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The artistic work of Nina Hoffmann revolves around human desire. What do we desire and why? Do 

the objects of our desire exist in factual reality? Or do we tend to pursue mere ideas and projections? 

Where do the borders between reality and projection/ideal lie? How are they defined? Is it possible to 

render them visible? These are some of the questions investigated by Nina Hoffmann. Hoffmann is 

interested in the narratives of everyday life which are common to us all: our daily routines, our 

aspirations, the factors that shape our perceptions, the courses of action that we pursue to fulfill our 

desires... 

 

For her first institutional solo show Ich brauche wenig Wirklichkeit (I rarely need reality, sourced from 

an interview with Heinrich Böll) Hoffmann stages different aspects of desire in the GAK Gesellschaft 

für Aktuelle Kunst, and plays through various “narrations of love” (Nina Hoffmann). Approaching love 

as a defining element of everyday life – indeed a Leitmotif of human existence – the exhibition 

explores the expectations and ideals with which we fetter love, the disappointments with which it 

presents us, and the clichés of advertising, film and the boulevard press which weigh so heavy upon 

it. Working across the mediums of text and photography, film and installation, ready-made and slide 

projection, the exhibition has been carefully adapted to the GAK's space. 

 

Nina Hoffmann's oeuvre oscillates between the twin poles of scenic composition and the incidental, 

autobiography and universality. The works take their cue from the unfulfilled desires of the artists 

herself, from friends and family members. But this private dimension is not deployed as a means to 

represent her sensitivities; instead it is used to demonstrate our common practices, desires, 

experiences and knowledge. Hoffmann offsets this intimate note with images that are rooted in our 

collective consciousness – from Hollywood clichés to holiday landscapes and the departure for new 

shores. Ich brauche wenig Wirklichkeit is defined ultimately by its atmosphere, which treats the 



exhibition's architectural setting and lighting conditions as materials in their own right, and is 

sustained by a singular blend of melancholy, ruthlessness, humor and tenderness: 

 

The artistic work of Nina Hoffmann revolves around human desire. What do we desire and why? Do 

the objects of our desire exist in factual reality? Or do we tend to pursue mere ideas and projections? 

Where do the borders between reality and projection/ideal lie? How are they defined? Is it possible to 

render them visible? These are some of the questions investigated by Nina Hoffmann. Hoffmann is 

interested in the narratives of everyday life which are common to us all: our daily routines, our 

aspirations, the factors that shape our perceptions, the courses of action that we pursue to fulfill our 

desires... 

 

For her first institutional solo show Ich brauche wenig Wirklichkeit Hoffmann stages different aspects 

of desire in the GAK Gesellschaft für Aktuelle Kunst, and plays through various “narrations of love” 

(Nina Hoffmann). Approaching love as a defining element of everyday life – indeed a Leitmotif of 

human existence – the exhibition explores the expectations and ideals with which we fetter love, the 

disappointments with which it presents us, and the clichés of advertising, film and the boulevard 

press which weigh so heavy upon it. Working across the mediums of text and photography, film and 

installation, ready-made and slide projection, the exhibition has been carefully adapted to the GAK's 

space. 

 

Nina Hoffmann's oeuvre oscillates between the twin poles of scenic composition and the incidental, 

autobiography and universality. The works take their cue from the unfulfilled desires of the artists 

herself, from friends and family members. But this private dimension is not deployed as a means to 

represent her sensitivities; instead it is used to demonstrate our common practices, desires, 

experiences and knowledge. Hoffmann offsets this intimate note with images that are rooted in our 

collective consciousness – from Hollywood clichés to holiday landscapes and the departure for new 

shores. Ich brauche wenig Wirklichkeit is defined ultimately by its atmosphere, which treats the 

exhibition's architectural setting and lighting conditions as materials in their own right, and is 

sustained by a singular blend of melancholy, ruthlessness, humor and tenderness: 

The exhibition opens with the eponymously titled work in two parts Ich brauche wenig Wirklichkeit (I 

rarely need reality). For this work Nina Hoffmann sought out and interviewed various individuals who 

were once the objects of her unfulfilled adoration, in an act which contrasts (her) ideals with lived 

reality. Excerpts from these interviews have been collected in a slim volume that accompanies 

visitors through the exhibition. This textual component is flanked at the entrance by a group of 

revolving walls blocking the path into the exhibition’s interior. The photographs presented here depict 

scenes from Hoffmann's unfullfilled relationships, re-staged for the artist with the respective 

‘acteurs’. Visitors wishing to pass through the work and into the exhibition itself must manipulate the 



walls, becoming the co-authors of this installation in the process. It is through this act that 

Hoffmann's work departs from the realms of biography proper, extending its scope beyond the 

artist's intimate life to that of the viewer's experiences and the imagery that we hold within us. 

 

The degree to which our notions of love, interpersonal relations and passion are defined by 

stereotypes is the focus of Hoffmann's next work. The projection You Kiss By The Book features a 

collection of clips from Hollywood blockbusters, edited into what seems like an endless chain of 

kissing scenes: Richard Gere kisses Julia Roberts kisses Edward Harris kisses Mary Elizabeth 

Mastrantonio kisses Kevin Costner kisses Jennifer Aniston and so on. The film's soundtrack is 

comprised of a song composed by the artist – a simple melody played on a piano, to which Hoffmann 

sings and hums softly, as if at a rehearsal – and includes both incidental recording errors and 

misplayed keys. The expression "You kiss by the book" describes a state of conformity to regulation, 

standardization, and routine. Highlighting the precedents set by Hollywood in matters of the heart; 

this work draws attention to the infiltration of interpersonal relations by the demand to perform: "Do I 

look good?", "Am I a good kisser?", "Am I good in bed?", "Am I intelligent/funny/attractive enough?" 

 

This chain of thought is pursued further in the exhibition's softly-lit central section. Underperformer 

figures first as a set of laterally inverted letters presented in the windows of the GAK. At its surface 

level, the 'underperformer' is a 'loser' or 'underachiever'. Tellingly, the term assesses an individual's 

achievements not simply in terms of the 'results' delivered, but in also light of the manner in which 

the individual's presentation, i.e. the performance or semblance thereof. In the second part of this 

work considerations of appearance come to the fore: here the silhouette of a man, standing with his 

hands thrust into his pockets, is projected onto two opposing walls. An empty plinth positioned in the 

centre of the room adds a classical form to the scene and casts its shadow onto both of the walls. 

This interaction transforms the scene into the depiction of a single male figure – viewed from two 

perspectives – on an idealizing plinth, while the actual plinth remains vacant. Within this 

constellation the identity of the eponymous 'underperformer' remains unclear: is it the viewer, 

unable to decipher the inverted letters in the window? Is it the absent male, perceptible here only 

through the medium of projection? Or is it the individual and its concern with ideals which resist 

every attempt to map them onto reality – the individual imagining the non-existent? 

 

In the final section of the exhibition Alle Lust will Ewigkeit (All joy seeks eternity) continues this 

concern with idealizing imagery and the impossibility of its realization. In this work Hoffmann takes 

her cue from the mythical figure of Pygmalion: the sculptor who fell in love with one of his creations. 

Writer and literary scholar Klaus Theweleit draws on this source in outline of the categorization of 

women in male fantasies: mother, whore, nurse and statue. Alle Lust will Ewigkeit presents an 

inversion of this tale, taking ancient sculptures of male figures as its subject and projecting their 



image onto the wall. These images are complemented by a projection of Hoffmann reaching out to 

grasp her ideal (i.e. the statue), but the image flees from her touch, fading from the surface of the 

wall in the face of her approach. 

 

The remainder of the room is given over to numerous postcards in various states of completion and 

conditions: Mounted on a blue wall, these half-written postcards were collected by Nina Hoffmann 

over an extended period. The written side of each postcard faces outwards, remaining legible to 

viewers, while the printed surface has been blown up and serves as the background – Aller Anfang 

(Every beginning). The projection Meine Haare sehen wie ein Kornfeld aus (My hair looks like a field of 

corn) presents a series of excerpts from found postcards as a single text, creating a portfolio of 

concerns that typify the human condition and span the fields of "Friendship", "Strokes of Fate" "Love" 

and "Yearning". Finally, Hoffmann's work Achim breaks out from the confines of the exhibition space, 

taking viewers into the outdoors. Here, a telescope stationed at one of the windows inside the GAK 

invites viewers to take in the view across the Weser River, where a small, white rowing boot is moored 

amongst the tour boats. Looking through the telescope, visitors to the exhibition will soon spot the 

name of the boat: Achim. This marks, on the one hand, the transformation of human sensibility, also 

exercised elsewhere in the exhibition, into something else, something material. Or rather, human 

sensibility is assigned to or conjoined with the Objectness of the boat through the act of naming – all 

the more, here, as the name 'Achim' is taken from one of the postcards mounted on the blue wall. In 

this case the postcard is an expression of concern to a friend that outlines a situation whose 

conclusion must remain unknown to us ... 

 

An extensive program of events will accompany the exhibition. 
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