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The Photographers’ Gallery in collaboration with Aperture Foundation present The 
Chinese Photobook. Curated by Martin Parr and artist collective WassinkLundgren, 
this marks the first UK showing of the exhibition following its critically acclaimed 
presentation at Les Rencontres d’Arles 2014.  
 

The Chinese Photobook reveals the richness and diversity of China’s largely 
unexplored history of photobook publishing. Spanning a period between 1900 t0 
2014, the exhibition includes key titles by established and emerging Chinese artists, 
books published by early colonial powers in China, including France, England, and 
Japan during the Second Sino-Japanese War, as well as a selection of books 
produced during the Cultural Revolution, among many others. Many of the 
publications on display are unknown or rarely seen outside of China and offer a 
unique insight into the country’s complex cultural history from the twentieth 
century onwards.  
 

Reflecting an extraordinary breath of research and study by a team of scholars and 
historians, including Gu Zheng, Stephanie H. Tung, Raymond Lum, and Gerry 
Badger, the books are loosely grouped under six key historical sections:  
 

From Empire to the People’s Republic of China (1900 - 1949) looks at the 
development of the photobook as both a personal venture through artist prints and 
albums, as well as its commercial and practical uses such as recording of public 
events and the mass communication of political messages. These publications 
reflect a contradictory image of China during this transitional time; simultaneously 
depicting an exotic people, a contested territory and an evolving nation.  
 
Manchuria and the Sino-Japanese War (1931 - 1947) focuses on Japanese 
and Chinese photobooks printed in the lead up to and during the Second Sino-
Japanese War. Japanese titles were shot and edited primarily by a sophisticated 
and experienced group of photographers and publishers. These books promoted 
the war effort by defending the Japanese invasion nationally and abroad and 
rallying the Japanese military. China’s photobooks, despite their lesser quality, still 
served as an expression of resistance by the invaded against the invaders.  
 

The Image of a New China (1945 - 1966) presents Mao-era photobooks 
published following Japan’s surrender in 1945 and the founding of the Central 
Government of the People’s Republic of China under the leadership of the 
Communist Party. Used as mass propaganda material, the books aimed to increase 
political awareness, encourage acceptance of the new government’s ideology and 
motivate participation in nation-building efforts. Private publishing ceased and all 
books were distributed through official state enterprises which followed strict 
content and style guidelines.  
 

State Publishing: The Cultural Revolution and Beyond (1966 - present) 
examines the Great Proletarian Cultural Revolution which was launched in 1966 
and set out to modernize China by ridding it of old ideas and customs and 
substituting them for Communist ones. Photography and the printed page were 
instrumental in rallying people to the cause of the state and cement Mao’s status as 
both the creator and saviour of modern China. Following Mao’s death in 1976 new 
economic and social policies implemented by his successor Deng Xiaoping opened 
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the country to foreign trade and the blossoming of individual opinions in the public 
sphere. 
 
The Renaissance of Chinese Photography (1979 - present) explores the 
effects of Xiaoping’s policies and the surge of ‘unofficial’ publishing and self-
publications which flourished in their wake.  Discussions and debates around 
photography’s core issues, such as the medium’s ability to communicate reality, 
became prevalent and photobooks became an important distribution tool for work 
made by newly founded artistic communities.  
 
Global Perspectives on China (1949 - present) looks at the two main 
periods of post-war photography of China by foreigners including Western 
photographers and Chinese citizens who grew up outside the country. Prior to the 
Cultural Revolution the general tendency was to create a positive view of China in 
line with government policy at the time. Following the Revolution, attitudes of 
foreign documentary photographers reflected the criticism which China’s 
ideologies and its accelerated industrialisation now attracted. 
 
 
Notes for Editors 
 
The Photographers’ Gallery 
The Photographers’ Gallery opened in 1971 in Great Newport Street, London, as the UK’s first 
independent gallery devoted to photography. It was the first public gallery in the UK to exhibit 
many key names in international photography, including Juergen Teller, Robert Capa, Sebastião 
Salgado and Andreas Gursky. The Gallery has also been instrumental in establishing 
contemporary British photographers, including Martin Parr and Corinne Day. In 2009, the 
Gallery moved to 16 - 18 Ramillies Street in Soho, the first stage in its plan to create a 21st century 
home for photography. Following an eighteen month long redevelopment project, it reopened to 
the public in 2012. The success of The Photographers’ Gallery over the past four decades has 
helped to establish photography as a recognised art form, introducing new audiences to 
photography and championing its place at the heart of visual culture.  
www.thephotographersgallery.org.uk 
 
Aperture Foundation   
Aperture, a not-for-profit foundation, connects the photo community and its audiences with the 
most inspiring work, the sharpest ideas, and with each other—in print, in person, and online. 
Created in 1952 by photographers and writers as “common ground for the advancement of 
photography,” Aperture today is a multi-platform publisher and center for the photo community. 
From its base in New York, Aperture Foundation produces, publishes, and presents a program of 
photography projects and programs—locally, across the United States, and around the world. 
www.aperture.org 
 
Martin Parr 
Martin Parr is a key figure in the world of photography, recognized as a brilliant satirist of 
contemporary life. In addition to his work as a photographer and curator, he is a renowned 
collector of photographic books, and the co-author with Gerry Badger of The Photobook: A 
History, volumes I, II, and II. He is a contributor, curator, and advisor to several other projects 
about the photobook, including The Latin American Photobook. His own photographs have been 
featured in over forty photobooks, and are in the collections of museums worldwide, including the 
J. Paul Getty Museum, Los Angeles; Museum of Modern Art, New York; Stedelijk Museum, 
Amsterdam; Metropolitan Museum of Art, Tokyo; and Tate Modern, London. Parr is a member of 
Magnum Photos. www.martinparr.com 
 
WassinkLundgren 
WassinkLundgren is a collaboration between Dutch artists Thijs groot Wassink and Ruben 
Lundgren. Their work together includes book projects, exhibitions, and photography 
commissions. They met while studying at the Utrecht School of the Arts in the Netherlands and 
have worked together since 2005. They have produced over a dozen books, including 
WassinkLundgren Is Still Searching (2006), Empty Bottles (2007), Tokyo Tokyo (2011), and Hits 
(2013), a catalogue published on the occasion of their solo show at FOAM, Amsterdam. They have 
received several awards, including the Prix du Livre at Rencontres d’Arles (2007) for best 
contemporary photobook, the China Academy Award (2010), and the award for best independent 
photo exhibition at the Lishui International Photography Festival (2013). Thijs groot Wassink is 
based in London and Ruben Lundgren is based in Beijing. Their work is represented by Pékin 
Fine Arts, Beijing. www.wassinklundgren.com 
 
The authors of the texts that appear in this exhibition include: Gu Zheng, professor of the School 
of Journalism, Fudan University, and vice director of the Research Center for Visual Culture, 
Fudan University, Shanghai; Raymond Lum, former librarian for the Western Languages 
Collection at Harvard-Yenching Library, Cambridge, Massachusetts and Reviews and Resources 
editor for the online scholarly journal Trans-Asia Photography Review; Stephanie H. Tung, 
PhD candidate at Princeton University; in 2014 she completed her dissertation fieldwork as a 
Fulbright Scholar at Fudan University in Shanghai; and Gerry Badger, critic, architect, curator, 
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and photographer. He is the co-author with Martin Parr of the three volume series The 
Photobook: A History (2004, 2006, 2013). 
 
 
The Chinese Photobook Publication 
In the last decade there has been a major reappraisal of the role and status of the photobook 
within the history of photography. Newly revised histories of photography as recorded via the 
photo-book have added enormously to our understanding of the medium’s culture, particularly in 
places that are often marginalized, such as Latin America and Africa. However, until now, only a 
handful of Chinese books have made it onto historians’ short lists. Yet China has a fascinating 
history of photobook publishing, and The Chinese Photobook will reveal for the first time the 
richness and diversity of this heritage. This deluxe, lavishly produced volume is based on a 
collection compiled by Martin Parr and Beijing- and London-based Dutch photographer team 
WassinkLundgren and accompanied by texts by Gu Zheng, Raymond Lum, Ruben Lundgren, 
Stephanie H. Tung, and Gerry Badger. Published by Aperture, the book will be available 
exclusively from The Photographers’ Gallery Bookshop from 17 April 2015 ahead of its worldwide 
release early May, priced at £100. Online orders can be made via  
www.thephotographersgallery.org.uk  
 
The Chinese Photobook exhibition and publication have been made possible with generous 
support from the China Art Foundation, which was founded in 2008 to help ensure that the 
intense global interest in contemporary Chinese art and culture has a sustainable future, and to 
increase knowledge and understanding in the arena of art and culture between China and the rest 
of the world.  
  
The publication was made possible with additional contributions by Aperture supporters Celso 
Gonzalez-Falla and Sondra Gilman Gonzalez-Falla, Marina and Andrew E. Lewin, and David Solo.  
 
A second set of books culled from Parr’s collection will open simultaneously at the Ullens Center 
for Contemporary Art, Beijing.  
  
The exhibition is coproduced with Aperture Foundation and Les Recontres d'Arles. 

 
 
Visitor Information 
Opening times: Monday - Saturday, 10:00 - 18:00, Thursdays, 10:00 - 20:00, 
Sunday 11:30 - 18:00 
Admission: free 
Address: 16-18 Ramillies Street, London W1F 7LW 
Nearest London Underground Station: Oxford Circus 
T: + 44 (0)20 7087 9300 
E: info@tpg.org.uk 
W: thephotographersgallery.org.uk 
 
Press information 
For further press information and to request images please contact: 
Inbal Mizrahi on +44 (0)20 7087 9333 or email inbal.mizrahi@tpg.org.uk 
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Image 1 
Cover and interior selection from Impressions of 
Chairman Mao: Recent Photographs of the Great 
Leader of the Chinese People Chairman Mao, one of the 
earliest known collections of images of Mao.  
(Political Department of the Shanxi-Chaha’er-Hebei 
Military Region, 1945) 
 

 Image 2 
Cover and interior selection from Peking the Beautiful 
by Herbert C. White 
(Shanghai: Commercial Press, Limited, 1927) 
 

   

 

 

 

 
Image 3 
Interior selection from Gli impressioni di Manciu-cuo 
(Impressions of Manchukuo), documenting the visit of 
an Italian delegation sent courtesy Benito Mussolini. 
(Fengtian, China: Manchukuo Imperial Government, 
ca. 1938)  
 

  
Image 4 
Folio from Photographic Overview of the Manchukuo 
Empire  
(Hsinking, China and Osaka, Japan: Manchukuo 
Educational Materials Publishing Company, 1937) 
 

 



 

 

 

 

 

 
Image 5 
Cover of China's Women Workers 
(Beijing: Workers Publishing House, 1956), from The 
Chinese Photobook (Aperture, 2015) 
 
 

  
Image 6 
Interior selection from Selected Stage Photographs 
from Revolutionary Model Operas  
(Beijing: China Photographic Publishing House, 1976), 
from The Chinese Photobook (Aperture, 2015) 
 

   

 

 

 
 
Image 7 
Interior selection from Chairman Mao is the Red Sun in 
Our Hearts  
(Beijing: People’s Fine Arts Publishing House, 1967), 
from The Chinese Photobook (Aperture, 2015)  
 

  
Image 8 
Cover from The Great Hall of People  
(Beijing: People’s Fine Arts Publishing House, 1959), 
from The Chinese Photobook (Aperture, 2015) 
 

   

 

 

 
 
Image 9 
Cover from China Traffic Police (Shanghai: Traffic 
Administration Bureau, Public Security Ministry and 
Shanghai Joint Publishing Company, 1989), from The 
Chinese Photobook (Aperture, 2015) 
 
 

  
Image 10 
Interior selection from The Chinese by Liu Zheng 
(Beijing: Dragon Work Chinese Photo, 2000), from The 
Chinese Photobook  (Aperture, 2015)  
 



 

 

Contd. 
Page 3 of 3  

For high-res press images and more information contact the Press Office. 
Call: Inbal Mizrahi +44 (0)20 7087 9333 or email inbal.mizrahi@tpg.org.uk 
 
Press Image Terms of Loan 
 
The attached image(s) are accepted by you under the following terms and conditions: 
 
– That the images are only reproduced to illustrate an article or feature reviewing or 
reporting on the exhibition (section 30(i) and (ii) of the Copyright, Designs and Patents Act 
1988). 
 
– Permission to use these images after the exhibition dates is not valid and all digital image 
files loaned to you must be completely deleted from all database(s) and digital storage 
media when you have completed the project specific to the agreed article. 
 
– That the reproductions are accompanied by the name of the artist, the title and date of 
work, the owner credit line and photocredit. 
 
– That the reproductions are not cropped, digitally distorted, overprinted, tinted or subject 
to any form of derogatory treatment, without the prior approval of the copyright owner. 
 
– That any reproductions that accompany an article are not used for marketing or 
advertising purposes. 
 
 
Front & Rear Covers 
 
The use of images for front and/or rear covers may attract a fee and will require the prior 
authorisation of the owner of the work. Please contact The Photographers’ Gallery Press 
Office for such use. 
 
Please also contact The Photographers’ Gallery Press Office if you have any queries about 
the orientation of the images. Call +44 (0)20 7087 9333 or send an email to 
press@tpg.org.uk 
 
NB. This information is to guarantee compliance with the terms of loan and will not be used 
for any other reason by the Gallery and will not be passed to third parties. By downloading 
the images below you agree to the conditions above. 


