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This two-day series of events, SCREENINGS + DISCUSSION, focuses on two conceptual threads that run 
throughout the exhibition, Frames of War: the psychological dimension of war and the representation of 
war by the media in the context of human rights. These events assume that attention to the psychological 
register reveals how deeply the domestic space, the space of the individual and his/her affective life, is 
implicated in war. Equally, they take the structure of media representation as a starting point for a broader 
investigation into how information is distributed, especially into who is not pictured. 

In the evening on February 6th, Chelsea Knight screens The End of All Resistance, which juxtaposes 
techniques of interrogation in the military with techniques of negotiation in the home, teasing out a similar 
psychic architecture in both contexts, a similar social script. Helene Kazan then gives a presentation on 
her doctoral research into the spatio-political fantasies underpinning Lebanese urban planning, one part 
of which is her filmic contribution to the exhibition, entitled (De)constructing Risk: a Domestic Image of 
the Future. Knight's film and Kazan's research provide the ground for a subsequent discussion between 
them, mediated by Natasha Marie Llorens. They discuss to what degree each work pictures war as a 
psychological phenomenon, and what is at stake in this approach to representation.
 
The afternoon of February 7th begins with a full-length screening of Babylon, a film depicting a camp built 
to accommodate refugees in North Africa during the political unrest in spring 2011. A brief intermission 
follows with some refreshments and informal conversation, followed by the presentation of Left to Die 
Report by Brad Samuels. The project seeks to produce visibility for a ship left to float in the Mediterranean 
during the same conflict, and on which over 60 migrants died of overexposure and hunger. Thomas 
Keenan facilitates a conversation between Chebbi and Samuels based on his own work concerning media 
representation and war. 

<Schedule of Screenings + Discussion>

Friday, February 6, 7–9pm 
7–7:30pm : SCREENING 

Chelsea Knight, The End of All Resistance, 2010, 29 minutes
7:45–8:15pm : PRESENTATION 

Helene Kazan, (De)constructing Risk: a Domestic Image of the Future    
8:30–9:00pm: DISCUSSION 

Round-table discussion with Knight, Kazan and Natasha Marie Llorens on the relationship between 
psychoanalytic narratives and human rights discourse. 

 
Saturday, February 7, 3–7pm
3–5pm : SCREENING 

Babylon, 2012, co-directed by Ala Eddine Slim, ismaël and Youssef Chebbi, 121 minutes
5:30–6:00pm : PRESENTATION 

Left to Die Report, a project within Forensic Oceanography Project, by Brad Samuels of SITU Research 
6:00–7:00pm : DISCUSSION  

Thomas Keenan in discussion with Chebbi and Samuels on the relationship between media 
representation and human rights. 
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Youssef Chebbi is a director, writer and composer. He directed two short movies, Heading North and The 
Depths, both in 2012. Babylon won the Grand Prix at the FIDMarseille International Film Festival in 2012 
and the Universities Price at the DocLisboa International Film Festival, also in 2012, among others.

Helene Kazan is a multidisciplinary artist who uses research and archival material in her practice to 
generate moving image and multimedia installations. Kazan recently participated in Urban Encounters 
2014: Movements / Mobilities / Migrations at the Tate Britain in London, Forensis at the Haus der Kulturen 
der Welt in Berlin, Exposure at Beirut Art Center, Lebanon and It’s Always too Late: Archiving the 
Anthropocene at the Showroom in London. Kazan is a PhD candidate at the Centre for Research 
Architecture at Goldsmiths, University of London.

Thomas Keenan is the Director of the Human Rights Project and Associate Professor of Comparative 
Literature at Bard College where he teaches media theory, literature, and human rights. He is the author 
of Fables of Responsibility: Aberrations and Predicaments in Ethics and Politics and editor of books on the 
museum and on the wartime journalism of Paul de Man. With Andras Riedlmayer, he started International 
Justice Watch (JUSTWATCH-L), an Internet discussion list on war crimes and transitional justice. He has 
served on the boards of WITNESS and the Soros Documentary Fund.

Chelsea Knight was born in Vermont and lives and works in New York. She received her B.A. from Oberlin 
College and her M.F.A. from the School of the Art Institute of Chicago. Knight completed residencies at the 
Whitney Independent Study Program (2010) and the Skowhegan School of Painting and Sculpture (2008), 
and was a Fulbright Fellow in Italy (2007). Solo exhibitions and performances include: The St. Louis Art 
Museum, The Brooklyn Museum, Aspect Ratio Gallery (Chicago), Momenta Art (Brooklyn), and Night 
Gallery (with Elise Rasmussen). Knight has exhibited and screened her work in group shows including 
Nouvelles Vagues at the Palais de Tokyo (Paris), Anti-Establishment at Bard CCS Hessel Museum, the 
Young Artists' Biennial (Bucharest), and the 10th Annual Istanbul Biennial. Knight will be a Spring 2015 
Artist in Residence at the New Museum (NYC).

Natasha Marie Llorens is an independent curator and writer based in New York. In 2014, she curated 
Prove It To Me, at REVERSE Gallery in Williamsburg, and co-curated Failing to Levitate with Kerry Downey 
at the Elizabeth Foundation for the Arts Project Space in Manhattan. Her next will be Threshing Floor, at 
the Cuchifritos Gallery in May 2015. She teaches art history and theory at The Cooper Union and curation 
at Eugene Lang. She is a graduate of the Center for Curatorial Studies at Bard College and a Ph.D. 
candidate in art history at Columbia University. Her academic research is focused on violence and 
representation in the 1970s and 1980s. 

Bradley Samuels is a Partner at SITU Research - an interdisciplinary practice working in design, 
visualization and spatial analysis. Focused on developing innovative strategies and new tools, SITU 
Research leverages a strong foundation in architecture, materials and digital instrumentation to 
collaborate with and contribute to a diverse array of fields. A core value of SITU Research is the applied 
nature of its work – the studio seeks to address challenges grounded in urgent contemporary spatial 
issues – be they social, scientific or artistic.



Momenta's programming is supported in part by: NYC Department of Cultural Affairs, The Andy Warhol Foundation for 
the Visual Arts, The Ames Family Foundation, Brooklyn Arts Council, the Foundation For Contemporary Arts, the 
Jacques and Natasha Gelman Foundation, the Greenwich Collection LTD, The Jerome Foundation, The Lily Auchincloss 
Foundation, The National Endowment for the Arts, The New York Community Trust, The New York State Council on the 
Arts, and individual contributors including Agnes Gund, Jim Hodges, Robert Longo, Ray Mortenson & Jean Wardle, and 
many others.
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The exhibition, Frames of War, is partly supported by French Embassy in the United States. 

Momenta Art would also like to thank Alun Williams for his generous assistance.
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