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EARTH MATTERS: When Natural & Creative Forces Meet
DATES: 6 February – 3 May 2015
PLACE: Artipelag Art Gallery, Värmdö, Sweden
CURATORS: Lidewij Edelkoort & Philip Fimmano

ABOUT THE EXHIBITION
For too long we have ruthlessly consumed our Earth’s assets and drained it of its resources. Forests become 
furniture, oceans are polluted and minerals are over-mined. For future generations it is crucial to consider a 
new approach: a transformation from over-consumption towards sustainable development that is in harmony 
with nature, with increased respect for our environment and for each other.

Exhibiting contemporary design and its processes for the first time, Artipelag has invited curators Lidewij 
Edelkoort and Philip Fimmano to create a thought-provoking exhibition that directly connects with this subject 
matter and the gallery’s meteorological site in Stockholm’s idyllic archipelago.

As Edelkoort explains, “This young century has brought about a moment of reflection and radical change, 
making up for a century of ecological abuse, consumption, greed and violence. For the first time, a post-fossil 
society is emerging, using natural ingredients, offering alternatives and giving us hope for the future.”

Areas such as design, art, photography, food and fashion are increasingly driven by a new creative energy 
that is inspired by natural materials and sustainability. From land to sea, from forest to mountain, a wealth 
of ideas sprout from the Earth, analysing and cataloguing its components: transformed into new materials, 
recycled remnants, oxidized alloys and vegetal colours. The exhibition EARTH MATTERSalerts us to consider 
how we over-consume Earth’s resources, but also celebrates the beauty of our planet.
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EXHIBITION HIGHLIGHTS INCLUDE

•	 Fabrica’s HOT & COLD, using moving feathers and tropical plants encased in melting ice to evoke ideas 
about global warming

•	 large-scale sculptural works by Nacho Carbonell, Max Lamb & Julia Lohmann
•	 site-specific installations by Formafantasma, Atelier NL, Maarten Kolk & Guus Kusters and Van Eetvelde 

Sautour, cataloguing materialisation and the immaterial
•	 a manifesto by Vivienne Westwood speaking out against climate change and the effects of capitalism 

and overconsumption
•	 hanging lamps and photographs by Jurgen Lehl, addressing the plastic debris found along Asia’s 

beaches; unveiled posthumously following his recent untimely death
•	 a gallery dedicated to natural-dye textiles, including Claudy Jongstra andIndia Flint
•	 a cabinet by Piet Hein Eek with innovative sustainable, technological and bio materials 

BOOKLET
In connection with the exhibition, Artipelag will publish an illustrated 112-page booklet featuring inspiring 
visuals and texts by Lidewij Edelkoort, Philip Fimmano and other authors.

English edition / Swedish edition

OPENING SEMINAR
A special seminar featuring Edelkoort and selected speakers will take place from 2:30 and 6:00 pm on 
Thursday 5 February.

PRESS PREVIEW
The press preview will take place on Thursday 5 February at 11:00 am – 1:00 pm.
Guests are welcome to also attend the opening seminar that follows.

The curators and the following participants will be present:
Nacho Carbonell, Formafantasma (Andrea Trimarchi & Simone Farresin),Maarten Kolk & Guus Kusters, 
Atelier NL (Lonny van Rijswijk), Jan Eric Visser, Van Eetvelde Sautour (Catharina van Eetvelde & Stéphane 
Sautour)

In order to book an appointment for an interview, please confirm your interest in conjunction with your 
confirmation of attendance.

Bus transport to Artipelag: bus 10.30 am from Vasagatan, outside the Central Station.
From Artipelag: 1.30 pm to Vasagatan.
By car: 20 minutes from central Stockholm: Road 222 to Gustavsberg and follow the signs to Artipelag.

RSVP by 30 January to pressvisning@artipelag.se

PRESS OFFICER
Maria Rosén: maria.rosen@artipelag.se
Mobile: +46 72 244 22 38
Office: +46 8 570 130 21



EXHIBITING ARTISTS & DESIGNERS
Nan Groot Antink (Netherlands), Atelier NL (Netherlands), Marjan van Aubel (Netherlands), Fabrica (Italy), 
Fernando & Humberto Campana (Brazil), Nacho Carbonell (Spain), Piet Hein Eek (Netherlands), India Flint 
(Australia), Formafantasma (Italy), Karin Auran Frankenstein (Sweden), Massoud Hassani (Afghanistan), 
Nienke Hoogvliet (Netherlands), Marlene Huissoud (Netherlands), Claudy Jongstra (Netherlands), Markus 
Kayser (Germany), Maarten Kolk & Guus Kusters (Netherlands), Dirk vander Kooij (Netherlands), Max Lamb 
(Great Britain), Jurgen Lehl (Germany), Tomáš Libertíny (Slovakia), Lucie Libotte (Belgium), Julia Lohmann 
(Germany), Anke Louwers (Netherlands), Christien Meindertsma (Netherlands), Sanne Muiser (Netherlands), 
Jackie Nickerson (United States), Lex Pott (Netherlands), Ryohei Kawanishi (Japan), Van Eetvelde Sautour 
(Belgium/France), Thomas Straub (Germany), Juergen Teller (Germany), Thomas Vailly & Laura Lynn Jansen 
(Netherlands), Jan Eric Visser (Netherlands), Vivienne Westwood (Great Britain), Jólan van der Wiel
(Netherlands), Debbie Wijskamp (Netherlands)
 
ABOUT THE CURATORS
Lidewij (Li) Edelkoort is one of the world’s most renowned trend forecasters; she is also a curator, trend 
analyst, curator, publisher and educator. Examining the connection between art, design, fashion and consu-
mer culture, she is a pioneer of the trend forecasting profession and offers lifestyle analyses for the world´s 
leading brands. Along with co-curator Philip Fimmano, Edelkoort Exhibitions creates dynamic design exhibi-
tions for international museums and institutions. www.trendtablet.com

ABOUT ARTIPELAG
Artipelag is a unique Swedish international meeting place in which art exhibitions, innovative cultural ac-
tivities, architecture, music, Swedish design and excellent food co-exist with the stunning beauty of the 
archipelago. Located at Hålludden on the island of Värmdö, approx. 20 km east of Stockholm, the building of 
Artipelag comprises 10,220 square metres and is discreetly placed among pines and cliffs with magnificent 
views of the bay of Baggensfjärden. Artipelag is designed by the late architect Johan Nyrén. In addition to 
cultural activities and nature experiences such as nature trails through woods, meadows and rocks, Artipe-
lag also offers excellent food in its two restaurants, outdoor dining and conference possibilities, an artbox for 
1,000 people suitable for events and television productions and a design store.www.artipelag.se

PRESS IMAGES
Are available for download at Artipelag’s newsroom: mynewsdesk.com/se/artipelag

ABOUT THE ARTISTS
Experimenting with their creativity and material components, each participant contributes to the formulation 
of EARTH MATTERS with a specific, process-oriented practice. Read more about the artists here.

Slabs of “overburden” stone are unearthed by Max Lamb, whereas Lex Pottbrings nature and industry 
together in a bluestone horizon of a table whileChristien Meindertsma unveils the gemlike facets of beech 
wood in a minimalistic arrangement that pays homage to early 19th century crystal models. Karin Auran Fran-
kenstein revives the idea of using cow dung as an inexpensive and sustainable building component. Hum-
berto and Fernando Campana created a series of morphing silhouettes woven from the Brazilian fibre apuì. 
Garbage too is recycled into a post-waste material by Jan Eric Visser, taking the shape of a large pebble-like 
folly in his Acquadyne Sculpture.

Like an oversized tumbleweed, Mine Kafon by Massoud Hassani looks naïve and round yet it is intended to 
be blown by the wind in order to eliminate landmines. Nacho Carbonell has spent his young career creating 
cocoon refuges in which to hide; now his cloudlike formations expand our cerebral perspectives, a sensa-
tion also captured also in the limpid chrome baubles ofOskar Zieta, inflated mirrors reflecting the alchemical 
times to come.



Anke Louwers, Marjan van Aubel, Lucie Libotte, Sanne Muiser, Raya Stefanova and Debbie Wijskamp create 
unfamiliar tactilities and evoke alternative ways for the future. Materials are baked, wrapped, felted, shred 
and sculpted but also farmed, bred and cultivated. Soon we will be able to grow design and harvest it fresh 
for consumption, previewed most poetically in the honeycomb amphora of Tomáš Libertíny made in collabo-
ration with bees.Marlene Huissoud has also worked with insects, treating bees’ propolis like glass to blow 
totemic vases and varnishing layers of silk paper into leathery wooden textures.

Man and machine are able to create beauty from humble means and the recent focus on extrusion is gaining 
momentum. Jólan van der Wiel uses magnetism to stretch resins into other-worldly forms – as stools, tables 
and even footwear for the couturier Iris van Herpen. Working with an automotive machine that he reprogram-
med, Dirk vander Kooij transforms products such as CD’s and refrigerators into new design objects, inviting 
his robot to extrude resins into the coiled shapes of vases, chairs, side tables and lamps.

Rather than cut and carve from extracted stone, Thomas Vailly & Laura Lynn Jansen reverse the process by 
first developing 3D printed structures upon which dripping moisture generates limestone in thermo-mineral 
caves.

Claudy Jongstra rears her own sheep and does her own spinning and dying, taking part in the design process 
from harvest to finished product. Her award-winning ShoreLine felt turns decaying woads into indigo waves 
of beauty, embodying the flow from nature to culture.

Botanicals collected by India Flint are used for printing textiles and garments with foliage, petals and roots. 
These dyes stain, rinse and shade like they have for centuries, literally embedding the product with organic 
hue. Nan Groot Antink has devoted her career to extracting the power of natural pigments; her minimalistic 
Pine Tree fits snuggly into Artipelag’s setting, itself a representation of the six layers of seasonal color harmo-
nies used for kimonos.

The sea is yet the most bountiful terrain to turn to, from undiscovered wellness ingredients to sustainable 
water farming and the growing of corals as miracle membranes for the body. In SEA ME, Nienke Hoogvliet 
discovered how farming algae for yarns is far more efficient than harvesting conventional fibers on land.

Vivienne Westwood has mobilized international attention around ecological crusading. By dedicating herself 
to speaking out against climate change and the effects of overconsumption, she has founded climaterevolu-
tion.co.uk. The British fashion icon compares the dire situation to battle, since “It’s a war for the very exis-
tence of the human race. And that of the planet.” Westwood’s statement is installed together with Juergen 
Teller’s portrait of her.

Consumption and fast-fashion are plaguing our planet and exhausting our resources. The excesses of this 
erosion of popular culture are now getting a backlash from young designers such as Ryohei Kawanishi. Fol-
lowing the tsunami and ensuing nuclear disaster in Japan, the designer conducted collaborative workshops 
with children in Fukushima, turning their discarded textiles into the Fairy Tale collection.

The FARM series by photographer Jackie Nickerson is an aesthetic study of the resourcefulness of the hu-
man race and the beauty of discarded consumer products such as plastics and cardboard.

Piet Hein Eek has used recuperation throughout his career, embracing sustainable materials in reaction 
against our prevalent craving for flawlessness, showing the world how products that aren’t perfect can 
appeal to the senses with their own aesthetic and functionality. In HOT & COLD, the plight of our planet is 
addressed in the conceptual representation of temperature by Fabrica, the Benetton group’s communication 
centre. Under the direction of Sam Baron, the studio designed a series of compositions including a kinetic 
installation in which moving feathers evoke the seasonal migration of birds and another in which tropical 
plants are encased in ice that slowly melts before our very eyes.



In his own words describing the installation that is being unveiled at Artipelag posthumously and seen publi-
cally for the first time, designer and artist Jurgen Lehl shares his feelings about the plight of our beaches, a 
fight he kept up until his untimely death last autumn.

During extensive research that included a six-month residency at the Victoria & Albert museum where she 
founded a Department of Seaweed,Julia Lohmann investigated the inspiring depths to which design and craft 
can benefit from kelp. Her seminal masterpiece Oki Naganode is made of Japanese Naga seaweed, treated 
to remain flexible like translucent leather and stretched over a cane and aluminium frame. Such burgeoning 
steps carry us towards a time when nature and design will become one.

Eindhoven based Atelier NL’s designers – Nadine Sterk and Lonny van Ryswyck – have built up a huge library 
of hundreds of sand and clay samples gathered over the years. The thorough analysis of these samples, run 
on every possible scale, from the general landscape to the molecular level, has grown to become a philo-
sophy.

The Dutch design duo Maarten Kolk and Guus Kusters have steadily and quietly expanded their powerful 
body of work, always staying true to their exploration of nature while innovating design processes for texti-
les, objects and ceramics. A fascination with dissecting nature into design statements intrigues many of their 
contemporaries, opening up an interesting chapter in design that reflects life and death.

By applying craft techniques to natural materials that are embedded in memory, Andrea Trimarchi and Si-
mone Farresin – a.k.a. Formafantasma –are able to wander into fantasy and indulge in research while mas-
tering their artistic skills in the same way that the craft guilds once created universal objects of beauty. 
Formafantasma’s body of work is a new decorative direction within craft today and can be seen as a faint 
echo of the Art Déco movement, revisited and transformed with an ecological core.

Catharina van Eetvelde and Stéphane Sautour are artists, seismologists, anthropologists, two video makers, a 
composer and the odd visitor. Something is in the making there, something collective showing its face for the 
first time in their installations.

Markus Kayser’s developed his Solar-Sinter, a now-famous machine that brought together designer and na-
ture to create form in an entirely new way in the Sahara desert.



SELECTED PRESS IMAGES 

 
FABRICA for Daikin HOT & COLD (2014) 
photo: Shek Po Kwan/Fabrica 
 

 
JÓLAN VAN DER WIEL  
Magnetic Shoe (S/S 2014) photo: Yannis Vlamos 
 

 
CHRISTIEN MEINDERTSMA Crystal 
Models (detail, 2014) photo: LABADIE/VAN TOUR 
 

 
ATELIER NL  
Polder Ceramics (2008) photo: Paul Scala 

 
 

 
FORMAFANTASMA Craftica (2012)  
photo: Luisa Zanzani 
 

 
JUERGEN TELLER Vivienne, Vivienne Westwood 
campaign, A/W 2011, Nairobi 2011 
 

 
JULIA LOHMANN  
Oki Naganode (2013) photo: Petr Krejci 
 

 
DIRK VANDER KOOIJ Changing Vase (2013)  

 
JURGEN LEHL  
Ishigaki (2014) photo: Tadayuki Minamoto 

 

 
JACKIE NICKERSON  
Martha (1997) photo © Jackie Nickerson, courtesy 
the artist & Jack Shainman Gallery, New York 
 

 
MARJAN VAN AUBEL Well Proven Chair (2012) 
 

 
LAURA LYNN JANSSEN & THOMAS VAILLY 
CaCO3 Stoneware (2000) photo: Floor Knaapen 

 
 
 

 
 

 
RYOHEI KAWANISHI Untitled (2011) 
 

 
THOMAS STRAUB Out of Chaos (2006)  

 
MAARTEN KOLK & GUUS KUSTERS  
Avifauna Nigra (2012) 
 

 
TOMÀŠ LIBERTÍNY The Honeycomb Vase  
(2005, realisation 2006-2010) photo: Eric Zee  


