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 Edgardo Aragón
Mesoamerica: The Hurricane Effect, 2015 (still from the video)
HD video, colour, sound, and series of 10 maps
Co-production: Jeu de Paume, Paris, Fondation Nationale des Arts Graphiques et Plastiques and CAPC musée d’art contemporain de Bordeaux

 Partners
The exhibition is co-produced by the Jeu de Paume, the FNAGP and the CAPC musée d'art 
contemporain de Bordeaux.  

The Fondation Nationale des Arts Graphiques and Plastiques contributes to producing works 
from the Satellite events programme.

The Friends of CAPC contribute to the production of works in the Satellite programme. 

The Maison d’Art Bernard Anthonioz and the Jeu de Paume are members of Tram and d.c.a, 
association française de développement des centres d’art. 

 Media partners

Art press, ParisArt, Souvenirs from earth TV 

 And also 
 
Exhibition at CAPC musée d’art contemporain de Bordeaux 
November 26, 2015 — February 14, 2016. www.capc-bordeaux.fr 

The Jeu de Paume receives public funding from the Ministère de la Culture et de la 
Communication. 
 
It is supported by Neuflize Vie and the Manufacture Jaeger-LeCoultre, its principal 
partners.
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9TH SATELLITE PROGRAMME:
“OUR OCEAN, YOUR HORIZON“

A comparison between oceanic and land-based identities, two prisms through 
which you can see yourself in relation to the world, forms the starting point for 
the 9th Satellite programme.

While land-based identity hinges on an inward-looking worldview that is 
concerned with finite space demarcated by borders and sovereignty, oceanic 
identity is radically different. An identity associated with water space entails a 
fluid, inclusive, expansive, outward-looking perspective that focuses on horizons 
and what lies beyond them. From this vantage point, selfhood is defined by 
navigation and movement in a reversal of a static interpretation of space.

In traditional Western cartography, water space tends to be considered merely 
as a lack of land, governed by unruly forces. Looking at the ocean's body of 
water as real territory, on the contrary, offers an alternative terrain of unified 
space that is characterized by free navigation, as opposed to land-based 
territory, which is ruled in an 'orderly' manner by a historically perpetuated logic 
of defining and policing state borders that gives way to geopolitical tension.

Artists Edgardo Aragon, Patrick Bernier & Olive Martin, Guan Xiao and 
Basim Magdy navigate definitions of the self that are not bound to traditional 
dichotomies but are hybrid. This series of four solo exhibitions proposes 
alternative formations that do not adhere to conventional ideas of restrictive 
cartography. They instead adopt more fluid notions of belonging that propose a 
different geographic and political imaginary altogether.

Heidi Ballet  
independent curator



She is currently preparing a large group exhibition that will open at CAC Vilnius in September 
2016. Since 2012 she has been working as a research curator at Haus der Kulturen der Welt 
in Berlin for the 2013 exhibition “After Year Zero”, a traveling exhibition that moved to the 
Museum for Modern Art, Warsaw, in 2015. Other recent exhibitions include the 2015 edition of 
Brussels Cologne Contemporaries and the group exhibition “Let the Body be Electric, Let There 
be Whistleblowers” (co-curated with Anselm Franke) at Dan Gunn gallery in Berlin in 2014. 
Heidi Ballet was the assistant curator of the 2012 Taipei Biennial “Modern Monsters/Death and 
Life of Fiction”. 

From 2008 to 2012 she was director of the Jan Mot gallery in Brussels, where she curated the 
group exhibition “The Encounter” in 2011. In 2014 she participated in the Fondation d’Entreprise 
Ricard Young Curators Invitational and the Berlin Biennial Young Curators Workshop.

BIOGRAPHY 
OF HEIDI BALLET, INDEPENDENT CURATOR
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Heidi Ballet is an independent curator and researcher 
from Belgium who is based in Berlin. 

© Jan Zappner
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Mexican artist Edgardo Aragón addresses Mexican and global economic and political 
systems, and zooms in on their effects on Mexican communities. In his new work, 
Mesoamerica: The Hurricane Effect, he provides a critical cartography that shows the power 
lines that define Mexico, the international Mesoamerica development project and its effects 
on the community of Cachimbo, located on a peninsula on the border between the states of 
Oaxaca and Chiapas. 

In his work, Aragón often focuses on organised crime and conflict, sometimes re-enacting parts 
of his own family history that involved violence. His videos look deceptively calm, showing 
peaceful sunny landscapes, but as they unfold, details accumulate to tell very troubled stories 
about corrupt power relations. Aragón’s landscape portraits bring to mind “fukeiron”, the 
“landscape theory” developed by Japanese film-makers in the late 1960s, who put forward the 
idea that the landscapes one encounters in everyday life, even beautiful, postcard-like ones, are 
an expression of the dominant political powers. In the case of Aragón, the powers he represents 
in his work are drug cartels, political parties and foreign companies. He shows how their 
operations are intricately interlinked through corrupt deals. 

THE EXHIBITION

 Edgardo Aragón
Mesoamerica: The Hurricane Effect, 2015 (still from the video)
HD video, colour, sound, and series of 10 maps
Co-production: Jeu de Paume, Paris, Fondation Nationale des Arts Graphiques et Plastiques and CAPC musée d’art contemporain de Bordeaux
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Mesoamerica: The Hurricane Effect examines in close-up the effects of foreign power in Mexico 
today, which is reminiscent of the foreign control exerted many centuries ago. Mesoamerica 
was home to a rich civilization that emerged around 10,000 years BC and out of which 
grew the rich Maya, Aztec and Zapotec cultures, among many others. These cultures were 
destroyed by the Spanish, who arrived in the 15th and 16th centuries and used Christianity as 
a tool to discriminate against and subdue the locals. Today, “Mesoamerica” is also the short 
name for a multi-million dollar development project that is officially called the Mesoamerican 
Integration and Development Project and is financed and run by the United States. According 
to its official statement, the project is intended to help the region develop through investment in 
infrastructure, electricity, telecommunications and transport systems. However, due to rampant 
corruption at all levels, the project doesn’t benefit the poor communities and instead helps 
foreign companies that have holdings in the region.

 

In his video, Aragón zooms in on one particular place on the map of Mexico, namely the 
community of Cachimbo, which is located on a peninsula in the south, right on the border 
between the states of Oaxaca and Chiapas. Cachimbo is heavily hit by hurricanes and has 
to rebuild its infrastructure every year at the end of the hurricane season. It is also witnessing 
several types of illegal trade due to its border location. Although Cachimbo is very near one 
of the electricity plants that is part of the Mesoamerica Project, it has no electricity supply 
apart from a fragile solar energy system that was donated by an Indian NGO. The electricity 
generated by the wind turbines at the Mesoamerica Project energy plant is sent directly north, 
to the centre of Oaxaca, from where it is transferred to benefit the foreign-owned companies.   

 

In Aragón’s video, we see a protagonist carrying a battery from the centre of Oaxaca to 
Cachimbo. Aragón tries to correct the wrongs in the system of the Mesoamerica Project, and in 
a poetic gesture brings the electricity to the community where it should have gone to in the first 
place. The protagonist passes through the landscape, going past the wind turbines that were 
built as part of the Mesoamerica Project, and crossing the lake that leads to the peninsula. On 
arriving in Cachimbo, at the end of the video, the protagonist reads an excerpt from the book 
The Men Dispersed by the Dance by Andrés Henestrosa.



“There is scientific and technological 
progress, of course, but I think 
humanity is running in circles. The worst 
thing that could happen would be that 
we forget what we have learned from 
atrocities like the Holocaust. Jose Luis 
Borges wrote a story called A Tired 
Man’s Utopia, in which a man travels 
into the future and sees people commit 
suicide in a furnace in Auschwitz. When 
the protagonist asks about the furnace, 
someone tells him that it had been built 
in the past by a philanthropist.”

Edgardo Aragón
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Andrés Henestrosa was a writer and politician who was born in the region where Cachimbo 
is located, and played an important role in preserving Zapotec culture from disappearance by 
collecting oral Zapotec legends and publishing them. The Men Dispersed by the Dance from 
1929 is his most famous collection of Zapotec legends. The excerpt that the protagonist is reading 
in the video is a story in which the violent forces of nature are fighting each other and man is 
standing in the middle. After a catastrophe has taken place, a time of renewal arrives. Aragón 
chose this legend because it breaks with the Judeo-Christian tradition that Spanish colonialism 
left behind in the region and which forces people to accept fatal events and injustices – such as 
the consequences of the Mesoamerica Project – as destiny. He draws an analogy with the way 
that neoliberalism is globally accepted to be the only viable option today. Aragón re-inserts this 
legend into the Cachimbo community, and reintroduces the idea of renewal, bringing it back to 
the community where it came from, and in its original, oral form. 
 
Aragón’s project includes a video and a series of maps. The hand-drawn maps are alternative 
power maps that lay bare the power structures in Mexico and the effects of the implementation of 
the Mesoamerica Project in this power structure.



 Ngyuen Trinh thi
Letters from Panduranga, 2015
Coproduction : Jeu de Paume, Paris, Fondation Nationale des Arts Graphiques et Plastiques et CAPC musée d’art contemporain de Bordeaux 
Courtesy de l’artiste

 Edgardo Aragón
Mesoamerica: The Hurricane Effect, 2015 (still from the video)
HD video, colour, sound, and series of 10 maps
Co-production: Jeu de Paume, Paris, Fondation Nationale des Arts Graphiques et Plastiques and CAPC musée d’art contemporain de Bordeaux
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EDGARDO ARAGÓN
Born in 1985 in Oaxaca, Mexico

 Selected exhibitions

Group exhibitions
2015
“Sights and Sounds: Global Film and Video“, Jewish
Museum, New York, USA

2014
“The Act of Seeing with One’s Own Eyes“, Contemporary
Art Gallery, Vancouver, Canada

2013
“Efectos de Familia“, Kadist Art Foundation, San
Francisco, USA
The Biennial of Moving Image, Mechelen, Belgium

2012
“Resisting the Present. Mexico 2000-2012“, Museé
d’Art Moderne de la Ville de Paris, France
Selección oficial, FID Marseille, Marseille, France
III Moscow International Biennial for Young Art,
Moscow, Russia

“Ourselves“, ACCA – Australian Centre for Contemporary
Art, Melbourne, Australia
“Solo Projects“, by Rey Akdogan, Edgardo Aragón,
Ilja Karilampi and Caitlin Keogh, MoMA Ps1, New York,
USA

2011
“Essays on Geopoetics“ 9th Bienal do Mercosul 9th
Bienal do Mercosul, curated by José Roca, Porto
Alegre, Brazil
“Untitled“ (12th Istanbul Biennial), curated by Adriano
Pedrosa y Jens Hoffmann, Istanbul, Turkey

Solo exhibitions
2013
“Tesoro“, Laurel Gitlen Gallery, New York, USA
“Invasión“, Proyectos Monclova, Mexico City, Mexico

2012
“La Trampa“, Luckman Gallery, LAXART, curated by
Ruth Estévez, Los Angeles, USA

In the work of Edgardo Aragón (Oaxaca, Mexico, 1985) 
the structures of power, violence and politics are addressed 
in recorded performances that are recreations of past 
events, freely mixing story lines from family history and 
political history. Describing his oeuvre, he says: “My work 
often evolves around how power from a higher level 
is used to segment a large part of the population.” His 
videos, serene in appearance, show scenarios formed 
by landscapes that in fact hide a political discourse. They 
develop narratives inspired by the everyday environment 
and harsh social realities, mostly of his home country 
Mexico. They become documents of mournful sensibility that 
use an eerie silence to bring awareness in a most piercing 
way.

Edgardo Aragón’s works have recently been shown, among 
other places, in the Jewish Museum in New York (2015); 
Contour Biennial in Mechelen, Belgium (2013); MoMA 
PS1 in New York (2012); Moscow International Biennial for 
Young Art (2012) and the 9th Bienal do Mercosul in Puerto 
Alegre, Brazil (2012)

Edgardo Aragón was part of the Jeu de Paume project 
"Inventing the Possible. Ephemeral Video Library" in 2015. 

Edgardo Aragón. Courtesy of the artist
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 Prizes and residencies

2013

Residency in ISCP-FONCA, New York, USA
Residency in AIR, Antwerp, Belgium
AIMIA-AGO photo prize, Art Gallery of Ontario,
Toronto, Canada

2011
Chronicle of a Tape Recorded Over, experimental 
documentary, 30 minutes, video, colour

2010
Jóvenes Creadores FONCA

2009
Jóvenes Creadores FONCA
Programa Arte Actual, Bancomer-MACG

2008
Programa para la producción de Arte y Medios,
Centro Multimedia, CENART
 

CATALOGUE 
 
Edgardo Aragón. Mesoamerica: the Hurricane 
Effect 
Interview by Heidi Ballet of the artist and 
texts by Jorge Luis Capdepont-Ballina 
Jeu de Paume / CAPC musée d’art 
contemporain de Bordeaux,  
French / English, 15 x 21 cm 
64 pages, €14 
 
Available in a digital version for €6.99 from 
the online bookshop Art, Book, Magazine: 
www.artbookmagazine.com
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PRESS VISUALS The copyright-free reproduction and display of the 
following selection of images is permitted solely as 
part of the promotion of this exhibition at the Jeu de 
Paume and only while the exhibition is in progress.

1. 2.

3 4.

5.

 1-11 Edgardo Aragón
Mesoamerica: The Hurricane Effect, 2015 (still from the video)
HD video, colour, sound, and series of 10 maps
Co-production: Jeu de Paume, Paris, Fondation Nationale des Arts Graphiques et Plastiques and CAPC musée d’art contemporain de Bordeaux

6.
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Press visuals to 
download on

www.jeudepaume.org

ID: presskit
Password : photos

7. 8.

9. 10.

11. 12.

 12 - Edgardo Aragón
Mesoamerica: The Hurricane Effect, 2015 (detail)
HD video, colour, sound, and series of 10 maps
Map representing the disappearance of 43 students from Ayotzinapa College in the state of Guerrero on 
26 September 2014 and the parties involved
Co-production: Jeu de Paume, Paris, Fondation Nationale des Arts Graphiques et Plastiques and CAPC 
musée d’art contemporain de Bordeaux
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