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Exhibition from March 7 to May 31, 2015
Artistes David Birkin, Broomberg & Chanarin, Antony Cairns, Vera Frenkel, Tatiana Lecomte, Gábor Ősz
Curators Paul di Felice, Pierre Stiwer

Within the framework of the 5th edition of the European Month of Photography in Luxembourg (in 
partnership with the cities of Athens, Berlin, Bratislava, Budapest, Ljubljana, Paris and Vienna) 
Café-Crème asbl presents Memory Lab – Photography Challenges History. Divided into four parts 
and displayed in four places in Luxembourg, the exhibition addresses the themes of memory and 
history through various contemporary photographic practices. How does photography nowadays 
explore the past, including conflicts and major wars, events that have particularly shaped Europe 
and its history?

Contemporary photography, especially in its “post-photographic” development, has seen artists 
emerge who question the image as a medium. Rather than inventing new images, they take 
existing photographs to “re-write” and “re-present” historical and political events, often based 
on found images and including a personal, subjective, ironic, or analytical dimension. Whether 
photographic or videographic, the images, thus reinterpreted, deliberately put the viewer under 
pressure. In a game of fascination and alienation created by their presentation in a museum 
setting, the artists employ these images to transmit a new message.

Whether by media-based or visual appropriation of historical or religious iconography, the 
photographs and videos presented in this first chapter, Ré-écritures, raise the question of new 
ways of interpreting the news field via direct or sublimated reference to the past. By acting on the 
flow of communication and deconstructing the original narrative of the image, the work by the 
artists exhibited here lends their images a new aesthetic and critical dimension.
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David Birkin
With his Iconographies (2013) series, original press portraits of Cold War-era political, military 
and religious leaders, David Birkin revisits the history of press photography. Selected from 
an archive of more than five hundred thousand shots, these picture desk proofs have been 
enlarged and “de-captioned” while retaining the publisher’s retouches and annotations.
By literally reframing such images never intended for public display, the artist points to the 
careful construction of ideological agendas, as well as the decline of photojournalism and the 
theatricality of popular politics.

Alongside these, Birkin presents Player: 1972 (2013). Comprising a video of the 1972 European 
Cup final between the USSR and West Germany, the game's commentary has been replaced by a 
computer-spoken transcript of a declassified NATO military simulation conducted the same year. 
Viewable through a pair of virtual reality goggles, the video speaks to both the gamesmanship of 
Cold War military showdowns and the increasingly automated nature of warfare in the post-drone era.

Iconographies, 2013
C-prints framed in archive frames
89 x 71 cm each
Courtesy the artist and a/political, London

Player: 1972, 2013
Video glasses, reader, transcript of a military simulation of the OTAN
25 x 22 cm
Courtesy the artist and a/political, London

Broomberg & Chanarin
Adam Broomberg’s and Oliver Chanarin’s series Divine Violence (2013) was inspired by Bertolt 
Brecht’s personal bible, that he had used as a notebook; pasting in images, underlining phrases 
and making notes in the columns. For this project, the artists have combined images taken from 
The Archive of Modern Conflict, with red underlined phrases in their own bible. Through this 
process, that binds private to public, facts to interpretation, news are rewritten. 

Psalms, Divine Violence, 2013
Bible King James, print on Hahnemühle, brass pins
240,5 x 163,5 cm
Courtesy the artists and Lisson Gallery, London

Song of Songs, Divine Violence, 2013
Bible King James, print on Hahnemühle, brass pins
42,5 x 53,5 cm
Courtesy the artists and Lisson Gallery, London

Matthew, Divine Violence, 2013
Bible King James, print on Hahnemühle, brass pins
75,5 x 119,5 cm
Courtesy the artists and Lisson Gallery, London
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Vera Frenkel
The video installation The Blue Train (2012) by Canadian artist Vera Frenkel, which brings together
videos, photographs and texts, tells the story of the artist’s mother fleeing Nazi Germany for 
Paris. This work is inspired by images from Black Star Collection and the Werner Wolff fund of 
the Ryerson University. The main escape narrative is counterpointed with a silent companion 
piece based on Wolff’s letters and photos on his 1945 return to Germany. Through the multiplica-
tion of perspectives mixing documentary and fiction, private and public, Frenkel’s installation is 
simultaneously serene and emotional.

The Blue Train, 2012
Multimedia installation
Courtesy the artist

Antony Cairns
The LDN series (abbreviation of London) was realised by Antony Cairns between 2012 and 2014. 
In this series narrative is disrupted by an out-of-sync temporality, which makes it mysterious. By 
using 35 mm film and solarisation, his “cityscapes” seem to evolve outside of time. The pictures 
are partly developed, then solarised before being re-developed. What emerges is not a perfect 
accomplished image but one that is marked by the demands of the process. Fixed between pres-
ence and absence, past and future, his urban views recount an apocalyptic story based on a reality 
disfigured by the photographic process.

LDN, 2012-2014
Aluminum sheets covered in gelatin silver mounted on wood frames
75 cm x 50 cm (9 boards)
45 x 30 cm (20 boards)
Courtesy the artist

Tatiana Lecomte
In the work Zement (2006), places (which are visually limited to the location of the picture mount) 
get almost abstract. The name of the series comes from the military and political code indicating 
the location of the Ebensee concentration camp, which became a housing project after the war. 
As so often with Lecomte, photography, whether found or created by her, reflects historical traces 
of places she has come across and are revealed to the audience in a fragmented way, as a kind of 
iconoclastic photographic act.  

Zement, 2006
4 C-prints mounted on Alu Dibond
120 x 156 cm each
Ed. 1/1 + 1 EP
Courtesy the artist
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Gábor Ősz
Das Fenster (2012-2013) focuses on the view onto the world from Hitler’s house, the Berghof, 
situated in Obersalzberg. It was built with a famous four-by-eight-meter window, which is in the 
proportion of the golden section. The window’s monstrous scale and the view it offered on the 
mountains were aptly commensurate with the delusion of world domination. Due to its immense 
size this “cut-out”, with its perfectly presented outlook onto the Untersberg mountain formation, 
implied a view over the entire earth. Untersberg is considered a place highly imbued with mytho-
logical and historical significance, particularly in its association with Friedrich Barbarossa, who 
unified the first Reich.

Since the Berghof had been levelled at the beginning of the 1950s, Gábor Ősz used filmic means 
to “reconstruct” the exact site once framed by the window. He discovered that the former window 
had an aspect ratio closely matching that of cinema widescreen (1.85:1). The window was 
graduated into ninety subdivisions that were combined into ten greater divisions of the same 
proportion, each division closely fitting the single frame ratio of analogue film (3:4).

Therefore, in the realisation of the film installation, the analogue projections have been combined 
with the life size digital projection. The hand coloured analogue film loop projection marks the 
boundaries of the frame ratio of analogue film, showing how the film format fits with the original 
window divisions.

Das Fenster, 2012
HD video projection, colour, silent
400 x 800 cm
4 min. 47 sec.
Courtesy the artist

MEMORY LAB
PHOTOGRAPHY CHALLENGES HISTORY

MEMORY LAB II : PASSÉ, PRÉSENT 
Location: Musée National d’Histoire et d’Art
Date: 24.04-13.09.2015
Artists: Antoine d’Agata, Silvio Galassi, Gerhes Gábor, Andreas Mühe, Erwin Olaf, Adrien 
Pezennec, Bettina Rheims, Lina Scheynius, Vee Speers 

MEMORY LAB III : TRACES
Location: Cercle Cité, Ratskeller
Date: 25.04-31.05.2015
Artists: Tanja Boukal, Attila Floszmann, Tatiana Lecomte, Jonathan Olley, Henning Rogge,
Sarah Schönfeld

MEMORY LAB IV : TRANSIT
Location: Casino Luxembourg – Forum d’art contemporain
Date: 25.04-06.09.2015
Artists: Vladimir Nikolić, Adrian Paci, Aura Rosenberg
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Exhibition
From March 7 to May 31, 2015

Artists
David Birkin, Broomberg & Chanarin, Antony Cairns, Vera Frenkel, Tatiana Lecomte, Gábor Ösz

Curators
Paul di Felice, Pierre Stiwer

The exhibition was organised in collaboration with

Within the framework of the 5th edition of the European Month of Photography

Address and information
Mudam Luxembourg
3, Park Dräi Eechelen, L-1499 Luxembourg-Kirchberg
t. +352 45 37 85 1, info@mudam.lu, www.mudam.lu

Opening hours
Wednesday - Friday: 11 am - 8 pm
Saturday - Monday: 11 am - 6 pm
Public holidays: 11 am - 6 pm
Closed on Tuesday

Images
Available on request

Press contact
Valerio D’Alimonte, v.dalimonte@mudam.lu, t +352 45 37 85 633 

MUDAM THANKS 

Mudam thanks all the donors and the sponsors, and particularly

as well as

Delfin Sàrl . SES . BGL BNP PARIBAS . Arendt & Medernach . PwC . UniCredit Luxembourg SA . Deutsche Bank Luxembourg SA .
Banque LBLux . Prefalux . A Fleur de Peau . Soludec S.A. . Dussmann Service Luxembourg . Vinci Park Services Luxembourg SA . EducDesign .
Les Amis des Musées d'Art et d'Histoire Luxembourg

Mudam is financed by the Ministry of Culture.
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David Birkin, De la série Iconographies, 2013
Courtesy the artist and a/political, London, © David Birkin


