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In late October, Haus der Kunst will introduce a new exhibition 

series, the Capsule exhibitions. The series presents the work of 

younger artists who are not yet established in the museum 

landscape, and provides a space for new productions. The Capsule 

exhibitions thus give insight into artistic practices and 

production methods. The series begins with new works by Leipzig-

born artist Tilo Schulz (born 1972) and the French-Algerian artist 

Mohamed Bourouissa (born 1978). Each artist will present his work 

autonomously in a separate hall, a so-called 'capsule'.  

 

Tilo Schulz  

 

"The interesting thing about the category of transitional spaces 

is the time component. In the idea of 'Purgatory' – the period of 

waiting for the grace of God - space and time are inextricably 

linked. What stands out is the in-between, the unfinished, the 

transformation. Purgatory is the place between the mundane 

existence of man and the greatest proximity to God in heaven; it 

is the time in which man is purified of temporal sins. This motif 

of transformation is linked to many spatial concepts: borders, 

cells, sluices ..." (Tilo Schulz)  

  

In direct reference to the dimensions of the nearly 200-square-

meter exhibition hall, Tilo Schulz has constructed an accessible 

wood structure with the basic dimensions of this room. This 

construction was rotated 18 degrees and installed in the hall. The 

rotation causes a part of the inserted space to become lost behind 

the actual walls so that it exists only in the imagination of the 

viewer as displaced space.  

 

The bottom panels of the "new" space are nearly flush with the 

existing architecture. The installation expands before the viewer 

like an accessible image. Upon entering this new space, painterly 

interventions are visible at various points, and a literary text 

becomes audible. With this, Tilo Schulz lends a voice to the 

original, repressed space, which has lost part of itself through 

the rotation. The text uses different types of movement and 

displacement as something fundamentally human and encourages the 

visitor to connect with historical events and gain an awareness of 

his own movement and its limits.  
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In his dual role as artist and author, Tilo Schulz brings together 

several artistic concerns in his installation: Using simple 

materials, he creates a space that can be perceived visually, 

physically and acoustically, serving as a metaphor for repression, 

boundaries and control. At the same time, this space actually 

exists, i.e. visitors can pass through it and experience it as an 

urban environment, in which different perspectives and encounters 

arise.  

 

The artistic approach to transitional spaces, boundaries and 

movement touches on universal human experiences. It is both a 

reference to Schulz's own biography - he grew up in the GDR - and 

to current social developments. 

 

Mohamed Bourouissa 

 

The work of the French-Algerian artist Mohamed Bourouissa (born 

1978) is characterized by the exploration of the construction of 

social, economic, cultural values and their conflicts with each 

other, and focuses primarily on on socially, culturally and 

economically marginal individuals.  

 

Shortly after the riots in the Paris suburbs in 2005, Bourouissa 

created a photographic series in which he presented a new 

perspective of the events beyond the media coverage. For 

"Périphérique" (2005-09), he worked closely with young people from 

these suburbs, staging photographs whose composition is inspired 

by the paintings of Caravaggio, Delacroix and Géricault. Recently 

he gained attention with his project "All-In", with a 

collaboration with rapper Booba, with whose music he confronted 

the art world.  

 

 

As part of the Capsule exhibitions, Mohamed Bourouissa presents 

his latest work "Horse Day" (2014). For several months, the artist 

lived in Philadelphia, where he spent time at the Fletcher Street 

Urban Riding Club and with its members. From this, a film, 

photographic works and a series of sculptures were created.  

 

Horses have been part of Philadelphia's cityscape since the 1960s. 

Initially they transported vegetables, fruit, milk and household 

items; later they served the leisure of their owners. The stables 

offer many young men an attractive way to spend their time, and in 

caring for the animals, they also develop a sense of 

responsibility.  

 

In 2006, photographer Martha Camarillo published images of the 

stables on Fletcher Street, in north Philadelphia. It was from 

these photographs that Mohamed Bourouissa learned about the 

subject. For the artist, these young people and their urban 

environment embody a subversive model of the cowboy that replaces 

the outdated stereotype of the – always fair-skinned - Marlboro or 

western cowboys.  

 

The focal action in Mohamed Bourouissa's film is the "horse 

tuning": Before the competition, an obstacle course, the horses 
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are "souped up" and presented in a kind of pageant to the jury and 

the audience. The costumes are created in collaboration with 

contemporary visual artists from Philadelphia: a horse blanket 

made of rows of blank CDs that reflects the sunlight or a bright 

neon tube on the head of the animal, which transforms the horse 

into a mythical creature, similar to the unicorn.  

 

Through the "tuning" of the horses, the environment of the largely 

socially disadvantaged young people is transformed into a 

fantastic setting in which the horse and rider nearly merge into a 

wondrous and almost apocalyptic figure. The introduction of the 

fantastic creates a space that allows the redefinition of one's 

identity. At the same time, the tuning builds a bridge between 

horse and car: both common elements of the American myth of 

freedom and self-expression.  

 

With the kind support of the Bureau des arts plastiques / Institut 

français and the French Ministry of Culture and Communication 

 

We thank our shareholders for the support of the exhibition: 

Freistaat Bayern, Josef Schörghuber Stiftung, Gesellschaft der 

Freunde Haus der Kunst e.V. 

 

 

 


