
	  

	  

FOR IMMEDIATE RELEASE: 
RAVEN SCHLOSSBERG: DAYTRIPPIN’ NIGHTSKIPPIN’ 
BRADLEY WESTER: DISCOurse #2: Shine 
 

February 12 – March 14, 2015 
Opening reception: Thursday, February 12, 2015 from 6-8pm 
 

PAVEL ZOUBOK GALLERY invites you to exhibitions of new work by RAVEN SCHLOSSBERG and BRADLEY WESTER, 
whose investigations of sex, representation and identity mine distinct niches of popular culture from Rock & Roll to Disco. 
 

 
 
RAVEN SCHLOSSBERG'S new work envisions a Technicolor, psychedelic dystopia where the trappings of glamour thinly 
veil society’s seedy underbelly. Compressing implied narratives into storyboarded picture planes, Schlossberg stages a 
surreal, sexual wilderness inhabited by roving girl gangs armed and empowered by their hyper-feminine attributes. 
Appearing as both heroes and anti-heroes, these ladies of the night are often bored by or indifferent to their supporting 
cast of hustlers, burlesque performers, gamblers, grifters, and the occasional wild beast. Interacting between planes ripped 
open through trompe l'oeil effects, characters enter and leave each picture through windows or "tears", implying further 
mischief behind and between the scenes. 
 
Schlossberg’s source materials are as diverse as her characters, deploying images culled from sexploitation and horror 
films, pulp crime and adventure magazines, comic books, and punk magazines, posters and fanzines. Reimagined through 
manipulation, alteration and redrawing, these images are distilled into unified worlds populated by an interchangeable 
troupe of performers who move seamlessly between works. The illusion of neon light, an effect Schlossberg achieves using 
a complex process of dyeing, painting, and printing onto fabric, adds to the radiant, kaleidoscopic mood. Light is also 
literally employed in three assemblages constructed from distressed and deconstructed musical instruments and vintage 
exit signs, illuminating the artist’s deep ties to the underground Rock & Roll scene. 
 
Raven Schlossberg has been exhibiting her collage paintings for over twenty years, with solo exhibitions in New York, 
Dallas, Berlin, Frankfurt, Bonn, Konstanz, Basel and Paris. In addition to a solo exhibition at Museum Morsbroich in 
Leverkusen, Germany, her work has been featured in exhibitions at the Norton Museum of Art, Tampa Museum of Art, 
Daum Museum of Contemporary Art, Katonah Museum of Art, and The Hunterdon Art Museum. Schlossberg's work has 
been the subject of articles and reviews in publications including Art in America, ARTnews, Flash Art, New York Magazine, 
Beaux Arts and The Frankfurter Allgemeine Zeitung. This is Raven Schlossberg’s second solo exhibition at Pavel Zoubok 
Gallery.  
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DISCOurse #2: Shine, the second iteration of BRADLEY WESTER’s ongoing series of constructions, employs a rich 
taxonomy of reflective surfaces and tactile materials to illuminate and connect the breadth of contemporary queer 
identities. His hybrid practice combines painting, drawing, collage, sculpture and digital imagery resulting in installations 
that integrate color, light and space into a shared sensory experience. For Wester, a New Orleans native steeped in the glitz 
of	  Mardi Gras, late 70s and early 80s discos were spaces in which the richness and diversity of class, race and sexuality 
came together in a glittering gumbo of hyper-stimulation. At the center of that space invariably hung the ubiquitous disco 
ball, a kind of queer mirror, to fuel the intense atmosphere of social and sexual release and unify the crowd under its 
expansive projection of light. 
 
In Wester’s DISCOurse, planes of reflective Mylar pegboard are the connective substrate for a motley set of humble, 
commercial materials including small canvases, disco balls, digital prints, found photos, holographic tape, tube lights, pipe 
cleaners, leather and chains. DISCOurse integrates technology into a rich tradition of queer artists who utilize sparkle and 
shine in their work, including the pioneering Thomas Lanigan-Schmidt, Tony Feher and Nayland Blake, among others. 
Wester’s analog and digitally rendered components can be variously arranged and re-arranged, playing with the 
information-age conditions of reflexivity, hybridity, glitching and repurposing. DISCOurse is emphatically not nostalgic but 
rather reflects the artist’s vision of a queer utopia that is optimistic, joyous and fun. In other words, Wester is putting the 
disco back into critical discourse. 
 
Bradley Wester’s work has been exhibited widely since the early 1990s.  His work is in private and public collections 
including New Jersey State Museum, Trenton; Mississippi State Museum, Jackson; The Maslow Collection, Marywood 
University, Scranton PA; and The Prudential Insurance Company, Newark NJ. He is a recipient of numerous awards and 
fellowships including the A.I.R. Antwerpen International Artist Residency Award in Antwerp, Belgium, a Fulbright Senior 
Specialist Scholar Grant at Kyoto University of Art and Design in Japan, two The MacDowell Artist Colony Painting 
Fellowships and a Pollock–Krasner Foundation Grant. This is Bradley Wester’s first solo exhibition at Pavel Zoubok 
Gallery.  
 
For images and any additional information please contact Trey Hollis at trey@pavelzoubok.com 


