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December 11, 2014—Chicago, IL— Visibility Machines: Harun Farocki and Trevor Paglen, 
curated by Niels Van Tomme, explores the unique roles artists Harun Farocki and Trevor 
Paglen play as meticulous observers of the global military industrial complex. Investigating 
forms of military surveillance, espionage, war-making, and weaponry, Farocki and Paglen each 
examine the deceptive and clandestine ways in which military projects have deeply 
transformed, and politicized, our relationship to images and the realities they appear to 
represent. The exhibition initiates critical questions about the role of images in revealing 
essential but largely concealed information. Visibility Machines places the oeuvres of Harun 
Farocki and Trevor Paglen within the broader cultural and historical developments of the media 
with which they creatively work, namely photography, film, and new media.  
 
The work of late video artist and filmmaker Harun Farocki—who passed away earlier this year 
but was instrumental in the exhibition’s development—addresses the primary links between 
technology, politics, and coercion. Establishing a critical dialogue with images, image-making, 
and the institutions that produce them, his work reveals increasingly complex relationships 
between people and machines, vision and violence. Visual artist and photographer Trevor 
Paglen investigates the covert activities of U.S. secret military operations, collectively known as 
the “black world.” Aligning himself with the study of the politics of perception, Paglen utilizes 



complex technologies of seeing in order to reveal the historical relationships between 
photography and political domination. 
 
The exhibition marks the first time the work of these two internationally recognized artists has 
been shown together as well as evaluated in respect to one another. Both Harun Farocki and 
Trevor Paglen have dedicated their artistic research to revealing how the act of perception is 
usurped and manipulated by political, military, and cultural entities. This situation, coupled with 
ever-increasing technological developments in military and civilian surveillance, and robotics 
technology for warfare, deliberately marginalizes the role of the individual. In response, Visibility 
Machines offers an active space where the individual can become engaged in rethinking the 
political, military, and cultural environment they live in.  
 
 
Related Programs:  
Friday, January 16, 5-8pm—Opening Reception: Visibility Machines: Harun Farocki and 
Trevor Paglen 
 
Dates TBD—Film Program: Harun Farocki and Trevor Paglen select 
Curated by Sonja Simonyi, this film program features two screenings of works selected by 
Harun Farocki and Trevor Paglen, paired with the artists’ own works on film and video. 
Paglen selects 
Ten Skies (James Benning, 2004), color, 109 minutes, 16mm 
Drone Vision (Trevor Paglen, 2010), black and white, 5 minutes, video 
Farocki selects 
Overlord (Stuart Cooper, 1975), black and white, 95 minutes, 35mm 
Inextinguishable Fire (Harun Farocki, 1969), black and white, 21 minutes, 16mm 
 
Additional program details to be announced. 
 
 
Tours: 
Gallery 400 offers guided tours for groups of all ages. Tours are free of charge but require 
reservation. Please complete our online form (accessible at gallery400.uic.edu/visit/tours) to 
schedule a tour of Visibility Machines: Harun Farocki and Trevor Paglen. For more information, 
or to discuss the specific needs and interests of your group, please contact us at 312 996 6114 
or gallery400@uic.edu. 
 
The presentation of Visibility Machines: Harun Farocki and Trevor Paglen at Gallery 400 is 
supported by the Institut für Auslandsbeziehungen, the School of Art & Art History, the College 
of Architecture, Design, and the Arts, University of Illinois at Chicago and a grant from the 
Illinois Arts Council, a state agency. The Daryl Gerber Stokols and Jeff Stokols Voices Series 
Fund provides general support to Gallery 400.  
 
Visibility Machines: Harun Farocki and Trevor Paglen is curated by Niels Van Tomme and 
organized by the Center for Art, Design, and Visual Culture, University of Maryland Baltimore 
County. This project is supported by the Andy Warhol Foundation for the Visual Arts, the 
Elizabeth Firestone Graham Foundation, the Goethe-Institut Washington, DC, the Baltimore 
County Commission on Art and Sciences, and the Maryland State Arts Council. 



*** 
Founded in 1983, Gallery 400 is one of the nation's most vibrant university galleries, 
showcasing work at the leading edge of contemporary art, architecture, and design. The 
Gallery's program of exhibitions, lectures, film and video screenings, and performances 
features interdisciplinary and experimental practices. Operating within the School of Art and Art 
History in the College of Architecture, Design, and the Arts at the University of Illinois at 
Chicago (UIC), Gallery 400 endeavors to make the arts and its practitioners accessible to a 
broad spectrum of the public and to cultivate a variety of cultural and intellectual perspectives. 
Gallery 400 is recognized for its support of the creation of new work, the diversity of its 
programs and participants, and the development of experimental models for multidisciplinary 
exhibition. 
 

 
 
 

 


