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Introduction 

 

On May 28 1606 in Via di Pallacorda, Michelangelo Merisi—better known as Caravaggio—injured Ranuccio Tomassoni in the leg, 
severing his femoral vein. Their argument broke out during a game of Pallacorda, a precursor of the game of tennis which was played 
in the street which today bears the same name. Half an hour later, Ranuccio bled to death in the nearby Via della Scrofa. The game 
was most probably a pretext for a duel, something that was prohibited in Papal Rome and punishable by death. It is thought that 
Ranuccio started the dispute, offended by the close relationship that Caravaggio had with Fillide Melandroni, courtesan, his artistic 
model, prostitute, and with whom Ranuccio would spend his time. After this crime, Caravaggio was outlawed from Rome and sentenced 
to death in absentia; indeed, a bounty was placed on his head by the authorities.  
 
This episode of Caravaggio is that which Alfred Hitchcock would call a McGuffin , an argument or a pretext which leads into the real 
story.  

___________________________________________ 
 

Bernardí Roig exhibits for the first time in Galleria Marie-Laure Fleisch, which is located in the same street where this crime was 
committed. The title of the exhibition La Bolannntro'w is a phonetic transcription in Spanish of the famous phrase uttered by the tennis 
champion John McEnroe (The ball was in!) in the 1981 Wimbledon Final when he won against Bjørn Borg. McEnroe was well-known 
for his irascibility and during matches he frequently engaged in heated discussions with the umpire, accompanying these with violent 
gestures and aggressive language.  
Roig has created a parallel between this event of 1606 and the more recent one of 1981, reflecting on the meaning of play, violence, 
transgression and isolation. Through a new group of works, sculptures, drawings and videos, the artist establishes a connection 
between what one sees, the memory of a place, and historical events, comparing them against reality. The exhibition model is 
conceived as an “alteration device” which acts on the target themes: the artist constructs dialogue between historical and iconographic 
traditions from different periods, and uses an equally varied number of heterogeneous narratives which give the work the appearance 
of being derived from other texts.  
The work moves away from visual illustration to favour a collision of significances to evoke new opinions and interpretations in the 
visitor. The theatricality of Roig's exhibition—created in the positioning of each element—aims to encourage multiple experiences and 
interpretations; it’s effect is intensified through the spectral presence of figures, either drawn, sculpted or digitalized, which project 
one’s imagination beyond their original form. The effect is further intensified by harsh, cold lighting which is also an integral part of the 
work. As in Dan Flavin’s work, neon light dilates the works, highlighting the limits of the space that contains them, but in Roig's work, 
light also confuses the vision, impeding the eye which becomes used to the image, thus evoking an inventive and personal reality in 
the visitor.  
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(2008); The Light-Exercises Series, itinerant exhibition at PMMK Museum of Modern Art, Oostende / Kampa Museum, Praga / Kunstmuseum Bonn 
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Carré D’Art – Museé d’Art Contemporain, Nimes (2013); Al termine della notte. Kathe Hollwitz/Bernardi Roig..., Fondazione Galleria San Fedele, 
Milan (2012); R/Evolution Auf Papier. Fünf Jarhunderte in Zeichungen. Die Sammlung Klüser, Alte Pinakotek. Munich (2012); Sepaking Artists, Busan 
Museum of Modern Art, Busan, South Korea (2012); Zettels-Traum, Von Der Heydt-Museum, Wuppertal (2011); Observadores, Museu Colecção 
Berardo,. Centro Cultural de Belem, Lisbon (2011); Glasstress 2011, 54th Venice Biennal. Istituto Veneto di Scienze, Lettere ed Arti, Palazzo Cavalli 
Franchetti, Venice (2011); TRA-Edge of Becoming, Palazzo Fortuny, Venice (2011); 11th International Cairo Biennale, Cairo (2008); TIMER, 
Intimitá/Intimacy, Triennale di Milano/Bovisa, Milan (2007); Picasso to Plensa: A Century of Art from Spain, The Salvador Dali Museum, St. 
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