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Richard Long’s fifth  
with a selection of works starting from 2005 up to works made in the past two months on 
canvas and on Fabriano paper. The show also includes a line made on site using Italian 
Serpentino stone. 

solo exhibition at Galleria Lorcan O’Neill is dedicated to mud paintings,  

 
Long has made many mud paintings in locations all over the world, predominantly major art 
museums and galleries. Usually they are on the wall; occasionally they are made on the floor; 
and since 2003 on board or canvas. Varying the source of the mud and the form of the area in 
which it is worked generates different type of works: spirals, circles, cascades and lines of 
muddy hand and foot prints. 
 
Long's primary source of mud is the River Avon, near his birthplace and home in Bristol. 
 
“I always have a precise idea of the overall form of the work, which is balanced by the 
spontaneity of the execution – says Richard Long – The speed of the hand gestures is 
important because that’s what makes the splashes, which shows the wateriness of the mud, 
and water is the main subject and content of these works, they show its nature. It is that sort of 
cosmic variety that I'm interested in: like all stones are different, all fingerprints are different, all 
clouds are different, every splash is different, every walk is different, one never steps in the 
same river twice.” 
 
“Each piece as art provides me with an ideal way to explore the relationship between time, 
distance, geography, and topographical measure.” 
 
By bringing gathered materials into the gallery to make arrangements on the floor – linear 
patterns or solid circles filled evenly with stones, slate, wood and so on – or paintings applied 
with mud by hand on to wall and panels, Long recreates the experience of a landscape inside, 
asserting an ongoing relationship to the land. His mud paintings draw a line from cave painting 
forwards, looking at mark making and human interaction within the landscape; and are 
testimony of a radical adherence to natural means and working within the capability of the 
human body. 
 
Richard Long has been in the vanguard of Land art in Britain since he created A Line Made by 
Walking

 

 in 1967: this photograph of the trail left by his feet in the grass in the landscape, 
established a precedent that has given way to interventions in all parts of the world. Long 
structures his experience of terrain from mountains to valleys, beaches, deserts, rivers and 
snowscapes, according to archetypal geometric marks and shapes, made by his footsteps 
alone or gathered from local raw materials, which are left as evidence on site. These 
ephemeral interventions are documented with photographs, maps and texts, where the 
measurements of distances walked, place names and sightings are vocabulary for powerful, 
condensed poetry. 

Although he more readily related to his contemporaries – Hamish Fulton, Carl Andre or 
Lawrence Weiner – Richard Long is associated consistently with the American emergence of 
Land Art, environmental art and the Earth Works initiated around 1967. Like them, the sculptor 
uses the frame and the materials of nature; like them, his works created in situ sustain the 
erosion of time of which nothing is left but photographic souvenirs. 
 



 

 

 
BIOGRAPHY: 
RICHARD LONG (b. Bristol, 1945) has been a pioneer of conceptual and land art in Britain 
since he created A Line Made by Walking

 

 in 1967, while still a student. Within a year of 
graduating Long participated in the first international Arte Povera event in Amalfi in 1968, and 
the following year was included in the ‘Earth Art’ exhibition at Cornell University, New York and 
in the seminal exhibition of Minimalist and Conceptual works ‘When Attitude Becomes Form’ at 
the Kunsthalle Bern. After 1967, Long created environmental works all around the world, 
documenting his walks with texts, maps, and photographs. He made sculptures made of 
stones, slate, and sticks, often collected on his walks. In the 1980s, Long began making works 
using handprints, mud from rivers and China clay applied directly to the wall or to other media. 

Richard Long’s work is in the permanent collections of the most important museums in the 
world, including the Centre George Pompidou, Paris, the Museum of Modern Art, New York 
and Tate Britain, London, the Guggenheim Museum, Stedelijk Museum, Amsterdam, and the 
E. Hoffmann Collection, Basel.  
 
Long represented Britain at the Venice Biennale in 1976, and has had retrospectives at the 
Guggenheim Museum, New York, 1986; Musèe d’Art Moderne de la Ville de Paris, 1993; 
Philadelphia Museum of Art, 1994; the National Museum of Art, Kyoto, 1996; Scottish National 
Gallery of Modern Art, Edinburgh, 2007; San Francisco Museum of Modem Art, 2006; Tate 
Britain, London, 2009; Hamburger Bahnhof, Berlin, 2010; Arnolfini, Bristol, 2015. 
 
He was awarded the Turner Prize in 1989, and the Praemium Imperiale in Tokyo in 2009; 
Long is Chevalier dans l'Ordre des Arts et des Lettres (1990), and was made a CBE in 2013. 
 
CHRONOLOGY: 
1945:  Born in Bristol 
1956:  At the age of 11, Long makes mud pies on the path leading to his family house in Bristol 
1962-65: Studies at the West of England College of Art, Bristol 
1964:  Pushes a snow ball across the Bristol Downs and photographs the tracks it leaves on 

the ground 
1966-68: Student of Anthony Caro's at London's St Martins school, where he met Hamish Fulton 

and Gilbert & George 
1967:  Seminal work A Line Made By Walking. First walking piece, Ben Nevis Hitch-Hike

1968:  First Map Piece: 

, a six- 
day round trip walk between Ben Nevis and London 

1969:  First Text Work; and 
A Ten Mile Walk 

River Avon Rainbow

1971:  First Mud Work of hand prints in Turin; first use of Driftwoods (floating wood and 
branches) in Amsterdam 

 which laid down colour pigments on the banks 
of the Avon. First Mud Work on the ground of the Konrad Fischer Gallery in Dusseldorf 

1979:  First Mud Work on Paper for the River Avon Book

1980:  First Mud Work mural in New York 

, dipping sheets of paper into muddy 
water 

2003:  First mud works on board made at Galleria Lorcan O’Neill Rome, made with river Avon 
and Tiber mud 

2005:  White Light Crescent and White Mud Crescent

2007:  First mud works on canvas with river Avon mud and China clay at Galleria Lorcan 
O’Neill Rome 

 which associated light and mud, at the 
Royal Academy of Art, London 

2006:  Fingerprints work in Agadez, Nigeria; and following a trip to Morocco, Fingerprints works 
on Touareg's wooden objects. 

 
For further information, or for images, please contact the gallery: mail@lorcanoneill.com 
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