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Tatiana Wolska’s work proceeds from iteration, the artist’s hand assembling or rearranging 
materials invested with the pleasure of repetition seeking its motif. 
 
Her pieces display the skein of a composition whose simple, precise gestures freely question the 
relation of production to exhibition. Intimate, frontal metaphors, they suggest an attempt to remedy 
the symptom of modernity: the separation of subject and object. 
 
The artist is adept at blurring boundaries with humor and poetry, through works presented as 
“receptacles of potential sculptures” or showcases for different types of spaces. Her work 
processes invent a repertory without a program, whose organization is both obvious and 
incongurous, intimate and generous. The artist’s stance is to address identity through the multiple, 
imagination through fiction, deliberately slowing down time to reveal what the piece does. 
 
Tatiana does not draw something, she draws, and arguably, she proceeds from sculpture as much 
as from drawing. She experiences her gesture, letting it go adrift, letting resurgences invent worlds. 
 
In this respect, Tatiana’s work is also related to the Baroque through the recurring organic figures 
that model surfaces or spaces. An artist as homo faber, we can certainly promise, to reprise 
Merleau-Ponty’s words, that “if [her] creations are not a given, it is also because they have almost 
their whole lives ahead of them.” 
 

Marina Pirot, June 2015 
 
 
Tatiana Wolska – Born in 1977 in Zawiercie, Poland. Lives and works in Nice. Shortly after 
graduating from the Villa Arson in 2007, she joined “La Station”, a group of Niçois artists. 
 
In 2011, she exhibited alongside Claude Viallat and Bernard Pagès at the Catherine Issert gallery 
in Saint-Paul de Vence. 
 
Winner of the 2014 Grand Prize of the Salon de Montrouge, she took part in the Les Modules -
Fondation Pierre Bergé - Yves Saint Laurent at the Palais de Tokyo the same year. 
 
In 2015, she worked at the Maison du Site Saint-Sauveur, an artists’ residence at Rocheservière, 
then presented her pieces in a group show at La Station in Nice. 
 
Since April, she has returned to the hall of the Palais de Tokyo with Principe d’incertitude, a 
monumental, site-specific installation. 
 
Mutations is her first solo show at the Claudine Papillon gallery. 
 


