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In January, the Eric Dupont gallery welcomes us to admire the exhibition of Paul Pagk, introducing his most 
recent paintings and large canvas. Paul Pagk comes from a diverse background - born from a Czech father and 
an English mother, who was a painter herself and introduced him to the art world. He studied at the Ecole 
Nationale Supérieure des Beaux-Arts in Paris and discovered in the 80s the works of Blinky Palermo, Imi 
Knoebel and Beuys, artists who lead the way for his abstract style of painting.  
 
He currently lives and works in New York. 
 
Paul pagk is an artist who chooses to paint abstraction, a fact that makes him even more singular in the digital 
era.  
If we were to link him to the history of art, we would say that he belongs to the lineage of Malevitch, the Russian 
Contructivists, but also of El Lissitzky, Joseph Albers’ Bauhaus, Donald Judd, Sol LeWitt… until we reach 
Blinky Palermo, of whom Paul Pagk is certainly a worthy spiritual heir. 
 
A most striking aspect of Paul Pagk's works is his primary use of dense light that emanates through his use of 
colour. He choses to associate colours with their complementary in a most subtle way, such as the violet of Hold 
Me Tight, the blue of Meren Ptah, the darker blues of Musing's, and the red of Untitled Red Desert. What 
intrigues us most about his paintings is how they manage to affect our sensitivity. Paul Pagk uses all the senses 
that relates to the body in order to create a synesthetic experience. An intimate relationship is thus created 
between the colour, the line and the body and affects both the conceiver and the admirer. 
 
Above all, Paul Pagk is a painter who belongs to the tradition of great painting. He prepares his own oil colours, 
patiently mixing them to perfection with pure pigments. Time does not seem to affect his paintings, which are 
made slowly and carefully, layer by layer, and line after line as if to celebrate time in a vivid world. 
 
We could describe Paul Pagk’s works as « The quest of the absolute », to quote a title of literature, and compare 
his work with the search for the philosopher’s stone, that is to say an infinite research, a want for more. 
As his paintings develop, he manages to preserve the energy of each individual aspect, from the dermis to its 
skin. He wholly captures the geometric lines that reveal the layers of colour and recreates that energy. Geometric 
spaces, shapes (as in Two Triangles and Musing's) and floating perspectives are then materialized in his work so 
as to create an opposition between them and the depth and thickness of the skin of his paintings.  
 
In this exhibit, the shapes become even more complex, as if to prove this opposition and to find a balance 
between the thickness and the sensation of depth.  
 
In a renewal period of abstract painting, Paul Pagk goes against the trend by opening a path with dense and 
geometrical paintings, which are both sensitive and physical: an abstract painting “à fleur de peau”. 
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