
Ana Cristea Gallery 
521 West 26th Street  
New York, NY 10001 
T: 212-904-1100; F: 212-904-1171 
info@anacristeagallery.com 
www.anacristeagallery.com 
 
 

ALEX CROCKER 
Wyrd 
 
October 15th – November 14th, 2015 
  
 
When the time comes to you at which you will be forced at last to utter the speech which has lain at the center of 
your soul for years, which you have, all that time, idiot-like, been saying over and over, you’ll not talk about joy of 
words. I saw well why the gods do not speak to us openly, nor let us answer. Till that word can be dug out of us, why 
should they hear the babble that we think we mean? How can they meet us face to face till we have faces?
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The gods have many faces and we, created in their image and likeness, wear many faces as well. Amid the new gen 
of process painters, British artist Alex Crocker turns the term on its head revealing that the coin is many-sided. The 
process refers to our powers of meaning-making, as well as the creative process itself. The show’s title comes from 
the Anglo Saxon word “wyrd” which means fate or personal destiny. The term refers to a process that continually 
merges patterns of the past into patterns of the present.  
 
One can look at Crocker’s paintings as an experiment in memory bias. In painting as in history, the content of our 
memories are altered in the act of recall as the past is informed by the present and vice versa. Everything is turning 
into something else while simultaneously being drawn in toward (and moving out from) its origin.  
 
Crocker’s work reflects on our conception of beginnings, of the “early,” both in terms of the historical and of the 
formative stages of a painting. In addition to early Renaissance painters like Giovanni di Paolo, Sassetta and Fra 
Angelico and the artwork of 1970s and 90s metal and folk records, his imagery takes much of its source material and 
inspiration from Pagan Britain, Megalithic Art, the British Eerie, Sigils
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 and Magick
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. As the meaning of worship 

evolves in contemporary life, we return to many of the ideas inherent in paganism and animism of ancient 
traditions. The faces may change, but the archetypes and origins remain the same. This potent mixture of the past 
and present reveals a rich contemporary vernacular that explores the fundamentals of painting (line and form, the 
space between illusion and matter, etc.) with new texture. 
 
In the beginning, Crocker’s paintings are made un-stretched on the floor and painted on both sides, treated more 
like a cloth than a painting with a predetermined pictorial plane. As the image takes shape, the painting reveals it’s 
dominant side and the canvas is then stretched revealing just one of many faces.  
 
Alex Crocker (b. 1981, Truro) lives and works in Amsterdam. He received a MA in Painting at the Royal College of Art 
in 2009 and is a current participant at the De Ateliers Residency program. His recent exhibitions include Cure, 
Transition Gallery, London (Forthcoming); New Participants, De Ateliers, Amsterdam; and Every bird brings a 
different melody to the garden, No Format, London. Wyrd at Ana Cristea Gallery is his solo debut.  
 
For additional information, please contact Ana Cristea Gallery by phone at (212) 904-1100 or by email at 
info@anacristeagallery.com. The gallery is located at 521 West 26th Street between 10th and 11th Avenues and is 
open from Tuesday through Saturday from 11am to 6pm. 
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 Pictorial symbol used in magic 

3
 The science or art of causing change to occur in conformity with will; occult or ritual magic. 


