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FELDBUSCHWIESNER is pleased to present young Leipzig artist BENEDIKT LEONHARDT in his very first 
solo exhibition. 
Leonhardt takes figurative stimuli as a starting point for his paintings and overlays them with multilayered 
compositions of lines and translucent colour. His materials range from oil, acrylic and vinyl paints to pencils, 
crayons, adhesive tape and acrylic filler. 
Chance, process, and openness shape and characterise his works. They are reminiscent in form to Rothko’s 
and Barnett Newman’s hypnotic colour fields, Ryman’s monochrome paintings, and the neoplasticism of Piet 
Mondrian, yet they have a singular strength that is entirely their own. 
It is as though Leonhardt’s paintings combine several temporal levels and actions: seeing, forgetting, 
remembering and rediscovering. The characteristic framing of the pieces brings the concrete materiality and 
illuminating effect of colour and surface directly to the foreground, while the original idea – an image that is 
increasingly altered and sublimated through the process of creation – lays shimmering beneath. Thus, the 
experimental process of painting itself becomes the subject. 
 
What is the inspiration behind your work? 
 
When I begin a painting, I always have a clear image seared in my mind. These images appear very suddenly – 
be it when I am watching a film or looking at a photograph – and usually only remain for a fraction of a second. 
I select the images that possess a certain power, those that appear to sear themselves onto my retina. These 
are the moments that inspire me to start painting. 
 
In the production process of your work, this idea is broken up and overlaid with layers of colour – why is 
the viewer never allowed to see the original image?  
 
The original idea that inspires the act of painting is broken up through the refractoriness of the materials and 
the intrinsic logic of the production process. When working on a painting, random and unexpected 
developments often occur. It is during the realisation of the piece that the actual communication between the 
painting and myself begins. The idea changes through the act of its production and the random occurrences 
contained within it; but at the same time it becomes involved the process – constantly adjusting and organising 
it. The image that the viewer has before them at the end is exactly what I want to show – it is the picture, or a 
detail, that implanted itself in my head and that I have released through the process of painting. 
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Rothko, Robert Ryman, Barnett Newman, Piet Mondrian; Colour Field painting, abstract expressionism, 
neoplasticism – what do you find important in these artistic movements? What sets you apart from 
these artists? 
 
The main aspect that I find fascinating about the works of these artists is their strength of colour: The nuances 
within the coloured surfaces, the application of the colour and the pull it has on the viewer. 
What sets me apart from artist such as Rothko is my use of materials like tape and filler, which lend their own 
unique character to the voice of the pieces. I also reflect contemporary images and media, both digital and 
real. My inspiration originates from the present.  
 
Adhesive tape is a packaging material that normally remains unseen – why do you choose to use this as 
an element, both stylistic and formal, in your images?  
 
I use tape to clearly define the composition against the background. For me it is an artistic tool – just the same 
as a line. In various stages of the work it will be stuck down, trimmed and painted over. During the painting 
process even the tape will become partially concealed by colour. The visible tape is an aesthetic decision. This 
way, details emerge that help to develop a special energy within the piece. The tape should also help to 
emphasise the strength and intrinsic value of the materials I have chosen to use. Through playfully working and 
composing with tape, the painting is given a certain openness and lightness. 
 
You clearly identify the surface as a picture through your framing; the viewer is not looking at the 
picture as if through a window, in Alberti’s sense, but rather at a surface that is clearly identified as 
such. 
 
Yes, my work is not about a picture within a picture; it is more about a surface on a surface. The white surface 
that often frames the colour fields, therefore, does not merely support the layers of material; it carries the same 
importance as the colour fields themselves or the surface of the tape. It is not untreated canvas; it is in fact just 
as “painted” as the other elements in the piece. For me, the picture in its entirety forms a unity. 
 
The brush strokes in your pieces are, for the most part, barely visible. And as soon as any light falls on 
your paintings they give the impression of being illuminated from within. What techniques do you use to 
create this effect? 
 
This effect is partly created through my particular application of colour – or, to put it better, my removal of 
colour. After I have applied colour, I continue to remove it with the brush until I arrive at the image that is 
seared in my mind: it’s really more about releasing the picture.  
The result is a thin and fragile layer of colour that lies on parts of the image that were previously heavily 
layered. The light, monochrome layer upon which the final painting is created should illuminate the piece. I 
prefer to use very light colours such as cyan, magenta, or lemon yellow. There is no black in my pictures. A 
certain light emanates even from dark shades. 
 
How do you see the relationship between photography and painting? 
 
The medium of photography often serves as a template for my work. I am not a painter who looks for his 
studies in nature and then records them on-site in sketches. For me, therefore, a photo plays an important role 
as a source of inspiration. Once a piece is complete, this significance no longer exists and it becomes solely 
about the image on the canvas; template and photo give way to internal decisions within the painting and the 
intrinsic logic of the production process. A painting can simply be what it is: material, colour and form. For me, 
it is important that the final picture is self-referential, that is doesn’t want to depict anything or create an 
illusion. Instead, the reality is the picture itself as an object. 
When standing in front of one of my pieces, the viewer should have an entirely personal experience. What he or 
she feels when looking at the image, and the intensity of this feeling, depends entirely on the individual. 
 
BENEDIKT LEONHARDT studied under Astrid Klein at the Academy of Visual Arts (HGB) in Leipzig from 2007 
to 2014, and is currently a Master’s student in her class. In 2012, he completed a period of study abroad at the 
Bergen Academy of Art and Design in Norway. He has held a Cusanuswerk scholarship since 2009. His works 
have already been displayed in several group shows, including at Upon Paper Space, Berlin (2013); the 
Kunsthalle of Sparkasse, Leipzig (2013); BKS Garage, Copenhagen, Denmark (2012); and the Passerelle 
contemporary art center, Brest, France (2012). His first solo exhibition opens on 13 December 2014 at 
FELDBUSCHWIESNER. The artist currently lives and works in Leipzig. 
 
  


