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The Bakalar & Paine Galleries at MassArt Present 
 

Viewpoints: 20 Years of Adderley 
 

An Exhibition Celebrating Outstanding Artists and Educators from Underrepresented Groups 

 

September 22 – December 6, 2014; Free and Open to the Public 

Boston, MA – Massachusetts College of Art and Design, the nation’s first and only public college of art in the country, will 
present Viewpoints: 20 Years of Adderley from September 22-December 6, 2014 in the Bakalar & Paine Galleries (621 Huntington Avenue, 
Boston; an opening reception will be held on Tuesday, October 7

th
 from 6-8 pm).  This commemorative exhibition features artists who 

have given the esteemed Adderley Lecture over the past two decades. Established in memory of MassArt painting student Tyrone Maurice 
Adderley, the lecture series recognizes the achievements of outstanding artists and educators from underrepresented groups. This 
exhibition will run concurrently with EXCELLENT SWISS DESIGN, a presentation of contemporary Swiss design in the areas of fashion, 
product, furniture, and interior design.  All exhibitions at the Bakalar & Paine Galleries are free and open to the public. For more 
information on these and other events at MassArt please see www.massart.edu/galleries, email galleryinfo@massart.edu, or call 617-879-
7337. 

Featuring numerous viewpoints, artistic media, and approaches to contemporary artmaking, Viewpoints: 20 Years of Adderley includes 
works ranging from celebrations of the Funk aesthetic to cutting-edge Afrofuturism. This exhibition brings together a multigenerational 
group of prominent artists and thinkers and focuses renewed attention on an array of important and topical social issues, from 
discrimination and the politics of erasure and exclusion to pressing environmental concerns.  

Featured Artists and Works from Viewpoints: 20 Years of Adderley: 

Chakaia Booker 
 

 
 
 

Empty Seat, 2006 
Rubber tires and 
wood 
72 x 188 x 24 in. 

Best known for her large-scale sculptures, Booker creates expansive, 
highly texturized works from discarded tires. MassArt’s Paine Gallery 
will be hosting a nearly one-thousand-pound piece, Empty Seat, which 
highlights Booker’s artistic process of twisting, shredding, curling, and 
slicing found tires that results in a surface that is reminiscent of African 
scarification and bodily decoration while evoking ideas such as 
freedom, mobility, expansion, and globalization. Booker is a recipient 
of the John Simon Guggenheim Memorial Foundation Fellowship and 
has exhibited widely, with works at the Corcoran Museum and the 
National Museum of Women in the Arts in Washington D.C.; the 
Queens Museum of Art and the Whitney Museum of American Art in 
New York; the Georgia Museum of Art; and the deCordova Sculpture 
Park and Museum in Lincoln, MA.  

Renée Cox 
 

 
 

Reggie C (from the 
Sacred Geometry 
series). Digital 
photomanipulation 
44” x 44” 

Born in Colgate, Jamaica, Cox has used photography to deconstruct 
stereotypes, celebrate womanhood, and reclaim black pride and 
identity. Famous for her nude self-portraits in particular, Cox has also 
turned the camera away from herself. Her newest body of work is 
comprised of kaleidoscope-like images of bodies that are hypnotic; her 
images seemingly pulse off the wall. Cox has shown internationally 
including at the Institute of Contemporary Art in Boston; the Whitney 
Museum of American Art and the New Museum of Contemporary Art 
in New York; the Venice Biennale; and the Jamaican Biennial. Cox is 
also the recipient of the New York Foundation for the Arts Fellowship 
and is an adjunct professor at New York University. 

http://www.massart.edu/galleries
mailto:galleryinfo@massart.edu
tel:617-879-7337
tel:617-879-7337
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Fred Wilson 
 

 
 

Sneaky Leaky, 2009. 
Blown glass. 
Courtesy Pace 
Gallery, New York. 
Photo: Kerry Ryan 
McFate.  126" x 38" x 
32"  

Born in the Bronx, New York, Wilson is greatly celebrated for his 
critique of large, public institutions. In a highly regarded project, 
Mining the Museum, he spent time sorting through major museums’ 
collections to bring to light a new, informed way of analyzing historical 
objects and artworks. His process of pairing objects and rearranging 
them draws attention to the histories glossed over and adds a new 
context to the museum setting. Wilson has been featured in museums 
and biennials nationally and internationally including at the Studio 
Museum in Harlem, NY; the Cleveland Museum of Art; the Hood 
Museum of Art in New Hampshire; the Museum of World Culture in 
Sweden; the Cairo Biennial; and the Venice Bienniale.  

Melvin Edwards 
 

 
 

Hopes, 2008-2009. 
Welded Steel. 9.5 x 
7 x 5.5 in. 

Melvin Edwards is an American artist at the forefront of contemporary 
sculpture. Best known for his series, Lynch Fragments, which combines 
abstract aesthetics with his political views, the symbolically loaded 
pieces represent the struggle of African Americans in the U.S. and the 
labor and brutality associated with African American history. MassArt’s 
Paine Gallery will be hosting two of the newest additions to the series, 
which now consists of over 200 pieces. Edwards has exhibited 
internationally including solo exhibitions at the Whitney Museum of 
American Art and the Neuberger Museum of Art in New York; the Los 
Angeles County Museum; and the New Jersey Museum. Edwards is 
also the recipient of a Fullbright Fellowship, a Guggenheim Foundation 
Fellowship, and grants from the National Endowment for the Arts. 

Lorraine 
O’Grady 
 

 
 

The First and the 
Last of the 
Modernists, Diptych 
3 Blue (Charles and 
Michael), 2010. 
Fujiflex print. 46.75 
x 37.38 in. 

Born in Boston to parents of Irish and Caribbean descent, Lorraine 
O’Grady became an active feminist voice within the alternative New 
York art world in the late 1970s. O’Grady uses performance, photo 
installations, moving media, and photomontage to study the 
complexities of black female subjectivity and the political, social, and 
economic history of African diaspora. O’Grady has exhibited widely 
including exhibitions at the Columbian Biennial; the Whitney Museum 
of American Art; the Museum of Modern Art, the Studio Museum in 
Harlem, and the Brooklyn Museum in New York; the Museum of 
Contemporary Art in Los Angeles; the Arab Museum of Modern Art in 
Qatar; and the Institute of Contemporary Art in Boston.  

Dulce Pinzón 
 

 
 

Dulce 
Pinzón. Cebra, 
2011-12. C-print. 
Courtesy of the 
artist.     

Born in Mexico City, Pinzon’s images are, at first glance, fantastical and 
surprising for their use of animals, superhero ephemera, and 
dramatically staged portraits.  Her playful photographs, however, 
reflect on loaded themes such as immigration, cultural identity, and 
environmentalism. Pinzón has been exhibited, published, and collected 
internationally, including shows at the Queens Museum of Art; 
Columbia University’s art galleries; and the Photography Biennial in 
Mexico City. Pinzón is a recipient of the Ford Foundation grant, a 
fellowship at the New York Foundation for the Arts, and took first prize 
at the 12th Photography Biennial of the Centro de la Imágen in Mexico 
City.  
 

Winfred 
Rembert 
 

 
 

Picking Cotton, 
2011. Dye on carved 
and tooled leather. 
30” x 32 ¾” 

Born in rural Georgia in 1945, Rembert spent his childhood as a worker 
in cotton and peanut fields. During a Civil Rights demonstration, 
Rembert was arrested and imprisoned, but he escaped, survived an 
attempted lynching, and was sent to work on a chain gang. It was 
during his time in prison that Rembert learned how to work with 
leather and engrave images on its surface. Rembert’s colorful leather 
pieces record an important and disturbing portion of American history. 
Rembert has exhibited nationally at the Yale University Art Gallery and 
the Cavin-Morris Gallery, Hudson River Museum, and Adelson Gallery 
in New York. Rembert is the focus of the documentary, All Me: The Life 
and Times of Winfred Rembert, and is represented in locally in Boston 
by the Adelson Galleries at 520 Harrison Ave. 
 

Alison Saar 
 

 
 

Foundered, 2013. 
Glass, found ship 
model, coal dust, 
silicone, and acrylic. 
7.5 x 12 x 8 in. 

An internationally acclaimed sculptor, Saar uses her medium as a 
platform for narratives that surround universal themes of family, 
fertility, marginalization, and discrimination while drawing inspiration 
from her own cultural identity and mixed racial upbringing. Her often 
life-sized sculptures are created with materials that are historically 
loaded – such as coal, tar, wood, rope, and tools – creating a kinetic, 
visual tension. Saar is the recipient of a John Simon Guggenheim 
Memorial Foundation Fellowship, a New York Foundation for the Arts 
Fellowship, and two National Endowment for the Arts fellowships. 
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Saar’s work has been exhibited at the High Museum of Art in Atlanta; 
the Hirshhorn Museum and Sculpture Garden in Washington, D.C.; the 
Museum of Contemporary Art in Chicago; and the Studio Museum of 
Harlem, the Brooklyn Museum of Art, and the Whitney Museum in 
New York.  
 

Xenobia Bailey 

 

 
 

Xenobia 
Bailey. The Record 
in the Work, n.d. 
Mixed media. 
Collection Danny 
Simmons 

Bailey employs colorful crochet techniques to create pieces with a 
striking afrofunk aesthetic. She is best known for her eclectic hats 
featured on popular sitcoms in the late eighties such as The Cosby 
Show and A Different World, as well as large-scale mandalas, tents, and 
her ongoing project, Paradise Under Reconstruction in the Aesthetic of 
Funk. Her works are inspired by the lack of historical documentation of 
the enslavement of African Americans and the unique aesthetics of 
rural post-emancipation homemakers. Bailey has exhibited nationally 
including at the Brooklyn Museum and has works within the collections 
of the Studio Museum in Harlem and the Museum of Arts and Design 
in New York.  

Richard 
Mayhew 

 

 
 

Richard 
Mayhew. Coyote 
Creek, 2008. Oil on 
canvas. Courtesy 
of the artist and 
ACA Galleries, 
New York. 

Mayhew was born on Long Island and his Native American 
grandmother instilled a deep reverence of nature in him from a young 
age. Pairing his study of the local seashore near his home with his 
studies of Rembrandt, Monet, and Winslow Homer, Mayhew became 
renowned for his nostalgic and vibrant abstract landscape paintings. An 
improvisationalist, Mayhew works from memory and the color palettes 
and opaque layering techniques he employs suggest the landscape as a 
spiritual rather than a specific place. Mayhew has exhibited in major 
institutions in the United States including the Smithsonian Institute in 
Washington, D.C.; the San Jose Museum of Art in California; and the 
Morris Gallery, Studio Museum in Harlem, and Whitney Museum of 
American Art in New York.  

Bradley 
McCallum and 
Jacqueline Tarry 

 

 

Family Portrait 
(after Imitation of 
Life, 1934, from the 
Projection series), 
2009. Oil on linen, 
toner on silk. 37 ¼ x 
48 ½ in. 

A mixed race collaborative artist team since 1998, McCallum and Tarry 
have exhibited globally and create work that discusses issues of race, 
social justice, and marginalized groups. MassArt’s Paine Gallery is 
hosting several pieces made via their characteristic layering technique 
with images on silk over linen that gives the viewer double vision and 
represents two perspectives, the oppressor and the oppressed, past 
and present. McCallum and Tarry have exhibited at the Museum of 
Fine Arts in Atlanta, Georgia; the Walters Museum in Baltimore, MD; 
the Wadsworth Atheneum in Hartford, CT; and the Bronx Museum of 
the Arts in New York. 

Wangechi Mutu 

 

 

Mushwomb #3, 
2004. Ink, acrylic, 
photocollage, 
contact paper on 
Mylar. 17” x 11” 

Born in Nairobi, Kenya, Mutu came to the U.S. to study art and earned 
degrees from Cooper Union and Yale University. Her work focuses on 
using the female form as a canvas for exploring issues such as racism, 
fetishism, gender, colonialism, and globalization. Her female forms are 
built as collages layering fashion magazine cutouts, periodicals, 
sculpture, ink, and illustrated medical texts to create forms that are 
half human and half plant or animal and placed in a lush landscape that 
is both disturbing and mesmerizing. Mutu has exhibited internationally 
with recent exhibitions at the Museum of Modern Art in San Francisco; 
the San Diego Museum of Art; the Museum of Modern Art in Los 
Angeles; the Seattle Art Museum in Washington; and the Saatchi 
Gallery and Brooklyn Museum in New York.  

Willie Birch 

 

 

Why, 2011 
Charcoal and acrylic 
on paper. 60 x 87.5 
in. 

One of Louisiana’s most significant living African American artists, 
Willie Birch uses his native New Orleans as his inspiration and the 
backdrop for his 2D and 3D works. Emphasizing the relevance of the 
African presence in New Orleans as well as the city’s dual nature for 
African Americans, Birch’s works depict the legacy of racial oppression 
in the city as well as the vibrant Jazz and arts community. Birch is a 
recipient of the National Endowment for the Arts fellowship, the New 
York State Council on the Arts grant, and the John Guggenheim 
fellowship, amongst numerous other awards.  

 

 

Crawfish Dwelling 
15908, 2013 
Bronze. 2.5 x 8.25 x 
6 in. 
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John Scott 

 

 
 

Solo Trio, 1996. 
Polychromed 
aluminum. 16 x 
10.75 in. 

John Scott (d. 2007) was one of New Orleans’ most influential artists, 
creating paintings, prints, and kinetic sculptures and teaching at Xavier 
University for over forty years. His kinetic sculptures reflected the 
African American experience and expressed it through a modern lens. 
During his life, Scott exhibited widely including exhibitions at the High 
Museum of Art in Atlanta, Georgia; the New Orleans Museum of Art; 
the Smithsonian Institute in Washington, D.C.; the Boston Center for 
the Arts; and the San Jose Museum of Art. He also worked with 
MassArt students and participated in the Master Prints Series at the 
college. 

 

 

Reliquaries #7, 2000 
Bronze. 12.5 x 10.5 
x 4.5 in. 

 

Lorenzo Pace 

 

 

Take it From Me, 
We’ll All Be Free, 
2014 
Multisensory mixed 
media installation. 
Dimensions 
variable. 

Born in Birmingham, Alabama and raised in Chicago, Pace uses found 
objects, performance pieces, installations, and woodcarvings to 
address topics within the African American community such as 
globalization, African iconography and symbolism, and the diaspora. 
He is well known for his children’s book, Jalani and the Lock, which tells 
the story of his great-grandfather’s capture and enslavement, as well 
as his monument, Triumph of the Human Spirit, which is the largest 
memorial to the victims of the American slave trade and which stands 
in Foley Square in lower Manhattan. Pace’s work has been exhibited 
and performed internationally including at the Smithsonian Institute in 
Washington, D.C.; the Museum of Contemporary Art in Los Angeles; 
the Museum of Contemporary Art in Chicago; and Plexus International 
in Rome, Italy. 

Danny Simmons 

 

 
 

Black as the Ace of 
Spades, n.d.. Oil and 
fabric on canvas. 
36” x 36” 

A self-coined neo-African Abstract Expressionist, Brooklyn-based 
Simmons creates abstract paintings that radiate with color and 
vibrancy and swirl with a motion that appears almost three-
dimensional. Simmons is the author of five books, the co-producer of 
the HBO series Def Poetry Jam, and the co-founder of the Rush Arts 
Gallery, along with his music mogul brothers, Russell Simmons and 
Joseph Simmons (aka Rev Run). Most recently, Simmons has founded 
the Rush Philanthropic Arts Foundation, a non-profit organization that 
provides art exposure to disadvantaged youth. 

 
 
About Massachusetts College of Art and Design 
Massachusetts College of Art and Design is one of the top colleges of its kind in the United States. Founded in 1873, MassArt has a legacy of leadership as 
the only independent public college of art and design in the country and the nation’s first art school to grant a degree. The  college offers a comprehensive 
range of baccalaureate and graduate degrees in art and design,  all taught by world-class faculty, along with continuing education and youth programs 
designed to  encourage individual creativity. For more information, visit www.massart.edu. 

 
About The Bakalar & Paine Galleries 
Massachusetts College of Art and Design is home to the largest free, contemporary art space in New England. The Sandra and David Bakalar Gallery and the 
Stephen D. Paine Gallery host four professional exhibitions annually. The galleries also offer lectures and events that are meant to encourage creative 
curiosity. Free and open to the public, the galleries are a venue for national and international art and serve as a vital cultural resource for the college, 
Boston, and beyond. 
 
 
 
 
 
 
Media Contacts: 
Kortenhaus Communications 
Rachel Lucas / rlucas@kortenhaus.com / 781-929-6299 
Alex Szafranski / aszafranski@kortenhaus.com / 617.536.5352 
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