
	  

	  

 
FOR IMMEDIATE RELEASE: 
BARTON LIDICÉ BENEŠ: Museology  
ERIC RHEIN: Ordained 
 

September 10 – October 17, 2015 
Opening Reception: Thursday, September 10, 2015 from 6-8pm 
   
Pavel Zoubok Gallery welcomes you to a new season with solo exhibitions by BARTON LIDICÉ BENEŠ (1942-2012) and 
ERIC RHEIN, whose practices reflect a lifetime of collecting and arranging objects in service of metaphor and memory. The 
two exhibitions will be complemented by an intimate presentation of works by these pioneering artists that explore survival 
and loss in the wake of the HIV/AIDS pandemic. 
 

 
 
BARTON LIDICÉ BENEŠ first came to prominence during the 1980s with his whimsical constructions of shredded currency 
and later with his signature “museums,” gridded arrangements of relics from Ancient Egypt to Hollywood. Museology 
focuses on a series of such works from 1999 that will be presented in New York for the first time. Thematically categorized 
and methodically mounted, these treasure-troves of quirky and evocative memorabilia impart unexpected associations by 
aggregating fragmentary objects from an international network of co-conspirators. In one work, an evocative passage of 
adjacent cells presents a brass button from a Palestinian army uniform, a jellybean from President Reagan’s desk in the Oval 
Office and a placebo pill from a clinical trial treating CMV, a virus often associated with AIDS related complications. 
 

Beneš’ irreverent and unapologetic frankness playfully straddled the high and low, winning him a devoted following that 
extended beyond the art world to celebrities like Larry Hagman and Sharon Stone, both of whom added to the artist’s 
storied wunderkammer, housed in New York’s Westbeth and subsequently reinstalled at the North Dakota Museum of Art 
following his death in 2012. In his 2002 monograph Curiosa: Celebrity Relics, Historical Fossils, & Other Metaphoric Rubbish, 
Beneš writes:  
 

My apartment has become a safe deposit box, a vault of memories. Without the stories, these objects mean nothing,  
but when they are mounted they become special. And when the provenance is attached they become interesting, and 
when they are combined with many more similar objects in a collection, they become art. 
 

Beneš was a first-generation veteran of the AIDS crisis, often incorporating cremation ashes, pills, intravenous tubes and 
even his own HIV+ blood into his work. These provocative pieces confront HIV/AIDS head-on, blending political activism, 
visual poetry and a wicked sense of humor, forcing viewers to face their fears of death and transmission. His work continues 
to serve as a symbol of resistance, engaging a new generation in the evolving conversation about art and AIDS.  
 

At the forefront of New York’s burgeoning gay scene in the post-Stonewall era, Barton Lidicé Beneš was also featured in 
numerous documentaries about Art, AIDS and gay history, including Lovett Productions’ Gay Sex in the 70s. His work has  



	  

	  

been exhibited nationally and internationally at The Cleveland Museum of Art; North Dakota Museum of Art; The Katonah 
Museum of Art; The New York Public Library; and Aldrich Museum of Contemporary Art, as well as Centre Pompidou, Paris; 
Boras Konstmuseum, Sweden; and Old Town Hall, Prague. His work is in the permanent collections of The Art Institute of 
Chicago, The Smithsonian, The U.S. Mint and North Dakota Museum of Art. This is the artist’s third solo exhibition at Pavel 
Zoubok Gallery. 

 
ERIC RHEIN arrived in New York in 1980 and became a part of the rich fabric of the East Village scene, which included 
friends and colleagues such as Greer Lankton, Peter Hujar, Luis Frangella, Keith Haring and David Wojnarowicz. The first 
works he made in New York, his butterfly puppets, constructed for George Balanchine, sparked an exploration of wearable 
sculptures, which were exhibited internationally and collected by the likes of Holly Solomon and Muriel Kallis Steinberg 
Newman. 
 

Featuring work created over the last three decades, Ordained emphasizes the tactility, mysticism and intransigent beauty of 
nature, a material lexicon nurtured during Rhein’s childhood summers in the Appalachian Mountains in Kentucky. In The 
Order, 2006-2015, gold-filled, silver and copper wires form cellular structures where antiquarian book covers, crystal prisms, 
salvaged hardware and cast bronze leaves are harmoniously composed. Gathered from locations as varied as Japan, 
Thailand, France and the streets of New York City, the materials in The Order are a record of Rhein’s travels to physical and 
liminal spaces. The act of charging cast-off objects with a new vitality mirrors the artist’s own spiritual rebirth, experienced 
through his own evolving relationship with HIV.  
 

After his diagnosis in 1987, Rhein became acutely aware of the possibility that the virus within him could coexist with a life 
of vibrant creativity. He made the decision to publicly exhibit as an HIV+ artist in 1992, exploring themes of vulnerability, 
resilience and transcendence. In 1996, the year protease inhibitors restored Rhein’s physical vitality and changed the 
landscape of HIV treatment, he began the ongoing series Leaves, honoring the lives of over 250 men and women he knew 
who died of complications from AIDS and whose lives still inform his practice. 
 

Rhein received his BFA and MFA degrees from the School of Visual Arts, New York. His work has been exhibited at the 
Victoria and Albert Museum, London; The New Art Gallery Walsall, England; Pera Museum, Istanbul; the Addison Gallery of 
American Art, Massachusetts; Morris Museum, New Jersey; the Islip Art Museum, Islip, New York; the Leslie Lohman 
Museum of Gay and Lesbian Art, New York; Portland Museum of Art, Oregon; Johnson & Johnson World Headquarters and 
the Smithsonian’s traveling exhibition Millennium Messages, among others. Rhein has received grants and fellowships from 
the Pollock/Krasner Foundation, Edward Albee’s “The Barn” and The MacDowell Colony. His work is featured in the 
traveling exhibition Art AIDS America curated by Jonathan David Katz and Rock Hushka, which will open this year at the 
Tacoma Museum of Art and The Bronx Museum. This is Rhein’s first solo exhibition at Pavel Zoubok Gallery. 
 
For images and any additional information please contact Trey Hollis at trey@pavelzoubok.com 


