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November 14, 2015 

SLATE CONTEMPORARY TAKES LARGER GALLERY SPACE, EXPANDS PROGRAMMING 

SLATE contemporary will move to a larger exhibition space at the front of the Oakland 25th Street building 

known as “Art on 25th Street” in January 2016. With better light, higher ceilings, and a bigger footprint, SLATE’s 

curators will now be able to show larger works, as well as sculpture and video art.  

The gallery plans to continue its current format of themed two-to-four-person shows in 2016, inviting new artists 

to exhibit alongside SLATE’s more familiar stable of “featured” artists. Exhibitions have already been planned 

through the end of the year and include studies of urban life, architecture, and design. Select shows will also 

explore more etherial formal themes such as light, space, and nature; mystery and photography; and notions 

of truth and irony.  

The new space will host a temporary site-specific installation of paintings on Tyvek by Lea Feinstein, open for 

Oakland’s Art Murmur festivities on Friday January 1st from 6–9pm, and for Saturday Stroll on Saturday January 

2nd, 12–5pm. Thereafter, the gallery will be closed for renovations and installation of its inaugural exhibition, 

Crystallography (see attached for more information), which is scheduled to open Thursday January 21st, and 

run through the end of February.  

About SLATE contemporary 

SLATE contemporary was founded in a Victorian storefront in the Temescal neighborhood of Oakland in early 

2009. In 2011, it moved to the 25th Street gallery building in Oakland’s hip Uptown neighborhood.  The gallery 

is known to specialize in abstract painting, but has shown abstract photography, street photography, 

minimalism, sculpture, installation, and art following figurative, nature, and urban themes. SLATE “features” the 

work of about 30 artists on its website at any given time, including artists from the Bay Area as well as those 

from other regions.  

SLATE contemporary’s sister company, SLATE Art Consulting, provides art-design services, creating tailor-made 

art collections and commissions for private homes and offices, and curating rotating exhibitions for public 

spaces. SLATE Art Consulting has a database of hundreds of artists, galleries, and print publishers across the 

country from which it sources work for these projects. 

For Further Information:   

See slateart.net  
Call 510-652-4085 

Contact Jillian Piccirilli, Gallery Manager, jillian@slateart.net 

http://slateart.net
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SLATE CONTEMPORARY TO LAUNCH NEW LARGER GALLERY SPACE WITH CRYSTALLOGRAPHY 

SLATE contemporary’s inaugural exhibition in its new gallery space on 25th Street in Oakland will explore 

crystalline landscapes through the work of painter Henry Riekena, photographers Peter Tonningsen and Liz 

Hickok, and sculptor Jamie Banes. Gallery Director Danielle Fox explains: “This show started by looking at the 

urban landscape as a collection of geometric forms — but less from the point of view of someone on the 

street, and more from the perspective of a viewer who can step back and see the endless immensity of it all. 

From this perspective, the repetition of three-dimensional geometric forms both explode and flatten out to 

become a map or a field that envelops the viewer in a way that completely confuses figure-ground, object-

space, and subject-object relationships. This inversion of perspective is very much akin to the approach of 

Cubist painters working in 1912-14, who described the inside of forms, the outside surface of forms, and the 

space between forms, with a common pictorial language of crystalline surfaces, light, and shadow. At a 

certain point, the subject becomes less relevant than the constantly shifting perspective, which serves to 

engage the viewer in a new modern way of looking.”  

The exploded map or field, with its inherent tension between illusions of 

three-dimensional form and the literal physical flatness of the artwork’s 

surface, is easiest to see in the work of Peter Tonningsen and Henry 

Riekena. Riekena creates monumental canvases that are both informed 

by, and celebrate, the urban world’s raw frenetic energy. Yet his work is 

the most abstract of the four exhibited artists, with an artistic lineage that 

bridges Cubism, Abstract Expressionism, and contemporary street art. 

Street art references appear not only in the mural-like scale of much of his 

work (Brighter Still), and his black and fluorescent palettes (Undimming), 

but also in his unique combination of traditional easel painting with graffiti 

pen drawing (Tag makes the graffiti origins the most explicit). In his 

characteristic imagery, small squares within squares seem to refer to 

buildings or geometric forms, but they are enveloped by a force that is neither stable nor linear. In Leagues, 

Riekena depicts a flowing watery scene that is also populated by little squares — almost like a city under the 

sea. Here, as in many Cubist works, the space between things has its own physical aspect, one that binds 

objects together, rather than separating them from one another. These dynamic compositions are 

mesmerizing, and keep the viewer’s attention constantly moving throughout the work, across its surface, and 

in-and-out of its implied spaces. 

Peter Tonningsen’s digital compositions from his Megalopolis series are more easily read as cityscapes.  

However, like Riekena, the artist veers away from the specific, creating an abstracted web of cubic forms 

through accumulation and repetition that seems to continue endlessly beyond the frame (Megalopolis #57). 

These works also capture the ambiguity of form versus space, and destabilize the perspective of the viewer 

Henry Rikena, Brighter Still, Acrylic 
and graphite on canvas, 72x88  



by combining shots from across, above, and below in a single image 

(Megalopolis #31). Push and pull is created by showing buildings receding 

into space, but then sometimes flattening them to a single plane aligned 

with the object’s surface (Megalopolis #15). Throughout the series, scale is 

harnessed in a way that reminds the viewer of how small each human 

being is in this massive,modern global built environment, but also how 

ephemeral the built world around us is, in its endless cycle of decay and 

growth. Tonningsen’s work captures the anxiety-producing and 

overwhelming aspects of the city, as well as the exciting possibility and 

beauty of man’s creations. 

The connection between Riekena and Tonningsen’s 2-D work and the 3-D 

work of Jamie Banes is easy to make. In Midtown Convergence, Banes 

builds a city and turns it on its side, playing with perspective and scale. 

Using a laser-cutter to create the shapes that make up his translucent 

glowing buildings leaves a burnt residue on the edge of each plane that 

accentuates the places where surfaces shift and turn, not unlike Riekena’s 

black outlines that also create a gridded network. In Alphabet of Giants, 

Banes uses the leftover sheets of plastic from his laser cutting (which are 

reminiscent of both floor plans and architectural stencils), to build a 

skyscraper. The work exists both as an exterior object in the viewer’s space, 

as well as a literal internal space that permits the viewer’s gaze to enter 

and explore. Bystander and Chalet are simpler structures that continue the 

exploration of solid and negative space, as well as imaginary and literal 

space. They also offer metaphors for shelter and home as something that 

is not fixed but moving and shifting through time.  

Liz Hickok takes a different approach, creating tiny dioramas where she 

grows crystals on surfaces of objects before lighting and photographing 

them. Her translation from sculpture to photography helps the viewer 

make the required shift in perspective and scale, inviting them to enter this 

mysterious world that is at once completely staged and yet quite actual. 

While the crystalline shapes are natural forms, some also reference a built 

urban landscape (the blocks in Cross Section appear as skyscrapers, and 

lights on the horizon in Preternatural seem to come from a distant city). Like 

many other artworks in the exhibition, these forms and scenes glow from 

within, implying an internal collective source of energy that is greater than 

the individual objects depicted. Also in sync with the other artists in Crystallography, Hickok has depicted not 

just a geography, but a constructive and creative force that is both beautiful and terrifying, both human-

made and beyond human both in its scale and in the way that it takes on a life of its own.  

SLATE will host a public tour of the exhibition with remarks from the curators and participating artists on 

Saturday February 6th, at 2:00 PM.  

Peter Tonningsen, Megalopolis 
57, Digital pigment print, 30x40

Jamie Banes, Midtown 
Convergence, Mixed Media, 24x9

Liz Hickok, Cross Section, digital 
pigment print, 16x24



DETAILS 

Exhibition Title: Crystallography 

Artists: Henry Riekena, Peter Tonningsen, Jamie Banes, Liz Hickok 

Exhibition Dates: January 21 — February 27, 2016 

Opening Reception: Thursday, January 21, 6–9 pm  

Artists’ Tour: Saturday, February 6, 2–3 pm 

Open for Art on 25th St’s Third Thursday: Thursday, February 18, 6–8 pm 

Open for Oakland Art Murmur’s First Friday: Friday, February 5, 6–9 pm 

Gallery Hours: Thursday–Saturday 12–5 pm, and by appointment 

For image files or further information: slateart.net; 510-652-4085; jillian@slateart.net

http://slateart.net

