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We Want More explores the expanded role that photography and image-production 
plays in defining music culture today.    
 
Spurred by the advent of digital technologies, both industries have seen a 
significant change to the channels and processes for ownership and distribution. 
The traditional frameworks that once upheld a distance between photographers, 
fans, stars and their labels have collapsed to allow for new routes and territories in 
which music photography is produced, shared and consumed.   
 
Where once many music photographers worked to briefs for specific publications, 
they are now more in control of context and creative direction. Musicians also play 
a more active role in their own image creation and distribution channels with 
audiences capturing and sharing their own versions of gigs.   
 
This exhibition offers a subjective viewpoint on this vast arena and is presented 
across two floors, dedicated in turn to musicians and their fan bases. It includes 
works commissioned commercially as well as personal projects initiated by the 
photographers themselves and a selection of creative collaborations whose aim is to 
unpick the genre of Music Photography, which has become increasingly more 
difficult to define. 
 
The new platforms for production and display, including the rise of the photobook 
and zines - inexpensive to produce and easy to disseminate - are explored through 
works such as Dan Wilton’s self-published zine STOP EHT (2012).  It follows Los 
Angeles based indie rock-band The Bots capturing moments of boredom and play 
during their ten day tour of Europe.  
 
The shift in control from industry to image-makers and the stars themselves has 
led to a change in aesthetics. Stars choose to work with a range of high profile 
photographers to create alter egos, eschewing the traditional celebrity shoot in 
favour of high concept imagery. These include Ryan Enn Hughes’ series of gifs of 
Katy Perry, shot on-set during the making of her video Birthday in 2013, 
presenting the singer in five comical disguises and Inez van Lamsweerde and 
Vinoodh Matadin’s portraits of Lady Gaga (shot for her ArtRave event in 2013), 
in which the performer is depicted in portraits ranging from angelic to gruesome. 
 
Performers reach out to collaborate with photographers who they feel provide the 
right visual context for their music. This is exemplified in Roger Ballen’s 
photographs of the South African rap-rave group Die Antwoord (based around the 
2012 video I Fink U Freeky) and Jason Evans’ publicity images of the alternative 
UK band Radiohead (2001-2008). 
 
Despite the rise in images taken by fans, backstage and behind the scenes access 
still provides photographers with an element of exclusivity that cannot be obtained 
otherwise. Daniel Cohen’s We Want More (2010) depicts singers and bands 
during moments of rest and preparation following the end of the gig and before the 
encore, with the implicit sound of the crowd screaming for more in the background.  
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Pep Bonet’s images, taken from his series Roadkill - Motorhead - Rock&Roll 
(2008-2010), are shot from the stage, showing the crowd from the band’s 
perspective while Deirdre O'Callaghan’s project The Drum Thing (2010-2015) 
documents drummers lost in the music during practice sessions.  
 
Studies or portraits of fans include the works of Ewen Spencer’s UKG (1999-
2001) depicting crowds at UK garage nights and William Coutts’ images of a 
Trash Talk gig (shot for Noisey in 2013) documenting the violent, visceral 
experience of the mosh pit and its sweaty, hyped up or burnt out aftermath. Ryan 
McGinley’s You and My Friends 6 (2013) present close-ups of faces of festival 
goers while Gareth McConnell’s Close your Eyes (2013) focuses on dance music 
fans in Ibiza. Additionally James Mollison’s Lady Gaga - Boardwalk Hall, 
Atlantic City (2011) from the series The Disciples, and Lorena Turner’s The 
Michael Jacksons (2009-2012) show fans dressing up or taking on the persona of 
their idols.  
 
The exhibition also presents a selection of music videos created by photographers, 
rather than moving image directors, demonstrating the increasing dialogue and 
interface between these mediums. These include Roger Ballen, I Fink U Freeky for 
Die Antwoord (2012); Tom Beard, Pacify for FKA Twigs (2013), which the 
musician helped direct; Bison, Wasting My Young Years for London Grammar 
(2013); Adam Broomberg & Oliver Chanarin, Darkest Place for Woman’s Hour 
(2013); Anton Corbijn, Reflektor for Arcade Fire (2013); Inez van Lamsweerde & 
Vinoodh Matadin, You and I for Lady Gaga (2011) and Seamus Murphy, Words 
That Maketh Murder, from a series of 12 Short Films for PJ Harvey’s Let England 
Shake (2011). 
 
We Want More presents an invigorated focus on contemporary image-making and 
music culture and explores this rich new space where musicians, artists, 
photographers and audiences are entering into a knowing exchange and 
collaboration and not just asking, but demanding more.   
 
The exhibition is curated by Diane Smyth and will be accompanied by a special 
programme of talks, events and live performances. This includes a special edition 
of The Wire Magazine's regular Salon event considering the visual aesthetics of 
underground and experimental music scenes. 
 
 
Notes for Editors 
 
Roger Ballen 
Born in New York 1950, Roger Ballen has been based in Johannesburg, South 
Africa since the early 1980s. He studied psychology at the University of California, 
and later his PhD at the Colorado School of Mines, specialising in Mineral 
Economics. Ballen was originally drawn to South Africa to work as a geologist, but 
his enthusiasm for photography strengthened. Ballen's early ventures were 
primarily politically and socially oriented, later evolving into what he describes as 
‘documentary fiction’. His preliminary works were first presented in his 
book Platteland: Images from Rural South Africa (1994) depicting white people 
living on the margins of South African society in remote rural towns. From 2000 
the people he first met and documented in this series increasingly became a cast of 
actors collaborating together to create disturbing psychodramas as presented in the 
series’ Outland (2001) and Shadow Chamber (2005). In his more recent series 
Boarding House and Asylum of the Birds (2014, Thames and Hudson) Ballen 
employs drawings, painting, collage and sculptural techniques to create elaborate 
sets which further blur the lines between fantasy and reality. He has had over fifty 
exhibitions worldwide, and his work is represented in many museums, including 
the Victoria and Albert Museum in London, Centre Pompidou in Paris and the 
Museum of Modern Art in New York. In 2013 the National Museum of African Art 
at the Smithsonian Institution presented a major retrospective of his work, to 
critical acclaim. www.rogerballen.com 
 
Pep Bonet 
Pep Bonet (b. 1974, Mallorca) is an award-winning filmmaker and photographer. 
His longer-term projects focus on African issues including Faith in Chaos, a photo 
essay on the aftermath of the war in Sierra Leone. Pep's ongoing work around the 
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globe on HIV/Aids has led to several photography books and many exhibitions 
worldwide. His monographs include the books One Goal, Somalia: The Invisible 
Trace and POSTHIV+. Pep’s work has been recognized with many industry awards 
including: World Press Photo Joop Swart Masterclass (2002); Kodak Young 
Photographer of the Year(2003); W. Eugene Smith Humanistic Grant in 
Photography (2005); and in 2007, 2009 and 2013 he won various World Press 
Photo contests for his work with the amputees’ football league in Sierra Leone, 
transsexuals in Honduras and Zimbabwean refugees. In 2014, his film GirlZtalk 
won the award for Best Short Documentary at the Evolution Mallorca International 
Film Festival. Most recently, in 2015, Pep won Best Editing in Documentary Shorts 
and a Jury Prize for Stylistic Achievement in Documentary in the SIMA Social 
Impact Media Awards for his film Forced: Child Labor and Exploitation. Pep works 
on personal projects, mostly films, and on assignments for clients and NGO’s. He 
frequently lectures on photography / multimedia / film and conducts workshops. 
www.pepbonet.com 
 
Daniel Cohen 
Daniel Cohen (b. 1979) studied Photography in The Hague but quit after one 
year.  Self-taught and independent, Cohen enjoys meeting people and creating 
images in close cooperation with them. His work is in colour because life is in 
colour. Based in Amsterdam, Cohen works for leading Dutch publications such as 
De Volkskrant and Vrij Nederland but he also completed projects of his own, such 
as We Want More (artists backstage between last song and encore) and My Name 
Is Cohen (portraits of people of the same emotionally charged family name). The 
latter was an acclaimed exhibition at Amsterdam’s Jewish Historical Museum. 
 
William Coutts  
William Coutts is a London based British photographer. His preoccupation is with 
people, their lives, character, expression and individuality. Whether photographing 
music, fashion or people and communities, he is interested in documenting unique 
characters and situations. His recent series include ‘Peckham’, ‘69 Wilson’, ‘MAN’ 
and ‘Glastonbury is a Paradise’. He has worked for clients including Adidas, i-D, 
MTV and Vice. www.williamcoutts.com 
 
Ryan Enn Hughes 
Ryan Enn Hughes is a Director and Photographer based in Toronto, Canada. REH 
VISUALS is his multimedia production company that creates visual content 
including videos, photography, animated gifs, interactive media, and digital 
installations. Clients include Microsoft, AT&T, Facebook, Samsung, SK Telecom, 
Uniqlo, Bacardi, Vice Media, Maxim, Katy Perry and The New York Times. Ryan is 
the recipient of a Chalmers Arts Fellowship and a commissioned filmmaker for The 
2010 Vancouver Winter Olympics. His work has been profiled in The Atlantic, The 
British Journal of Photography, The Guardian, Wired, The Huffington Post, NPR, 
Creative Review and Applied Arts Magazine. www.ryanennhughes.com 
 
Jason Evans 
Jason Evans (b. 1968, Wales) is a photographer. 
www.jasonevans.info 
 
Inez van Lamsweerde and Vinoodh Matadin 
Working together for twenty-five years, cult photographers Inez Van Lamsweerde 
and Vinoodh Matadin were among the first to use digital manipulation to the 
portrayal of the human condition.  
Combining the beautiful with the bizarre, the elegant with the extreme, the classical 
with camp, Inez & Vinoodh's edgy images cast human identity as exquisite corpse, 
the surrealist spirit of transformation that fueled the historical imaginary and 
which has become, more than ever, a sustaining aesthetic principle of our 
time.  Inez Van Lamsweerde was born in 1963 in Amsterdam, Netherlands 
and  Vinoodh Matadin was born in 1961 in Amsterdam.  Public holdings and 
exhibitions featuring the work of Inez and Vinoodh have been presented 
extensively around the world including P.S.1 Contemporary Art Center, New York, 
Mussée d’art moderne de la ville de Paris, Musuem of Modern Art, Oxford, 
Fondazione Re Rebaudengo, Torino, and the 1995 Biennale di Venezia. Solo 
exhibitions include “Heaven,” Central Museum, Utrecht (1993); “Inez Van 
Lamsweerde: Me,” National Gallery of Iceland, Rekjavik (1999); “Inez van 
Lamsweerde and Vinoodh Matadin,”  Groninger Museum, Groningen (2000); 
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“Pretty Much Everything: Photgraphs 1985–2010,” FOAM Fotografiemuseum, 
Amsterdam (2010); and “Inez and Vinoodh,” Fotografiska, Stokholm (2015). Inez 
and Vinoodhcurrently live and work in New York City. 
 
Gareth McConnell 
Gareth McConnell. (b. 1972), lives and works London. Recent monographs include 
Close Your Eyes (SPBH Editions), which was selected by The New York Times 
Magazine as one of their top photo books of 2014. He is founder of Sorika an 
independent publishing project in which capacity he recently published Looking for 
Looking for Love, a re-imagining of Tom Woods’ seminal photographic book 
Looking for Love. Forthcoming projects include the co-curation (with Matt 
Williams) of an exhibition of previously unseen photographs by Mark ‘Smiler’ 
Cawson, ICA, October 2015. He is a regular contributor to AnOther Magazine, 
Arena Homme +, Dazed & Confused, The New Yorker, The New York Times 
Magazine, Pop and Vogue Hommes International. He is represented by Industry 
Art.   
 
Ryan McGinley  
Ryan McGinley (b.1977, USA) lives and works in New York. New Jersey native 
Ryan McGinley began documenting his friends and Lower East Side subculture in 
New York City when he was a teenager. The fine art community took notice of his 
work when he printed a fifty-page, inkjet book entitled The Kids Are Alright in 
1999. His large-format color photographs soon graced the walls of the Whitney 
Museum of American Art, where he was the youngest person ever, at the age of 25, 
to be given a solo exhibition. In addition to his fine art practice, McGinley’s work 
has appeared in prestigious publications such as the New York Times Magazine, 
Vogue and W, allowing him to broaden his subject-matter to include Olympic 
athletes, artists, actors and other visionaries, not to mention super models. A 
subsequent exhibition at P.S.1/MoMA established him as one of America’s 
preeminent young photographers.  The artist is represented by Team Gallery, New 
York, Ratio 3 Gallery, San Francisco and Galerie Perrotin, Paris. 
 
James Mollison 
James Mollison’s photo projects are defined by smart, original concepts applied to 
serious social and cultural themes. In his latest book Playground, he has made 
landscape photographs of school yards where children are at play. It explores how 
it’s here—at school and at play—that we learn to negotiate our identity and place in 
the world at a young age.  It follows up his ongoing project Where Children Sleep 
stories of diverse children around the world, told through portraits and pictures of 
their bedroom. Previously he published the: Disciples – panoramic format portraits 
of music fans photographed before and after concerts; The Memory of Pablo 
Escobar- the extraordinary story of ‘the richest and most violent gangster in 
history’ told by hundreds of photographs gathered by Mollison.  It was the original 
follow-up to first book on the great apes –James and Other Apes. Mollison lives in 
Venice. www.jamesmollison.com 
 
Deirdre O'Callaghan 
As part of the founding team at Dazed & Confused magazine, Deirdre’s passion for 
music instinctively steered her career to shoot artwork and press for all the major 
record companies, including Warner Music, Domino, Universal Music Group & 
Warp. Following this Deirdre began working with artists such as U2, The National, 
Laura Marling, Damon Albarn, De La Soul, Peaches, Gang Starr, Alex Turner, Josh 
Homme, Emeli Sande & Grinderman. Most recently, Deirdre has spearheaded a 
photographic and interview book project The Drum Thing featuring 100 of the 
most talented and established drummers in the world today including: Dave Grohl 
of Nirvana, Tony Allen of Fela Kuti and Damon Albarn collaborations Deirdre’s 
first book Hide That Can, a four-year study of an Irish emigrant community in 
North London, was awarded Book of the Year by both The International Centre of 
Photography, New York and Rencontres de la Photographie d’Arles 2003. 
www.deirdreocallaghan.co.uk 
 
Ewen Spencer  
Ewen Spencer (b. 1971) is a British photographer based in Brighton. His 
photography is primarily of youth and subcultures. He began his career working for 
style and culture magazines The Face and Sleazenation and has since transplanted 
himself into groups of young people and musicians to form numerous personal 
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projects, as well as making films for Channel 4, Massive Attack,  I-D and Dazed & 
Confusedand. Commissions have seen Ewen work with the world’s biggest brands 
including Nike, Smirnoff and Apple. His photography series have included UKG, 
Guapamente and Open Mic. He co-publishes photobooks with Olivia Gideon 
Thomson through SEE-W. www.ewenspencer.com 
 
Lorena Turner 
Lorena Turner creates photography projects that straddle the areas 
of documentary, journalism and fine art. Her work is inspired by various cultural 
and academic spheres including graphic design, forensics, sociology, 
communication, and anthropology. Her work is shown in venues as diverse as the 
United Nations headquarters in New York City, the Arc Light Theater in Hollywood 
and the Indianapolis Museum of Contemporary Art. Lorena received an MFA from 
the University of Oregon, studied sociology at The New School for Social Research 
in New York City, and teaches photojournalism and documentary storytelling in 
the Communication department at California State Polytechnic University in 
Pomona, California. She resides in both Los Angeles and New York City. 
www.lorenaturner.fotovisura.com 
 
Dan Wilton 
Dan Wilton grew up in the foothills of Croydon dreaming of being the next David 
Bellamy. Then he went to school, fell in love with the darkroom and so became a 
photographer instead.  Since the start of his career he’s always been involved in 
photographing music. His work is punctuated by his candid approach, unforced 
style and subtle sense of humour.  Dan’s exhibited work is from ‘STOB EHT’ a self-
published zine documenting LA band ‘The Bots’. Shot over 10 days on their 2012 
European tour, its narrative threads together a life affirming visit to the world’s 
largest pig museum, the perils of taking a matriarchal manager mother on tour and 
the band's devout love of tie dye. Dan lives in London and is a die-hard Green Bay 
fan. www.danwilton.co.uk 
 
Diane Smyth 
Diane Smyth is the deputy editor of the British Journal of Photography, and the 
editor of Image Magazine, the quarterly app publication. She has written about 
photography for Creative Review, Telephoto, Photomonitor, Aperture and Foam, 
and for the catalogues for Format Festival, Flash Forward Festival, Lianzhou Foto 
Festival and Krakow Photomonth. She has previously curated work for Flash 
Forward Festival and Lianzhou Foto Festival. 
 
The Photographers’ Gallery 
The Photographers’ Gallery opened in 1971 in Great Newport Street, London, as the 
UK’s first independent gallery devoted to photography. It was the first public 
gallery in the UK to exhibit many key names in international photography, 
including Juergen Teller, Robert Capa, Sebastião Salgado and Andreas Gursky. The 
Gallery has also been instrumental in establishing contemporary British 
photographers, including Martin Parr and Corinne Day. In 2009, the Gallery 
moved to 16 - 18 Ramillies Street in Soho, the first stage in its plan to create a 21st 
century home for photography. Following an eighteen month long redevelopment 
project, it reopened to the public in 2012. The success of The Photographers’ 
Gallery over the past four decades has helped to establish photography as a 
recognised art form, introducing new audiences to photography and 
championing its place at the heart of visual culture.  
www.thephotographersgallery.org.uk 
 
The Wire Magazine 
Founded in 1982, The Wire is an independent monthly music magazine and online 
platform covering an international spectrum of underground, experimental and 
alternative sound and music. It has been called “the most essential music magazine 
of the contemporary era”. Renowned for the quality of its journalism, The Wire has 
also won international awards for its use of graphic design and photography. 
Photographers who have shot for the magazine in recent issues include Clare 
Shilland, Michael Schmelling, Eve Vermandel, Jake Walters, Todd Hido, Nigel 
Shafran, Alec Soth and Nick Waplington. www.thewire.co.uk 
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Visitor Information 
Opening times: Mon - Sat, 10:00 - 18:00, Thu, 10:00 - 20:00, Sun 11:00 - 18:00 
Admission: free until noon (Mon - Sun) and then £3 / £2.5 concessions  
Address: 16-18 Ramillies Street, London W1F 7LW 
Nearest London Underground Station: Oxford Circus 
T: + 44 (0)20 7087 9300 
E: info@tpg.org.uk 
W: thephotographersgallery.org.uk 
 
Press information 
For further press information and to request images please contact: 
Inbal Mizrahi on +44 (0)20 7087 9333 or email inbal.mizrahi@tpg.org.uk 


