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New Works:   

On Gilad Ophir's Exhibition (Excerpt from a forthcoming book essay) 

 

… In Gilad Ophir's images, the body sets out to banish the gaze. This practice triggers a 

battle between similar and contradictory forces, and takes part in the transition from 

active to passive power, from video to stills. These are not only territorial spaces, but also 

markers of body and action. The gaze, which in Ophir's previous works sought to discern 

consciousness itself, detached from the body, disembodied consciousness is now 

concealed by a body that strives to see the new absolute on the surface of the past, a 

gradually expanding past. 

 

 This practice combines imagination and the notion of "boundlessness" on a 

surface which becomes a scholarly field; a space immunized by distrust of the political. It 

is a terrain that enables revelation, the infinite expansion and settling which knows no 

bounds. These are states of simultaneous control, disciplining, and liberation, mixed with 

an attempt to distinguish that which derives from that which prevents. Situations that 

blend dilemmas of desire, which, according to Deleuze and Guattari, is "an anarchic flow 

that knows no boundaries." This desire flows over a territory which is always physical, 

just as the body is always territorial.
1
 The ephemerality of utopia is revealed in Ophir's 

works in the material, in the outside that converges inside—all this in order to 

comprehend his living areas, his practice, his limits, until the "pressing the shutter 

release," to quote Vilém Flusser.
2
 The transience and dynamism of the material are 

reinforced on the surface of uncertainty. 

 

 This practice is also associated with one of Zionism's claims, that the Jews' way 

of life in the Diaspora was a "disembodied existence," akin to that of a bodiless entity, 

                                                           

1
 See: Boaz Neumann, Land and Desire in Early Zionism, trans. Haim Watzman (Waltham, 

Massachusetts: Brandeis UP, 2011), p. 74. 
2
 Vilém Flusser, Towards a Philosophy of Photography (London: Reaktion Books, 2000), p. 39. 



 

 

 

 

 

 

and that "only a healthy, national life could restore a necessary measure of physicality 

and materiality." This argument was not taken as a metaphor, but rather as a call to make 

real changes to the Jewish body, and especially the sexual body. "Zionism meant both 

the physical rooting of the 'people of the air' (Luftmenschen) in the soil of Palestine and 

the reclamation of the body," as suggested by David Biale.
3
  

 

 Ophir's series of images is hung on the wall like blown up microscopic images, 

hovering like "aerial roots", absorbed in a space saturated with a "body of knowledge" 

without qualities. That body is associated with the struggle to expose a space unbound 

by any definition or essence, yet one that enables contemplation of reality. This is the 

space which Ophir himself calls "the something beyond." To arrive at that "something" 

one must "cross the abstract." The aforesaid images are juxtaposed with a video work in 

which the action is embodied as a fantasy about itself, a body which emerges as a no-

body, yet operates on behalf of the body and rubs against a body that drives it mad—a 

body that "knows," yet "knows no limit." 

 

 The video piece exposes moments of resolution, moments of reality that inquire 

about the mode of emergence—or, more precisely, the manner of concealment—of the 

political: how does the political manifest itself through a minimal expression embedded in 

the repetitious movement and the sound that surrender and amplify it? Ophir intuitively 

opts for dense and multiplying spontaneous moments, in which the private is extracted 

from its privacy and marks the moment of "all or nothing." The sound demands the 

presence of the body, and at the same time—robs it. Movement accelerates the splashes 

of sound drops which gradually intensify, infecting life under silencing. It is a thought-

provoking movement that attempts to delve deeper, to crowd and fathom the boundaries 

of knowledge, of hearing, and of the obstacle; to go into the roots, or hang by them, 

without being defeated; to explore, over and over again, the possibility of being radical. 

 

 The son of parents whose generation did not know their bodies, Ophir attempts to 

liberate himself from the quest for form. By means of suspension he emphasizes "more-

matter" and "less form." He exposes the evanescence of utopia and the intervention of a 

hidden body, like a substitution of a (nonexistent) diasporal body with a body which is an 

"every-body" and a "no-body" at the same time, while the images surrender the work of 

                                                           

3
 David Biale, Eros and the Jews: From Biblical Israel to Contemporary America (New York: Basic 

Books, 1992), p. 176. 

 



 

 

 

 

 

 

the organs. "The new place," as Ophir calls it, is here. It is the metaphysical that seeks 

the intervention of the body, not as a body of knowledge, but as a body that challenges 

knowledge, a body that struggles and creates its organs, a body that generates the 

moment of explosion, deconstruction, and ejection from the fertilizing body onto the body 

of consciousness, a body that exposes the organs' secretions and the signs they have 

left in the spaces of the past. These images resemble no-man's lands that have 

assimilated and absorbed that which was cast, excreted, and discharged, that which was 

excluded, estranged, and repressed, that which was dropped and marked. 

 

 The video work introduces manifestations of the body's impulse to move on, to 

trespass and withdraw, and to hear. The body, the object of feelings and passions, tests 

the limits of domination. Action—the act of rebellion—is revealed via dense, fragmented, 

amplified rhythms, and it conveys itself through a consciousness of deconstruction, 

suspension, and discarding anything that gets in its way. The works suggest regarding 

the body's action as an act of protest against the gaze, a counter-reaction to the 

consciousness that banishes the body, and to follow the signs left by the organs in 

utopian spaces, while moving along the spectrum between "scapegoat" and "landlord," 

between resident and sovereign. 
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