

HOME, the new home for the company formed by the merger of Manchester’s Library Theatre 

Company and Cornerhouse, will open as a new multi-art form venue in spring 2015 in the city centre. 

HOME will commission, produce and present an ambitious programme of provocative contemporary 

theatre, film, and visual art. It will be a HOME for all, introducing audiences to new and extraordinary 

experiences and outstanding art while unlocking the creative potential of the city and providing 

development opportunities for local communities.  

HOME will include a 500-seat theatre and a 150-seat flexible studio space. It will also have a 500m², 

4m high gallery space; five cinema screens; digital production and broadcast facilities; a café bar and 

restaurants.  

 

The new purpose-built centre, designed by Dutch architects Mecanoo and built by Wates 

Construction, will provide a cultural hub and social space for Manchester, as well as being a ‘making 

place’, producing new and innovative work, with an emphasis on exploration and experimentation. 

HOME will be the cultural heart of First Street North, a landmark development that marks the latest 

stage in the hugely successful regeneration of Manchester city centre. www.homemcr.org  

 

 


