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Varola is pleased to present a two-person exhibition with Daniel Faust and Fabrice Hyber.                   
Faust and Hyber have known each other for more than 20 years and this project marks the first 
time they come together to formally explore ideas that have inspired their friendship over the 
years. 

Daniel Faust’s installation comprises his monumental project, Museum 1981-2014, a group of 
55 documentary-style photographs from his archive containing 7,750 images of objects from 
135 museum collections he has shot worldwide. The following text by Linda Norden reveals 
Faust’s approach: 

Daniel  Faust is an anthropologist of information and memory, an understated,
structuralist photographer whose project lies somewhere between document, di-
ary, and the most earnest of tributes: his photos are elaborate acts of retrieval
that can be as confounding as they are revealing. His photographs picture not
people,  but  their  collective  modes  of  presentation,  communication  and
effects....there is an almost uncanny consistency to Faust's engagement of his
material, which can be deadpan to the point of arcane. Making sense of the con-
tent of these photos requires precisely the same slow scrutiny that Faust requires
to identify his subject as he works. This is not because he buries clues or com-
plex conceptual propositions; it's because Faust's photography depends on dis-
cerning behavior via the forms in which people process their information and in-
habit their space. 

Daniel Faust’s Museum comprises photographs of collected objects from over 50 regional “reali-
ty” museums the artist has visited since 1981 that includes the Criminals Hall of Fame Wax Mu-
seum, Niagra Falls; Bangkok Planetarium and Science Museum, Thailand; Museo della Frutta, 
Turin, Hurricane Museum, Key West, Florida and the National Museum of Funeral History, 
Houston. Faust’s itinerary resembles the idealized family vacation popularized in the mid-1960’s 
when such general interest facilities such as wax museums and theme parks were popular. 
Faust’s photos are touristic, low-tech and maintain a family snapshot scrap book appeal. How-
ever, Faust is less a photographer than a geographer whose practice is rooted in the conceptual 
vocabulary pioneered by Dan Graham, Douglas Huebler and John Baldessari and later in the 
1980’s with Richard Prince, Louise Lawler and Cindy Sherman. Faust similarly uses a docu-
mentary approach to map a visual archive of ontic images that ultimately render his Museum as 
a vast panorama of codified signs. In his Museum for example, images of people are depicted 
as inanimate, exhibits are tacky, entertainingly interactive or verge on spectacle as if to equate 
the dedication of preserving culture as wholly antithetical to the practice of art. 

Fabrice Hyber sets out to examine the way we communicate and to mimic the endless affinities 
between ideas. What interests Hyber is engaging people with everyday life to invent new modes 
of behavior. In his mental spa with Faust, he deploys one of his POF’s (Prototypes d 'Objets en 



Fonctionnement, created between 1991-2012) to interpret and resolve the complexity of reality 
by constantly searching for possible, or impossible, hypotheses, a kind of activism to explore 
endless possibility and infinite variations for art making.  

Like a surreal cartoon emerging from any one of the surrounding 55 Faust photos, Hyber’s infor-
mal classroom-cum-laboratory consists of a life-size boy mannequin and a children’s swing set. 
The boy wears a transparent plastic bubble suit that hermetically protects him from his sur-
rounding except for a sealed hole. The swing’s seat is equipped with a silicone penis and a 
small hole, a Hyber re-invention that forges a mental connection between play and an explorato-
ry, pubescent state of mind, as well as a playful mind set that seeks to fill Faust’s charnel-house 
Museum with never-ending artistic possibility.

Daniel Faust’s Museum was the subject of his recent solo exhibition at Norma Mangione 
Gallery, Torino, Italy which included an essay written by Eva Fabbris. Faust’s past solo exhibits 
were held at the Kunstverein, Ghent, Belgium and at  American Fine Arts - Colin de Land, New 
York. His photographic archive presently consists of 35,000 photographs from travels across the 
USA, Europe, Asia, South Africa, the Middle East and elsewhere. He has exhibited in several 
group shows and biennials including Arsenal Biennale, Kiev, Ukraine (2012); Ural Biennial, Eka-
terinburg, Russia (2010); Museum Van Hedendaagse Kunst, Antwerp, Belgium (2008); Gwangju 
Biennale, South Korea (2008); Superlight Zero1 Biennial, San Jose CA; Istanbul Biennial, Tur-
key (2007), Seville Biennial, Spain (2006); Vienna Secession, Austria (1998); Institute of Con-
temporary Art, Boston (1994); Sonsbeek, The Netherlands (1993); American Fine Arts Co, NY 
(1990); Documenta, Kassel, Germany (1987); New Museum, NY (1986).   

Faust’s work has been published in Artforum, Contemporary Art Daily, The Art Newspaper; At-
lantica Journal; Harvard University Press and L’Ecole Nationale Superieure des Beaux Arts; Der 
Standard; La Republica; Parkett; Flash Art and The New York Times.  He has lectured and 
taught at: Rodchenko School, Moscow; Art Center College of Design, LA; Glassell School of Art, 
Museum of Fine Arts, Houston; Institut fur Stadtebau Akademie der Bilden Kunste, Vienna; Cen-
ter for Curatorial Studies, Bard College, NY; Goldsmiths College, London; Jan Van Eyck 
Akademie, Maastricht, Netherlands; Cooper Union, NY.  His work is in the collections of Muse-
um van Hedendaagse Kunst, Antwerp, Metropolitan Museum of Art, New York and San Francis-
co Museum of Modern Art. Faust lives and works in New York.

Fabrice Hyber received the Golden Lion Award at the1997 Venice Biennale for his work at the 
French Pavilion, which he transformed into a working television studio inviting audience interac-
tion. Recent solo shows include Galerie Nathalie Obadia, Paris (2014), BALTIC Centre for con-
temporary art, Newcastle, UK (2013) and Palais de Tokyo (2012). Throughout his 30-year ca-
reer he has participated in numerous exhibitions internationally in biennials, museums, institu-
tions, galleries that most recently include the Busan Biennale, South Korea (2014), Lyon Bienni-
al (2013), the Grand Palais, Paris (2013) and the Centre Georges Pompidou, Paris (2012).  A 
monograph of the artist’s work was recently published by Bernard Chauveau, (2014). Hyber 
lives in Paris and Vendée, France.

Varola is a project space run by New York-based curatorial advisor Helen Varola. The gallery is 
located on the 2nd floor of the Blue building (Space 256) at the Pacific Design Center. Gallery 
hours are Tuesday - Friday, 1:00 - 5:00 PM and by appointment. Free parking for press is avail-
able by calling one day in advance at 310 360-6417. Please also visit MOCA Pacific Design 
Center open Tuesday - Friday 11:00- 5:00 PM.
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