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He captures the burning issues of modern life and global reality with an objective and precise 
eye: the photographer Andreas Gursky, who lives and works in Dusseldorf. His overall compositions 
are technical and pictorial masterpieces – and have long since inscribed themselves on the art world’s 
collective memory. Gursky’s typical forms of expression are digitally processed images and extremely 
large-scale formats.  
 
The works of the artist, born in 1955 in Leipzig, always bear visual testimony to his decades of 
travel around the globe: Behind his photographs is an imaginary map that traces the artist’s travel 
itineraries. There is hardly an artist of our time who has portrayed his travels so consistently and so 
graphically in his works. At the same time, Gursky always had an eye on an exact depiction of the 
world, its construction and its condition. “Reality can only be portrayed at all by constructing it”, as the 
artist himself once noted. His images are to be seen as reflections on both the outward and inward 
appearances of the world. Their apparent beauty and perfection initially conceal the wealth of 
association that is intrinsic to them. Gursky’s works seduce through that which is portrayed but at the 
same time, they insist that the observer thinks about the reasons for and causes of their existence. 
 
From ancient sites through contemporary scenes and political debates to fictitiously arranged 
fantasy worlds: Andreas Gursky’s pictures also turn out to be subtle observations of the state of our 
globalised world; whether through internationally active stock markets, Cairo and the world heritage 
site of the Cheops pyramid, basket-weavers in the Vietnamese city of Nha Trang, Prada flagship 
stores, the distribution centres of globally active companies, rubbish dumps in Mexico or mass 
spectacles in the North Korean capital, Pyongyang, the subversive demonstration of power structures 
and global world orders all belong to the artist’s rich repertoire of creative work.  
 
Mosaic stone for mosaic stone, his pictures form a critical inventory of events in the world. The strict 
incorporation of these images in social events, which serve our expectations and imaginations of the 
world, testify to Gursky’s unrelenting quest to describe the same. 
 
This thread runs through all his oeuvre, right up to a work created especially for this exhibition. 
“This picture by Andreas Gursky, too, asks questions of a political nature: about current politics, the 
role of politicians and their self-images, the state of the world and its long-term future”, writes Udo 
Kittelmann, curator of the exhibition, which has been prepared in close co-operation with the artist 
himself, in the accompanying catalogue as he describes the “stubborn vehemence” with which Gursky, 
time and again, forces his visual analyses into the range of public perception. 
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The exhibition at Museum Frieder Burda presents the fascinating pictorial cosmos of Andreas 
Gursky in a kind of retrospective overview exhibition. It ranges from older, iconic works by the artist to 
his latest visual inventions. It opens up a rich pictorial panorama which at once confronts the observer 
with our complex reality while, at the same time, formulates great joy in the seeing and discovering of 
pictures. 
 
Exhibition Catalogue: 
 
The Steidl publication accompanying the exhibition focusses on the selection of pictures and the 
show’s artistic and curatorial approach as exemplified by dialogues between picture and text. The 
moment of construction and reconstruction intrinsic to Gursky’s images is reflected by a corresponding 
dialogue in the catalogue through the editorial texts selected from national and international 
newspapers by the exhibition curator. 
 
Edited by Udo Kittelmann for Stiftung Frieder Burda 
160 pages; 38.00 Euro incl. VAT, special price in the museum: 36 Euro 
 
 
 
 

At the same Time: 
STUDIO EXHIBITION “EARLY WORKS ON PAPER BY SIGMAR POLKE“  
From the Frieder Burda Collection 
 
Sigmar Polke is one of the most influential German artists of the post-war era. Following an 
apprenticeship in glass painting, he studied at the Kunstakademie Düsseldorf from 1961 to 1967. 
Alongside Gerhard Richter, Georg Baselitz and Arnulf Rainer, Sigmar Polke plays a central role in the 
Frieder Burda Collection with some 20 paintings and more than 60 drawings. They illustrate his 
versatility, openness and willingness to experiment with regard to both material and content. 
Influences from pop art and Fluxus, mass media and advertising can all be discerned, yet his oeuvre 
cannot be clearly assigned to one particular stylistic genre.  
 
In addition to his well-known Rasterbilder (dot technique paintings) and fabric paintings, Polke 
also created numerous drawings. The works on paper, which he created in the 1960s, reflect the 
critical spirit of the age, when the artist founded “Capitalist realism” alongside Gerhard Richter and 
Konrad Lueg (alias Konrad Fischer). This style used ironic methods to comment on current political 
and social issues and was intended as a differentiation from the “Socialist realism” of East Germany 
and as a counter-position to Art Informel. The group organised its own early joint exhibitions in 1963, 
while other ground-breaking exhibitions followed in 1964 in the Galerie Parnass in Wuppertal and at 
René Block’s in Berlin.  
 
Drawing requires concentration. Often, a few well-placed lines, contours or coloured areas suffice to 
create a stimulating composition. Whether water colour, gouache, ballpoint pen or Indian ink – Polke 
recorded humorous ideas, ironic commentaries and personal memories using the simplest of 
techniques, yet drawn and formulated with great precision, on paper. The formats of the works range 
from sketch-book pages to large sheets of paper. Polke’s subversive stance is amplified by his use of 
unconventional painting tools and media such as common typewriter sheets or loose-leaf paper.  
 
His drawings from the 1960s are narrative, reminiscent of comics, advertisements or film posters. 
He adds written words, which can serve as titles or hints for the observer, to expand figures or 
portrayals of common items and situations taken from daily life. Whether this can be attributed to “a 
higher being” or to the artist’s curiosity – Sigmar Polke created works on paper that are orientated 
towards the Zeitgeist of the time and can be seen as critical meditations on his environment. They 
reflect the artist’s huge wealth of ideas and his urge to create.  
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Opening hours:  
Tuesday through Sunday, 10 am – 6 pm, open on all public holidays  
 
Further information:  
www.museum-frieder-burda.de  
 
Press contact:  
Kathrin Luz  
+49 (0)171 3102472, presse@museum-frieder-burda.de  
 
Ute Rosenfeld  
+(49) 7221 3989833, rosenfeld@museum-frieder-burda.de  
 
 
Preview: 
 
Great Abstraction 
6.February – 29 May, 2016 
 
 


