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E.A.T.—Experiments in Art and Technology 
July 25–November 1, 2015 
Mönchsberg [3] & [4] 

The Museum der Moderne Salzburg presents an interna tional premiere: a 
comprehensive survey of the groundbreaking projects  of E.A.T.—Experiments 
in Art and Technology, an evolving association of a rtists and technologists 
who wrote history in the 1960s and 1970s with proje cts between New York and 
Osaka. The show is on view on the Mönchsberg. 
 
Salzburg, July 24, 2015. The Museum der Moderne Salzburg mounts the first-ever 
comprehensive retrospective of the activities of Experiments in Art and Technology 
(E.A.T.), a unique association of engineers and artists who wrote history in the 1960s 
and 1970s. Artists like Robert Rauschenberg (1925–2008) and Robert Whitman (b. 
1935) teamed up with Billy Klüver (1927–2004), a visionary technologist at Bell 
Telephone Laboratories, and his colleague Fred Waldhauer (1927–1993) to launch a 
groundbreaking initiative that would realize works of art in an unprecedented 
collaborative effort. The Museum der Moderne Salzburg dedicates two levels of its 
temporary exhibition galleries on the Mönchsberg with over 16,000 sq ft of floor 
space to this seminal venture fusing art and technology; around two hundred works 
of art and projects ranging from kinetic objects, installations, and performances to 
films, videos, and photographs as well as drawings and prints exemplify the most 
important stages of E.A.T.’s evolution. “In the past smaller exhibitions have 
highlighted the best-known events in E.A.T.’s history, but a comprehensive 
panorama of the group’s activities that reveals the full range and diversity of E.A.T.’s 
output has long been overdue. Our technology driven society makes this the ideal 
moment to evaluate this body of work and tell the story of E.A.T. in detail,” Sabine 
Breitwieser, director of the Museum der Moderne Salzburg, who conceived and 
directed the project, explains. Kathy Battista who collaborated with Breitwieser as 
guest curator of the exhibition in New York says that “E.A.T. was the model for what 
is today common practice for artists: to work with musicians, architects, engineers, 
scientists, and other professionals. After months of research and collaboration with 
E.A.T. members, foundations, and estates we are excited to present key loans from 
various collections as well as previously unseen archival material.“  
 
In light of the rapid technological developments of the period, the group aimed to put 
an art into practice that would employ cutting-edge technology. Starting in the early 
1960s, Klüver collaborated with artists including Jean Tinguely, Andy Warhol, Jasper 
Johns, and Yvonne Rainer on an individual basis. Like some artists of the time, he 
was interested in the social implications of novel technologies and believed that the 
marriage of art and science had to take place on a practical and physical level. 
Members of E.A.T. hoped that the meeting between artists and engineers would 
allow for the production of works that would not have been possible without the 
special expertise of trained technologists. The engineers would conversely be 
inspired to think in new directions and help shape the future evolution of technology. 
 
The chronologically structured exhibition is the first public presentation of a broad 
selection of works of art and projects as well as a wealth of largely unpublished 
archival material.  
 The first section sheds light on the engineer Billy Klüver’s early collaborations 
with artists such as Jean Tinguely, Andy Warhol, Jasper Johns, and Yvonne Rainer. 
Highlights include Tinguely’s Homage to New York (1960), kinetic pieces by Robert 
Rauschenberg, a laser installation by Robert Whitman, and the performance series 5 
New York Evenings (Stockholm, 1964). Andy Warhol’s famous Silver Clouds (1966), 
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which grew out of the artist’s desire to build a floating light bulb, are presented in a 
separate gallery.   
 Another section is dedicated to 9 Evenings: Theatre & Engineering, a key 
event in E.A.T.’s history. The legendary performance series was held at New York’s 
69th Regiment Armory in the fall of 1966. More than thirty engineers worked 
individually with artists including John Cage, Robert Rauschenberg, Robert Whitman, 
Deborah Hay, Alex Hay, Steve Paxton, David Tudor, Lucinda Childs, Yvonne Rainer, 
and Öyvind Fahlström to produce ten live performances that combined visuals, 
sound art, performance, and dance and were realized using new technologies. It was 
the first time a mass audience—the events drew crowds of around 2,000 spectators 
night after night—was confronted with avant-garde art. For example, Rauschenberg’s 
Open Score featured a tennis match in which each hit of the racquets triggered one 
of the lights in the armory to shut off, eventually sinking the massive space into 
complete darkness. David Tudor’s Bandoneon! (a combine) used the six-second 
echo in the Armory, essentially making the building a musical instrument. 9 Evenings 
has become an iconic touchstone in the history of avant-garde and performance art. 
Indeed, many of the artists who participated are now recognized as central figures in 
post-war American art. 
 A special section explores the consolidation of E.A.T. as an organization 
established after 9 Evenings and documents two landmark exhibitions held in New 
York in 1968 after E.A.T. held a competition for artists and technologists: The 
Machine as Seen at the End of the Mechanical Age at the Museum of Modern Art 
and Some More Beginnings: Experiments in Art and Technology at the Brooklyn 
Museum. Two prizewinning entries are on view in Salzburg: Jean Dupuy’s Heart 
Beats Dust (1968) and Hans Haacke’s Ice Table (1967), which has been restored 
especially for this exhibition.  
 The show also highlights one of E.A.T.’s most spectacular projects, the Pepsi-
Cola Pavilion at the World Expo in Osaka, Japan, in 1970. Sixty-three artists, 
engineers, and scientists contributed to the exterior and interior designs for the 
pavilion sponsored by Pepsi-Cola. Fujiko Nakaya’s cloud of mist enveloped the 
building, while kinetic sculptures (Floats) by Robert Breer slowly circled around the 
forecourt. Robert Whitman created installations for the interior, and four towers 
supported Rusty Myers’s sculpture Light Frame. 
 Finally, the exhibition sheds light on an aspect of E.A.T.’s history that has 
received little attention: a series of interdisciplinary projects in which the artists 
engaged with various social issues.  
 Also on view are ARTCASH (1971) and the experimental music pioneer David 
Tudor’s interactive installation Rainforest V–Variation 2 (1973/2015). 
 
The exhibition presents projects by the following artists and Bell Labs engineers: 
Per Biorn, Robert Breer, John Cage, Lucinda Childs, Cecil H. Coker, Composers 
Inside Electronics, Pete Cumminski, Merce Cunningham, Jean Dupuy, Öyvind 
Fahlström, Ralph Flynn, Hans Haacke, Leon Harmon, Alex Hay, Deborah Hay, Larry 
Heilos, Peter Hirsch, Harold Hodges, Robert V. Kieronski, Billy Klüver, Ken Knowlton, 
Tony Martin, Jim McGee, Forrest Myers, Fujiko Nakaya, Steve Paxton, John Pearce, 
Yvonne Rainer, Robert Rauschenberg, Robby Robinson, Alfons Schilling, Herb 
Schneider, Jean Tinguely, David Tudor, Fred Waldhauer, Andy Warhol, Robert 
Whitman, Witt Wittnebert, Dick Wolff, Niels & Lucy Young 
 
A catalogue in German and English will be published in conjunction with the 
exhibition. Edited by Sabine Breitwieser, it contains essays by Kathy Battista, Simone 
Forti, Billy Klüver, Michelle Kuo, Catherine Morris, Zabet Patterson, and John Tain 
and a conversation between Sabine Breitwieser, Julie Martin, Robert Whitman, and 
Kathy Battista. The catalogue is for sale in the Museum der Moderne’s shop (€29). 
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To celebrate the opening of the exhibition, Composers Inside Electronics, Phil 
Edelstein, and John Driscoll will perform David Tudor’s Rainforest I (1973).  
 
On Sunday, July 26, 2015, from 2:30 to 5:30 p.m., a symposium (in English) with 
Sabine Breitwieser, Director, Museum der Moderne Salzburg; Kathy Battista, Guest 
Curator; Michelle Kuo, Editor in Chief, Artforum International, New York; Julie Martin, 
Director, E.A.T., New York; and Catherine Morris, Curator, Brooklyn Museum, New 
York, will explore The Story of E.A.T. 
 
Exhibition Concept and Project Director: Sabine Breitwieser, Director, Museum der 
Moderne Salzburg 
Advisory Board: Julie Martin, Michelle Kuo, Catherine Morris 
Guest Curator: Kathy Battista, New York 
Curatorial Assistant: Christina Penetsdorfer, Museum der Moderne Salzburg 
Exhibition Architecture: Kuehn Malvezzi (Wilfried Kuehn, Samuel Korn) 
 
 
Visitor information 
 
Museum der Moderne Salzburg  
Mönchsberg 32  
5020 Salzburg, Austria  
T +43 662 842220 
info@mdmsalzburg.at 
www.museumdermoderne.at 
 
Hours: 
Tue–Sun 10 am–6 pm 
Wed 10 am–8 pm 
During the festival season also Mon 10 am–6 pm 
 
Admission Fees Mönchsberg: 
Regular € 8 
Reduced € 6 
Families € 12 
Groups € 7 
Tickets with reduced fare for the Mönchsberg elevator available at the station. 


