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“Russian Constructivism was an important early contribution to 20th century modern art 
which involved for the first time many woman artists. It would interest me to know how it 
would have developed if a dictator had not suppressed it.”1 

„Florentina Pakosta’s Tricolour Paintings from an ongoing body of work, which the artist has developed 
via a constantly maturing and evolving series of thematic investigations spaced out across almost three 
decades. Painted on canvas, they embody a personal, specific pictorial semantic, which requires no 
verbal explanation due to the way in which the content is so directly, visually communicated to the viewer. 
But Florentina Pakosta’s Tricolour Paintings are not surface dialogues between three colours of equal 
value as could be implied by the description Tricolour Paintings and the automatic association with the 
flag or tricolore. (...) 

In the same way that Jasper Jones removed the original meaning of the national symbol from his Flags, 
these paintings also vehemently reject all attempts at superficial interpretation, even though they embody, 
to a certain degree, a reaction to concentrate political events. 

The first Tricolour Paintings date from 1989, the year of the fall of the Berlin Wall and subsequent 
implosion of the Eastern Bloc in the wake of the revolutionary movements in the former DDR, Rumania 
and Russia, where the principle of capitalism was adapted for post-communist systems.“ 2 

„Most of my paintings show a single entity generated by a specific arrangement of three colours. One of 
these is always the primary colour, which holds the painting together by determining its composition and 
characteristics. As a rule, this colour has nothing to do with beauty or luminance. It is the dark foundation, 
responsible for stability and the subdivision of the surface. The second colour determines the basic tone 
of the painting, it is dominant, and yet dependent upon the third colour without which it emits no more 
than an apologetic twilight and is incapable of glowing with full power. The third colour may not be just 
any colour, haphazardly added to the first two. And above all, it should not share the characteristics of the 
second colour because this can only lead to a confrontation between the two and a subsequent reduction 
in aesthetic visual value. The third colour is primarily responsible for giving the painting depth, as a result 
of which it has to be a master of illusion and delusion. It must be capable of transforming simple painted 
surfaces into deep and, indeed, infinite spaces in which the eye of the viewer is bound to get lost. It must 
understand how to tell of the transience of life and of objects. When combined successfully, the three 
colours demand that the viewer demonstrates emotional flexibility, the ability to associate, powerful 
imagination and the ability to reject prejudice and outdated ways of thinking.“ 3 

„The beams painted by Pakosta are the basic structural elements of a functional tectonic order. 
Architecturally, their vertical and horizontal and also, occasionally, diagonal organisation guarantee 
structural stability while, at the same time, acting as a visual symbol of this tectonic order. In Pakosta’s 
paintings, this order is deconstructed. The beams lie jumbled together on the ground, freed from all 
functional relationships, a funeral pyre of their earlier semantic context. The resulting concentration of the 
beams is so dense that the zone is completely barricaded – this chaos appears as an apparently 
inaccessible and impenetrable place. Some oft he compositions, although they were painted in the 1990s, 
reminded us with extraordinary directness oft the images oft he ruins of 11th September 2001. The way in 
which press photos of the catastrophe similarly encapsulate this imagery of a broken and disrupted 
semantic structure invites close comparisons with Pakosta’s compositions.“ 4 

 

	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
1 Florentina Pakosta, 2010, in: Cabuk, Cornelia (Hg.): Pakosta. Paintings since 1989. Tricolour Paintings, exh. cat. artmark galerie 
Wien 2013, Graz 2013, p. 102. 
2 Schröder, Klaus Albrecht/ Cabuk, Cornelia: The Tricolour Paintings of Florentina Pakosta, in: Ibid., p. 6f. 
3 Pakosta, Florentina: My Tricolour Paintings. Depersonalisaion, internal Emigration, in: Florentina Pakosta,: exh.-cat. Historisches 
Museum der Stadt Wien, Wien 1995, p. 35. 
4 Spieler, Reinhard: Networks. Florentina Pakosta’s Tricolour Paintings, in: Cabuk, op.cit., p. 17. 
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1933  born in Vienna, Austria 
lives & works in Vienna 

 
1952-1956 Academy of Arts, Prague 
1956-1960 Academy of Fine Arts, Vienna 
1963   École des Beaux-Arts, Paris 
 
1971  Member of the Vienna Secession 
1975  Prize of Theodor Körner 
1984  Prize of the City of Vienna 
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