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Galerie Valentin is pleased to announce Dominique Ghesquière's second solo exhibition, "Grande tapisserie" [“Great
Tapestry”], from 6 September to 11 October 2014. 

This time the artist will present a new series of works linked to the idea of nature and the landscape in the broad sense,
not as a kind of background scenery that individuals are detached from, but rather a landscape that brings human
beings into the whole in which they exist. We belong to the landscape, just as it belongs to us. The materials used
(trees, pine cone scales, pebbles) as well as representations of elements like ivy and clouds, are concrete elements that
lead us there.

Dominique Ghesquière is offering is offering an experience on two levels. The first is the direct perception of her
working materials. The second—more abstract—draws viewers into the innermost recesses of memory.
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Dominique Ghesquière, « feuillus », birch, birch branches
2014. Detail. @ Sylvie Chan-Liat. Courtesy of the artist et
Galerie Valentin, Paris. 

""Feuillus" [“Broad-Leaved Trees”] (birch, 250 x 170 cm), is a group of
trees. Dominique Ghesquière worked on dead trees. She re-drew the
outline of leaves with branches right on the site of the fallen leaves. All
of them are different.

At first glance once assumes that these trees have simply been moved
into the gallery, but the viewer becomes aware that their foliage does
not in any way belong to the natural environment.They exist in two
temporalities: that of a dead tree reduced to wood material, and the
more abstract, freer temporality of the foliage imagined by the artist.
These trees between two seasons full of promise play on the natural
boundary of things, the flow of time, and draw us into a conceptual
approach.

This work is the exhibition's central landscape, heralding the artist's
transformation games.

Dominique Ghesquière, « Mue », 2014. Pin cones bark
on tissue  (detail). @ Sylvie Chan-Liat. Courtesy of the
artist et Galerie Valentin, Paris. 

In "Mue" [“Moulting”], she has used juxtaposed pine cone scales to
create a kind of imaginary carapace inspired by that of the pangolin,
an African anteater. This surface of scales stuck together, partially
covering one another, displays a sensual texture that one immediately
wants to touch. The form of the object, a kind of animal skin, is
reminiscent of moulting, a natural phenomenon necessary for
metamorphosis. But it is also a trace of a change made by the artist.
The work, like the skin of an animal, is hung on the wall like a tapestry.
Unless it comes directly from a cabinet of curiosities or a museum of
natural history. 

Dominique Ghesquière, « Oiseau », 2014. Mounted
starling. @ Sylvie Chan-Liat. Courtesy of the artist et
Galerie Valentin, Paris. 

A second work would be just as much at home in this museum of
natural history. "Oiseau" [“Bird”] is a naturalised starling, frozen in full
flight. Its vertical presentation, with its back facing the wall, places it in
a situation of elevation.
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 In "Lierre" [“Ivy”], a mural painting in trompe l'oeil, the artist
reproduces   the traces left by  ivy after it has been removed from a
wall.It is an imprint, the trace of something bygone, which the painting
paradoxically reveals. It is through its materiality that the painting fixes
and reveals the loss of matter. This reduction enables a stronger and
more direct relationship that would not have been possible with
photography.

Dominique Ghesquière, « Pierres roulées », 2014.
Pebbles (detail). @ Sylvie Chan-Liat. Courtesy of the
artist et Galerie Valentin, Paris. 

A certain state of nature is the starting point for Dominique
Ghesquière's works. The artist makes use of this simple state of
appearance, for example in the work "Pierres roulées" [“Rolled
Stones”]. Grey, white-veined seaside pebbles are placed in piles on
the floor. Close together, the white veins sketch a set of interweaving
lines. Establishing this contact between things that have no apparent
link reminds us of the source of pebbles—the strata of the parent
rock—and inspires us to return to a distant past, plunges us into a
long period of history. The idea of a prior infinite network resurfaces,
a network battered and gradually turned into forms rolled by the
water, a fluidity that brought the original alignment into disorder.

Dominique Ghesquière, « Grillage »,2012. Wicker 
(detail). Courtesy of the artist et Galerie Valentin, 
Paris. 

The artist also evokes this idea of wefts, weaving and links in
"Grillage" [“Mesh”]. Natural willow sticks were interlaced, causing the
appearance of the familiar form of a lattice mesh. This naturalised
mesh measuring some ten metres was created by the artist in 2012 at
3bis F in Aix-en-Provence, an artist's residency within a psychiatric
hospital. 

   

Dominique Ghesquière, « Nuage »,2014. Trimmed
banknotes, steel structure (detail). @ Sylvie Chan-Liat.
Courtesy of the artist et Galerie Valentin, Paris. 

"Nuage" [“Cloud”], the final work in this exhibition, also makes
reference to nature through its title, while raising questions about
society. It is made of sliced and finely ground banknote fragments,
reassembled in such a way that it creates a low-density floating form.
Meteorologically it evokes evaporation, circulation and falling back
down as rain; financially it evokes a potential redistribution in
suspension. 
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Dominique Ghesquière holds a degree from the Lyon National School of Fine Arts and  completed a residency at the
Rijksakademie in 2003. Her work has appeared in exhibitions at the FRAC Bourgogne, the MUDAM in Luxembourg, the
Lothringer_13_Halle in Munich, the CCC in Tours and the Aspex Gallery in Portsmouth. She has had solo exhibitions at
La Station in Nice, the BF 15 in Lyon, the FRAC Bourgogne and he International Centre of Art and Landscape at
Vassivière Island.

At the Palais de Tokyo, as part of the exhibition "All That Falls" (curated by Marie de Brugerolle and Gérard Wajcman)
she is presenting a large installation "Terre de Profondeur", created during her residency at the CIAP, Vassivière Island. 
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