
ROOm 1 

01 Manfred Pernice, c.grau-säule, 2014

02 Blinky Palermo, Blaues Dreieck, 1969

03 Angela de la Cruz, Burst (White), 2012

04 Geerten Verheus, Lenghts (By and Large), 2006

05 Imi Knoebel, Trapez (hellgrün), 1998

06 Meuser, Herr Ober, zwei Doppelte, 1990

07 Raimer Jochims, Piero, 1967-68

08 Raimer Jochims, beide, 1973

09 Raimer Jochims, Es, 1974

10 Raimer Jochims, Es, 1974

11 Raimer Jochims, Licht, 1974-1979

12 Peter Rogiers, Yellow Figure on Green Base, 

2006

ROOm 2

13 Peter Rogiers, Zonder titel, 1996-2008

14 K.O. Götz, Nice, 1961

15 Emil Schumacher, Albia, 1977

ROOm 3 

16 Claude Rutault, Painting Suicide, 1978

17 Gerhard Hoehme, Landvermessung, 1967

18 Karin Sander, Mail Painting 139, 2013

19 Karin Sander, Mail Painting 157, 2014

20 Karin Sander, Mail Painting 153, 2014

21 Karin Sander, Mail Painting 146, 2014

22 Karin Sander, Mail Painting 148, 2014

23 Franka Hörnschemeyer, Unequal Spacing, 

2010-2014

24 Franz Erhard Walther, Configuration Rosa, 

1992-1993

25 Gerhard Hoehme, Wiese, 1958/1960

26 Friederike Feldmann, PSF13, 2012

27 Angela de la Cruz, Roll (White/Off-White), 

2014

Abstract, non-figurative art uses a visual language of form, 
color and line, thereby reaching compositions that appear to 
be independent from the world around us. It refuses mimesis and 
the illusionistic emulation of the extant. While abstract art 
reached its ideological and theoretical peak in the 50s, its 
wealth of forms is still essential to the repertoire of many 
contemporary artists.
With the exhibition PANORAMIC AVE., KUNSTSAELE is proud to 
present a subjective selection of personal highlights and fa-
vorite artists from the collection as well as from lenders. 
The exhibition gives special attention to the moment in which 
a work of seemingly pure abstraction is changed, either by its 
titling, the story of its genesis, the origin of its materials 
or other inscriptions of narrative, so that the work‘s con-
ceptual gestures of narration are taken to a point of formal 
reduction.
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20. September – 08. November 2014

PANORAmIC AVe.

ANgelA de lA CRuz, FRIedeRIke FeldmANN, k.O. götz,  
geRhARd hOehme, FRANkA höRNSChemeyeR, RAImeR JOChImS,  

ImI kNOebel, meuSeR, blINky PAleRmO, mANFRed PeRNICe,  
PeteR ROgIeRS, ClAude RutAult, kARIN SANdeR, emIl SChumACheR, 

geeRteN VeRheuS, FRANz eRhARd WAltheR

Bülowstrasse 90 · 10783 Berlin / Germany
info@kunstsaele.de · www.kunstsaele.de
t. +49. 30. 81 80 18 68

In 1974 Claude Rutault (*1941) decided that from that point for-
ward, all of his paintings should be painted to mimic the color 
of the wall on which they hung, or vice-versa, the wall should 
be colored to mimic the painting. The seven-piece series painting 
suicide, an example of which is on view in the exhibition, imparts 
a unique and dramatic history: In 1978 the artist decided that the 
100 x 100 cm surface of each painting should be cut down by 1/8, 
until either, after 25 years and reduced to only 12,5 cm, it was 
completely destroyed, or was rescued by a new owner. The exhibited 
piece, unlike three unlucky others, did not meet this destructive 
fate, but was bought by a collector after 13 years.

Blinky Palermo cites his Suprematist forefathers with irony. The 
installation and wall painting Blaues Dreieck, a stencil-painted 
triangle, is inundated with art historical references (and pos-
sibly intended by the artist as a substitute for the hunting tro-
phy). The instructions that accompanied the stencil state: „Paint, 
with the help of the stencil, a blue triangle over a door. Then, 
give away the original sheet.“
Architecture and the site of installation are also engaged by Imi 
Knoebel‘s monochrome trapezoid. What appears at first glance to be 
an homogenous surface reveals itself upon closer inspection to be 
a precise layer of paint applied in a linear-rythmic form. This 
compression allows the purportedly two-dimensional work to trans-
form into a color field that enters space. The surface opens in to 
the room, laying claim to the structuring of space as well.

The viewing of abstract images requires a precision that seeks 
out and recognizes formal structures and their relationships and 
does not allow itself to be refracted through the classical fixa-
tion upon iconography and narrative. The works in PANORAMIC AVE. 
intertwine these two perspectives. You are cordially invited to 
join us for this experience of approaching and retreating, focus-
ing and blurring, exposing and evading.

For further information please contact 

info@kunstsaele.de or visit our website www.kunstsaele.de 

With special thanks to:
René Block, Johnen Galerie, KOW, Galerie Christian Lethert, Lisson Gallery, Galerie NEU, 
Galerie Nordenhake, Esther Schipper, Galerie Thomas Schulte, Galerie Barbara Weiss,  

Gonsalo Vermögensverwaltung GmbH & all artists.


