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SMoCA’s Summer Exhibitions Return to Midcentury 

This summer SMoCA presents a trio of exhibitions that look back to the visual culture of the mid-20
th
-

century as it relates to art and culture today. MetaModern presents the fresh and provocative work of 

contemporary artists referring literally and conceptually to such midcentury design icons as Eames 

chairs, Breuer tables and Brancusi sculptures. In Jennifer Marman and Daniel Borins: The 

Collaborationists, the Canadian duo’s kinetic sculptures and unconventional paintings recall 1960s 

minimalism and geometric abstraction. And, an installation from SMoCA’s permanent collection, 

Collective Dissent: The SMS Portfolios, presents historic artworks that demonstrate the radical social 

changes of the late 1960s with apt wit and bold creativity.  

SMoCA Director Tim Rodgers notes:  

The 1960s were a time of change—revolutionary, colorful and strange. With humor, irony and a 

little satire, the summer exhibitions at SMoCA reconsider the ideas underlying these 

transformations. These summer exhibitions will be popular with all midcentury enthusiasts. 

SMoCA is deeply committed to examining and honoring midcentury art, architecture and 

design. The Phoenix Valley can claim to have some of the best preserved midcentury 

architecture in the world and Modern Phoenix Home Tour and Modern Phoenix Week, both co-

produced by SMoCA, are two of our most well-attended events. Our summer shows will no 

doubt capture this same enthusiasm.  

 

Collective Dissent: The SMS Portfolios | May 16 – September 13, 2015 

The SMS portfolios offer a time capsule of the art world in 1968. A pivotal moment within a decade of 

radical change, that year witnessed a remarkable breaking of social boundaries. Epitomizing the 

counterculture ethos, the American surrealist artist William Copley fostered a utopian project titled slyly 

but emphatically, SMS—an acronym for “Shit Must Stop.” Copley’s project was intended to sidestep 

the hierarchical system of museums and galleries by offering artists and viewers a serialized 

publication as an alternative way to experience and collect art. Each bimonthly, experimental portfolio 

featured small, custom-designed cases filled with editioned artworks—in the form of prints, 

photographs, drawings, texts and audio recordings—by such iconic twentieth-century artists as Christo, 

Marcel Duchamp, Roy Lichtenstein and Yoko Ono.  

 



Purchased with funds provided by David and Sara Lieberman, the SMS portfolios are a part of 

SMoCA’s permanent collection. Collective Dissent: The SMS Portfolios will be the first exhibition at 

SMoCA dedicated to the exploration of these works of art.  

 

 

MetaModern | May 30 – August 30 

 

The fresh and provocative artworks presented in MetaModern refer literally and conceptually to 

modernist design objects of the mid-century. These historic objects have gained the status of icons. The 

prices of signature objects of the classic modernist era are soaring, and its buildings are being restored 

and valued as historical monuments. But, although vintage Eames rockers have been integrated into 

contemporary high-end living rooms, they are quite different in these new eclectic contexts. Similarly, 

artists who incorporate iconic modernist designs in their work today often produce recombinations and 

modifications that result in an entirely unique mix. Using classic elements—the curves of a Ludwig 

Mies van der Rohe chair or the image of Philip Johnson’s Glass House—in new configurations, these 

artists are making original works of art that comment on the claims of the past in light of the 

complexities of the present. The artists in this exhibition adopt the actual vocabulary of the modern 

movement to question the content of its style and its relationship to history. Often ironic and witty, the 

works in this exhibition offer a thoughtful critique of innumerable issues that extend across the fields of 

design and history. 

 

This exhibition has been organized by Krannert Art Museum, University of Illinois at Urbana 

Champaign and curated by Ginger Gregg Duggan and Judith Hoos Fox of c
2
 – curatorsquared. It is 

sponsored in part by Elizabeth Firestone Graham Foundation and supported locally by Joan Cremin, 

SmithGroupJJR and Miller-Russell Associates 

 

 

 

Jennifer Marman and Daniel Borins: The Collaborationists | June 6 – September 13  

 

Jennifer Marman and Daniel Borins: The Collaborationists presents kinetic sculptures, paintings and 

multidisciplinary works in the Canadian duo’s largest exhibition to date. With humor and play, the 

artists reinvigorate midcentury minimalism and geometric abstraction. Their unusual materials include 

mechanized window blinds, motors and custom software—as well as traditional paper, canvas, paint 

and oil stick—to create unexpected combinations of colors, geometry and materials. As the mechanics 

and technology embedded in their Pavilion of the Blind (2013) continuously move, turn and change, 

indecipherable patterns of colors and shapes emerge and disappear. In Input Output (2013), a large 

boxy printer spits out a seemingly endless roll of blank paper. As the reams collect in a wire basket, the 

absence of information literally piles up. 

 

Marman and Borins have made sculpture, installation and media art in Toronto since 2000. They have 

exhibited widely, including the National Gallery of Canada, Ottawa; Albright Knox Gallery, Buffalo; 

Galeria OMR, Mexico City; and James Cohan Gallery, New York. Their SMoCA exhibition is organized 

and circulated by the Robert McLaughlin Gallery and the Art Gallery of Hamilton in collaboration with 

the Southern Alberta Art Gallery and the Art Gallery of Windsor.  

 

 

SAVE THE DATE FOR SMoCA’s SPRING OPENING CELEBRATION: Friday, June 5 | 7 -9 p | FREE 

 
 

 



 

The Scottsdale Cultural Council, a private, non-profit 501(c)(3) organization, is contracted by the City of Scottsdale, Arizona, to 

administer certain city arts and cultural projects and to manage the city-owned Scottsdale Museum of Contemporary Art, 

Scottsdale Center for the Performing Arts and Scottsdale Public Art. The programs of the Scottsdale Cultural Council are made 

possible, in part, by the support of members and donors and grants received from the Arizona Commission on the Arts 

through appropriations from the Arizona State Legislature.  
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