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Throughout western history, many of the great 
masters who revolutionized art were trained by the 
atelier method. During the Renaissance this classical 
teaching approach flourished and was based on the 
complex imprints of learning from past traditions.  
The art academies of Europe continued this process 
of teaching throughout the centuries until it reached 
its height at the French Academies in the nineteenth 
century.  

The core foundation of learning art in the 
Renaissance has been revived by a contemporary old 
master, Daniel Graves, who founded the Florence 
Academy of Art. His illuminated vision is teaching 
new generations of classically trained visual artists. 
The Florence Academy of Art Alumni exhibit at the 
Richard J. Massey Foundation for Arts and Sciences 
is currently showcasing exquisite art works from 
recent alumni and instructors. These modern 
masterpieces echo old master skills, techniques, 
compositions, colors, subjects and light with brilliant 
twenty-first century flair. Extraordinary observation, 
symbolism, narrative overtones and a complete 



devotion to each subject envelop the viewer into 
personal impressions from a rare pictorial world.  

“If I have seen further it is by standing on the 
shoulders of giants”
       -Isaac Newton

This quote is a testament to visionary thinkers such as 
Aristotle and Galileo, and genius artists such as 
Leonardo da Vinci, Michelangelo and Vermeer.  It 
was through these giants of learning and creation that 
the western world was transformed into the modern 
age by articulately observing reality as a gateway into 
the imagination. For centuries, artists have proven 
that an art education using the classical language 
opens new doorways into modernism. The eternal in 
art never exists merely on one’s own merits, but in 
each attribution to a timeless lineage of artists 
contributing before it. The artists from the Florence 
Academy of Art have proven that revisiting these 
complex contributions through fresh ideas of a new 
generation will always produce another brilliant facet 
linking us to the rich past of great artists. New 
ownership of past art traditions expands one’s ability 
to speak a sophisticated language, without detracting 
from existing trends. For each generation, a new way 
of seeing and creating art does not ignore valuable 



traditions and observational skills; it honors and 
integrates the power and wisdom of the masters by 
harmonizing it with contemporary imagination and 
freedom of expression.

To a Renaissance artist and scientist such as 
Leonardo da Vinci, the critical ability to simply 
observe, record and process information with new 
thought was similar to the process of other master 
artists. However, Leonardo da Vinci did not separate 
the two outcomes of scientific and artistic 
observation because both derived from the same 
source, simply with different interpretations. This 
was a remarkable leap in our intelligence, ability for 
free thinking and new innovations. Einstein himself 
noted that pure, unobstructed observation enhances 
the imagination, the building block of original 
thought. Through observation, the ability to clearly 
see what is really in front of the viewer assists the 
human mind to imagine new visions with greater 
facility. Observing more details about any subject 
translates to seeing more in the mind’s eye with 
innovative thinking. Recording with accuracy is not a 
singular achievement; it is a bridge into seeing 
something new.



Art is proof of intelligent life and our transcendent, 
even mystical, connections to others. The artists from 
the Florence Academy of Art who are being exhibited 
at The Richard J Massey Foundation for Arts and 
Sciences share their art experience with a timeless 
realm. Their observations and imprints of vision 
capture the essence of all the senses through art. 
What we see and therefore experience is a precious 
recording of consciousness, filtered by thought that 
expresses what it is to be human. Observational 
painting, drawing and sculpture, is a unique 
accomplishment in human intelligence and 
imagination. On a flat pictorial surface, it is a vision 
that expresses depth and feeling in a lifeless object.  
A profound connection to our environment is met 
with a compassionate union with the subject. This 
pinnacle in art gives us the ability to feel without 
being able to touch, smell the fragrance without the 
scent, taste the food without it touching our lips, 
listen to the music without hearing the notes and see 
the subject after it is already gone. It is truly 
remarkable that Florence Academy artists beckon the 
viewer to deeply feel the essence of a moment, a 
place, even the spirit of another person fused with the 
artist’s voice.



Revisiting classical art foundations breathes new life 
into the language of contemporary art. “Chiaroscuro” 
is not merely the Italian word for the full range of 
light and dark, it is also the symbol for the primordial 
origin of life itself and the ability to experience the 
extensive range of visual language. Light is the core 
energy source of life on earth; we could not exist nor 
survive without it. We can experience observation 
because we experience the energy and beauty of 
light. An artist who understands and translates the 
power of light makes a quantum leap in seeing with a 
greater vision.

The Florence Academy of Art will bring a new 
renaissance in art education to the New York 
metropolitan area in 2015 when it opens a branch of 
the school at Mana Contemporary. A timeless 
institution will establish new roots of an 
extraordinary art education by nurturing classically 
trained contemporary artists who will forge 
masterpieces of the twenty-first century. 



BIOGRAPHY: TARRA BANDET

Tarra Bandet expressed an early childhood passion 
for all fine arts, eventually focusing on symbolic 
narratives in drawing and painting. The common 
threads of mysticism and mythology are constantly 
interwoven in Miss Bandet’s approach to her own 
visual language. Diverse interests in painting and art 
history lead Miss Bandet to work closely with 
Abstract Expressionist painter Grace Hartigan from 
the New York School. After graduating with a 
Masters Degree in Fine Arts from the Maryland 
Institute College of Art, Miss Bandet began teaching 
studio art at MICA and other colleges. 

Miss Bandet has continued to explore contemporary 
art through her love for nature, symbolic narratives 
and art history with special interest in
The Old Masters, Romantic Classicism, the Pre-
Raphaelites and Art Nouveau. Multiple interests have 
flourished in Miss Bandet’s artwork, primarily with a 
focus in mixed media, painting, drawing, mosaic 
glass, sculptural forms and installation. Recently, a 
new concentration in art performance, video, curating 
and writing has expanded her art repertoire while 
collaborating with photorealist artist, Yigal Ozeri and 
the Richard J. Massey Foundation of Arts and 
Sciences in New York. Miss Bandet’s recent direction 



in curating and writing about art became a natural 
transition from teaching and her own exploration of 
an expansive art process. 

Miss Bandet is a professor who currently teaches art 
at Montgomery College in the Washington DC area. 
Presently, she has art studios in the Washington DC 
area and in the New York metropolitan area.  Her 
most recent work has been exhibited in Paris and 
New York.


