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Wang Guofeng, Pixelated 2014 No. 4, 2014, Giclee print mounted on Diasec, triptych                                                                                                                                                                                      

200 x 146 cm x 3; overall: 200 x 445 cm, Unique 
 
 
Following Wang Guofeng’s intervention in the gallery space in Beijing, the Hong Kong 
gallery presents a selection of his conceptual image works. As illustrated in Beijing, 
where the subject of the gallery space is entirely covered with the recomposed image 
of the landscape outside of it, the artist focuses on the creation of the image and its 
relationship to space.  
   
 
 
 
 
 
 
 
 
 
 
 



	  
 
 

 
Probe, 2015, Site specific installation (Digital print on vinyl), 660 square meters, 

de Sarthe Beijing, November 8, 2015 – February 25, 2016 
 

 
Probe, 2015, Site specific installation (Digital print on vinyl), 660 square meters,  

de Sarthe Beijing, November 8, 2015 – February 25, 2016 



	  
 

 
Probe, 2015, Site specific installation (Digital print on vinyl), 660 square meters,  

de Sarthe Beijing, November 8, 2015 – February 25, 2016 
 
 
Unlike in his previous series, the works from the Pixelated series exhibited in Hong 
Kong require a labor-intensive process in the treatment of the image itself. In previous 
series, the staging was prepared at length, from its selection to achieving the perfect 
instant of the shot. The image was left intact; emphasis was on the visual impact of 
the subject rendered in a crisp color saturated scene; the message came from the 
subject and its rendering.  
 
In his new series, titled Pixelated, Wang Guofeng researches the web for images 
‘covering’ a topic. The images already exist and the artist selects them and 
re-arranges them, using computer software to collage them and create a completely 
new image, which subject is not the point anymore. Instead of using an image to 
convey a message, Wang Guofeng manipulates the image itself. Through this 
process of re-composition, or rather re-encoding, the artist brings attention to the 
nature and structure of the image, not to the message it conveys. 
 
For his second solo show in Hong Kong, Wang Guofeng has selected works 
composed from images of the Hong Kong protests. His message has everything to do 
with politics and with the events. He is using images charged with meaning and taking 
away the ability to read that meaning, putting the image itself as a concept the center 
of his approach.  
 
 
 
 



	  
 
 

 
Wang Guofeng, Pixelated 2014 No. 10, 2014, Giclee print mounted on Diasec, diptych                                                                                                                                                                                      

200 x 148 cm x 2; overall: 200 x 303 cm, Unique 

 
His deep investigative methodology articulates the connotation of “Probe”: 
investigation, inquiry, research, examination and survey. The significance attached to 
the original image has been completely dispelled. Viewers are presented with a pure 
abstract visual form constituted of pixels, enlarged beyond their nature. Normally 
invisible and thus void of interpretative meaning, pixels are staged into representation. 
The experience challenges perception by the senses as well as the brain analysis of 
the vision.  
 
 
From Wang Guofeng’s point of view, once an “event” or an “object” is turned into an 
image, it detaches itself from its nature. First, it becomes an aesthetic subject and a 
medium shaped by the image-maker’s attitude and emotion. Second, it becomes a 
subject that can be edited, modified or falsified. Wang Guofeng’s work questions the 
relationship between the medium and its object. Technology has accelerated the 
making and production of images; in the era overloaded with images, what does 
“image” mean to each and every individual? Once an “event” or an “object” is turned 
into an image, and presented as historical, news, an advertisement or even as an 
artwork, what is the significance attached to them?  
 
 
 
 
 
 
 
 
 
 



	  
 
 
 

 
Wang Guofeng, Pixelated 2014 No. 11, 2014, Giclee print mounted on Diasec, diptych                                                                                                                                                                                      

200 x 148 cm x 2; overall: 200 x 303 cm, Unique 
 
Wang Guofeng was born in 1967 in Liaoning, China. He now lives and works in 
Beijing. In 2014, he was the winner of the “Artist of the year” Award of the AAC (Award 
of Art China - Photography) and was short-listed for the ING Real Photography Award 
in 2008. He took part in numerous important domestic and international contemporary 
art exhibitions including the following: 
 
 

2015 NK Project, Seoul Museum of Art, Seoul, South Korea 
Unfamiliar Asia - The 2nd Beijing International Photo Biennale, Beijing, 
China 
 

2014 China Contemporary Photography 2009-2014, Minsheng Art Museum, 
Shanghai 
 

2013 Aura & Post Aura - The 1st Beijing International Photo Biennale, Beijing, 
China 
News, de Sarthe Gallery, Hong Kong 
 

2012 Image Anxiety - Spanish International Photography Festival 2012, Madrid, 
Spain 
 

2010 The Second Today's Documents, Today Art Museum, Beijing, China 
Contemporary Art of China and Japan, Busan Museum of Art, Busan, South 
Korea 
 

2007 The 2nd Moscow Biennale of Contemporary Art, Moscow, Russia 
The First Today's Documents, Today Art Museum, Beijing, China 
 



	  
 
 

2006 The 6th Shanghai Biennale, Shanghai, China 
 

2003 Time after Time, Yerba Buena Center for the Arts, San Francisco, USA 
10th Biennale of Moving Images, Geneva, Switzerland 
Chinese Experimental Film Festival, Tate Modern, London, UK 
 

2002 Media City: The 2nd Seoul International Media Art Biennale, Seoul Museum 
of Art, Seoul, South Korea 
When Latitudes Become Forms: Art in a Global Age, Walker Art Center, 
Minneapolis, USA 
Video Zone: The 1st International Video-Art Biennial, Tel Aviv, Israel 
 

2000 Post Material, Red Gate Gallery, Beijing, China  
 

 
 
MEDIA ENQUIRIES 
hongkong@desarthe.com 
 
NOTES TO THE EDITOR:  
About de Sarthe Gallery 
de Sarthe Gallery was founded in 1977 in Paris, later establishing galleries in America 
and most recently Hong Kong and Beijing. It represents and exhibits a diverse 
spectrum of international artists, from important modern masters to a generation of 
emerging Chinese artists. de Sarthe Gallery artists include established icons; Zao 
Wou-Ki, Chu Teh-Chun, Pablo Picasso, de Kooning, Andy Warhol and Chen Zhen as 
well as contemporary figures Lin Jingjing, Ma Sibo, Wang Guofeng, Wang Xin and 
Zhou Wendou amongst others. de Sarthe Gallery aims to provide the international 
audience with a strong series of curated group and solo shows, which is 
complimented by a rigorous publication program. 
 


