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BORN IN 1964, LIVES AND WORKS IN CACHAN, NEAR PARIS.
Thanks to her regular practice of drawing, Françoise Petrovich has developed several important relationships in the publishing business in the early 90s, 
with artist books for Éditions Sémiose, Pérégrines, Le Petit Jaunais. A game between drawing and writing with avec Eric Pessan (writer) or Claude Piéplu. 
Among her personal exhibitions, we should mention “Standing Upright”at Frac Alsace en 2005, “No one cares about other people’s holiday pictures” 
at the Parc Saint-Léger/Centre d'art Contemporain (Parc Saint Léger/ Contemporary Art Center) as well as two exhibits in Japan in 2007, the one in 
2008 at St Etienne Museum of Modern Art and “Forget me not”, monumental sculpture exhibit with the Sèvres National Manufacture in 2009. As far as 
collective exhibitions, there is “To be present in the world” at the au Mac/Val (2007) and “An excessive world” at the Sao Paulo MAC Ibirapuera (2009). 
For five months in 2011, she moved her work to the Musée de la Chasse et de la Nature (the Museum of Hunting and Nature) . In 2012, it’s at the 
French Institute in NYC that she has two exhibitions, one of them in situ with large wall drawings. Of her latest commissions lets mention an engraving 
for the Louvre Chalcography department in 2012 and a set of tableware for the Sèvres National Manufacture, presented in 2013.

PUBLIC COLLECTIONS
Fonds National d'Art Contemporain, Paris , MAC/ VAL, Vitry-sur-Seine, Musée d'art moderne de Saint-Étienne, FRAC Haute Normandie, FRAC Alsace, 
Sélestat, Bibliothèque Nationale, Paris, Fonds municipal de la Ville de Paris, Paris, Musée-Château, Annecy, Musée, Sens, Musée de la Poste, Paris, 
Musée de la Chasse et de la Nature, Musée des Beaux-arts, Calais, La Collection Choisy, Choisy-le-Roi, Bibliothèque Centre Georges Pompidou, Paris, 
Musée Georges de La Tour - Vic sur Seille/Conseil Général de la Moselle, Musée de Chambéry, Centre de la Gravure et de l’Image imprimée - La 
Louvière, Belgique, Artothèques: Annecy. Auxerre, Caen, Chambéry, Grenoble, Hennebont, La Roche-sur-Yon, Pessac, Vitré, La Rochelle.

FRANÇOISE PETROVITCH’s peculiar body of work is based on the art of drawing (washdrawing and inks on paper, serigraphs, wall-
drawings). The thought behind her drawings evokes rites of passage, the frontier between several transforming stages within the time linking 
childhood to adolescence, adulthood to womanhood, then motherhood, bringing to life the both naïve and monstrous memory of our history.

Reality mixed with strangeness is an intrinsic part of her very personal, phantasmagorical world. Thanks to the frequent changes in scale, we 
start believing her models are imposing monumental figures or, on the contrary, we see them as “familiar” objects, the size of children toys.

The “Rougir” (= Blushing) series is a work in progress that keeps on growing from year to year since 2005, in a bit of a risky way, with no 
particular planning. They are sketches which become serigraphs, just like a large book of drawings that later finds itself on a wall. It has the 
freedom of a sketchbook in the way that simple, dramatic, even comical things can cohabit. With one single red, always the same, three 
formats of different papers get organized. The drawing is realized on acetate with a brush to obtain the desired smooth lines. Serigraphy is a 
stenciled technique that could be considered a unique place of creation. In this series, the white of the paper has an important presence and 
the red appears as a solid color. A matte red inked in a serigraph is a very particular red, one that cannot be obtained through painting, one 
that cannot be obtained elsewhere.

To remain true to her approach, to her choice to not use any enlarging processes, to not delegate the realization of the image, Françoise 
Petrovich draws, real size, without using any enlarging photomechanical process. Thanks to serigraphy, an original drawing can be duplicated 
in a light and flexible way.

The “Rougir” series’ themes are sometimes related to the artist’s exhibits, revisiting the subjects of the drawings of her “murals”, or taken from 
her personal drawing collection, which she uses in different formats, depending on the circumstances (from 12cm/4.72” to 160cm/63” for 
the largest, last production in 2012). The whole “Rougir” series includes a piece from each production.

There are now 67 prints that can be exhibited together or individually.

Also, very convenient for the inviting exhibiting space, “Rougir” allows for a lot of flexibility in hanging. Françoise Petrovich wishes that all the 
places that invite her, with all their different spaces, might have their own interpretation. This approach is made easier by the fact the series is 
composed of multiples. It gives it mobility, a lively and playful dimension (even if in substance, the work is not at all playful), which you can’t 
have with originals.

It is a body of work that keeps on expanding, year after year.
Traduction by Françoise Dubois

DuboisFriedland is happy to present Françoise Petrovitch’s first exhibition in Brussels of her “Rougir” series



High definition reproductions, texts & complete biography upon request.

Serigraphies on Rivoli paper. Variable sizes.
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