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HOME IS PLEASED TO PRESENT MAJOR NEW GROUP SHOW 

IMITATION OF LIFE: MELODRAMA AND RACE IN THE 21ST CENTURY 
 

Sat 30 Apr – Sun 3 Jul 2016 (Preview Fri 29 Apr) 
 

• Landmark new group exhibition exploring racial politics in an evolving,  

post-digital twenty-first century through performance, moving image, painting, 

installation and sculpture 

• Features new commission by critically acclaimed Qatari-American artist, 

filmmaker and writer Sophia Al-Maria, alongside existing work from Larry 

Achiampong, Michael Armitage, Kevin Beasley, Jordan Casteel, Loulou Cherinet, 

Loretta Fahrenholz, Lauren Halsey, Tony Lewis, Jayson Musson, Jacolby 

Satterwhite and Martine Syms 

• Inspired by the issues raised in the1959 film of the same name by legendary 

German-American director Douglas Sirk 

• Curated by Omar Kholeif, Manilow Senior Curator MCA Chicago and Senior 

Visiting Curator at HOME, and Sarah Perks, HOME’s Artistic Director: Visual Art 

• The exhibition will be accompanied by a new publication, Fear Eats The Soul, 

edited by Kholeif and Perks, a collection of new poetry, fiction and essays by 

Sophia Al-Maria, Zach Blas, Zachary Cahill, Pamella Dlungwana, HOME Patron 



 

Jackie Kay MBE, Omar Kholeif, Monica B Pearl, Sarah Perks, Jacolby Satterwhite 

and Martine Syms 

 

HOME is delighted to announce Imitation of Life: Melodrama and Race in the 21st 

Century, a major new group exhibition of newly commissioned and existing work, 

examining the performative and melodramatic connotations associated with racial 

politics in an evolving world.  

 

Oral histories and verbatim storytelling drawn from theatre and cinema, painting and 

sculpture, confront the fluid and evolving politics of representation and race. Inspired by 

the 1959 film of the same name by legendary German-American director Douglas Sirk, 

the exhibition, like the film, is filled with subtext and double meaning. Imitation of 

Life considers the context of racial politics over the last fifteen years in the US and 

Europe, focusing on artists whose work uses melodrama as a form of social, political and 

institutional critique.  

 

Sophia Al-Maria will present newly commissioned Scarce New Flowers (2016), dealing 

with the politics of passing, representation of whiteness and racial dysphoria through the 

actual packaging of facial Whitening creams from Chemical Corps Taiwan, Indonesia 

and Thailand. These holographic, shiny images are manipulated to generate large scale 

images for the exhibition, and seep into Al-Maria’s contribution to the publication, 

musing on the chemical make-up designed to adjust and change appearance.  

 

Larry Achiampong will present Glyph (2013-14), a series of three digitally manipulated 

family photographs with his 'cloudface', a black head and red lips. Glyph is about how 

media and images can be manipulated, a double entendre created from our historic 

image bank, they are formed to perform another representation. The simple but 

effective device of using his family photos firmly stage the work in melodrama. 

Achiampong and his long term collaborator David Blandy will also perform Media 

Minerals, a spoken-word lecture, by remixing sound and lyrics as a means of researching 

the post-colonial, and its relationship to today's globalised media and technologies. The 

performance will draw on the conflict minerals that power the new media devices we 

use to communicate today most of which derive from the Congo. 

 



 

Michael Armitage will present two of his paintings, Kampala Suburb and Campus Divas 

(both 2014). Armitage paints with oil on Lubugo, a traditional bark cloth from Uganda, 

which is beaten over a period of days creating a natural material which when stretched 

has occasional holes and coarse indents. The visual iconography of East Africa lies at 

the heart of his practice, its urban and rural landscape, colonial and modern vernacular 

architecture, advertising hoardings, lush vegetation and varied animal life. Undermining 

this rich colour palette and dream-like imagery, however, is a quiet exposition of 

Kenya’s sometimes harsh reality: its politics, social inequalities, violence and extreme 

disparities in wealth. In turn, Armitage reflects on the more absurd aspects of the 

everyday, commenting on both society and the surrounding natural environment – 

evoked with a lyrical and phantasmagorical vision.  

 

Kevin Beasley works in the media of sculpture, installation, sound and video. His 

sculptural works develop over time from found materials that have a personal 

connection to him. The materials used for Untitled (Fades/Violas)(2015) are coerced 

over time into this work, their everyday feel and texture de-familiarised from their cultural 

specificity. The result is about connections and associations, not the literal presentation 

of the materials – like melodrama, there is more to discover than the surface suggests – 

producing a physical relationship with their new form in the gallery space. 

 

Jordan Casteel’s painting and collages of black men in domestic settings evoke 

melodrama with their domestic settings and bright colours, suggesting a counter-

reading to mainstream’s subjectivity and vulnerability in their stylised world of flattened, 

figurative detail and absence of maternal figures. Imitation of Life will feature three of 

Casteel’s oil on canvas paintings, Ato (2014), Galen (2014) and Mark 2 (2015).   

 

Loulou Cherinet works with video installations that stage dialogue and storytelling. Her 

process uses performance and filmmaking as a tool for probing how abstract notions 

and state policy appear in bodies, objects, and the behaviour of the cities she lives in. 

Cherinet’s video work White Women (2002), turns the table on stereotypes and 

performance of black men as viewed by the 'white women' of the title, discussed by the 

men as a conversation sat round a table.  

 



 

Loretta Fahrenholz’s genre-fluid Ditch Plains (2013) reflects her interest in the 

performance of the political through this collaboration with New York based Flexing 

dance group Ringermaster’s Crew. The dancers roam a post-Sandy deserted Brooklyn lit 

by neon clothing strips, passing zombie-like dead locals, interrogating a hard-to-pin 

down feeling of interrogation, disaster and dystopia.  

Lauren Halsey presents a new off-spring to her Kingdom Splurge series. We the ones 

(blackngold) (2016) is a site-specific installation of bright, artificial hair from LA 

neighbourhood’s beauty suppliers of extensions. Halsey collects images and objects for 

her growing archive that she uses to create fantasy worlds that connect the everyday 

and the monumental, informing all of our culturally saturated space in between.  

Tony Lewis’ recent drawings (People ad roloc foo, ,.deroloc color dna peopled elpoeP 

(both 2012 and shown for the first time in the UK) begin with a statement that he wrote, 

based on found quotations, to describe the past, present and future of race relations in 

the United States. He breaks down this original, undisclosed statement, disassembling its 

syntax and distressing the words’ appearance on the paper. Lewis’ stray letters and 

dismantled words also function on a graphic level. The graphite and pencil that he uses 

to painstakingly form the letters’ shapes, spread out across the paper, over loose lines 

and smudges, to produce a field of marks that lacks clarity and, like any language, 

discovers its own inevitable limitations. 

 

Jayson Musson’s ART THOUGHTZ: How To Be A Successful Black Artist (2010), explores 

African-American social identity, recognising ‘blackness’ as a role conferred by a history 

of discrimination. The artist inhabits certain racial stereotypes in order to displace them 

and conjure a more ambivalent identity, one that comes closer to reflecting his 

personal experiences of being black. Hennessy Youngman, a character who hosts the 

episodic internet series Art Thoughtz, pits hip-hop and art world idioms against each 

other in a dual parody of cultural clichés. Musson's consideration of a public extends 

beyond the confines of art institutions, deliberately entering the open arenas of mass 

media. Engaging hybrid media and contexts, Musson considers writing to be the root of 

his creative output, providing him with a springboard from which to translate personal 

observations into public expressions. 

 



 

Jacolby Satterwhite’s performance and multimedia practice explores themes of 

memory, desire, personal and public mythology and black gay identity. For Imitation of 

Life, Satterwhite showcases Reifying Desire 6 (2014), the latest in his bold 3-D animation 

series creating a digital melodramatic utopian realm of the senses. Also in the exhibition 

is Matriarch’s Rhapsody (2012), which utilises Satterwhite’s mother’s drawings of 

common objects and luxury products found in the domestic sphere as a primary 

resource, queering their meaning in a performative animated narrative. 

 

Martine Syms investigates the making and reception of meaning in contemporary 

America via publishing, video and performance. Her installation S1:E1 (2015), 

commissioned by the New Museum for the 2015 Triennial: Surround Audience, examines 

the representation of blackness in the American situation comedy, accompanied by 

her essay in the publication, A Pilot For A Show About Nowhere.  

Sarah Perks commented: “Imitation of Life is the last in a current series of exhibitions that 

use ground-breaking 20th century films as thematic inspiration and narrative structure for 

the curation of 21st century contemporary visual art. The essence of Imitation of Life - a 

melodrama about the effect of society's rigid structures on women and specifically the 

black Afro-American experience – is re-presented as a group exhibition of works from 

the last fifteen years. Despite a new set of conventions and systems over 60 years, from 

civil rights victories to the notion of post-digital, the issues remain vitally important to 

debate."  

  

To complement Imitation of Life, HOME will present a mini-film season with an opportunity to 

watch the 1959 version of Imitation of Life on the big screen, along with subsequent homages to 

Sirk films – FETS, by German auteur Fassbinder and Todd Haynes' lavish millennial tribute Far from 

Heaven, plus the more contemporary transgender melodrama and surprise hit of last year, 

Tangerine. Visit homemcr.org/film for more details. 

 

Imitation of Live is also accompanied by publication Fear Eats The Soul, edited by Omar Kohleif 

and Sarah Perks, a collection of new poetry, fiction and essays by contributors including Sophia 

Al-Maria, Zach Blas, Zachary Cahill, Pamella Dlungwana, Jackie Kay MBE, Omar Kholeif, Monica 

B Pearl, Sarah Perks, Jacolby Satterwhite and Martine Syms, available in the HOME bookshop. 

 

- ends 



 

 

For further information please contact: Elisa Ruff, HOME Senior Media and 

Communications Manager, +44 (0)161 200 1529, or elisa.ruff@HOMEmcr.org 
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NOTES TO EDITORS 

HOME, Manchester’s new centre for international contemporary art, theatre, film and books, officially 
opened its doors over the 2015 May Bank Holiday weekend. Designed by Dutch architects Mecanoo and 
featuring a 500-seat theatre; a 150-seat flexible theatre; a 500m2, 4m high gallery space; five cinema 
screens; digital production and broadcast facilities; a café bar and restaurant, HOME was formed from the 
merger of two of Manchester’s best-loved cultural organisations, Cornerhouse and the Library Theatre 
Company. HOME's theatres are a platform for questioning and ambitious artistic projects that involve 
audiences with new and extraordinary theatrical experiences. The international contemporary visual art 
programme is dedicated to presenting new commissions by emerging and established artists of regional, 
national and international significance, with a bold, proactive policy of visual, innovative storytelling with 
the ability to experiment and explore, probe and provoke, creating a distinct experience for both artists 
and audiences. HOME's five cinemas showcase the very best in contemporary and classic cinema, 
screening works by artists and filmmakers both established and new. HOME is a centre for co-production, 
talent development and artistic creation, dedicated to learning, for people of all ages. A place for new 
work and playful ideas; of festivals and commissions; of artists and of audience engagement. The patrons of 
HOME are Danny Boyle, National Theatre Artistic Director Nicholas Hytner, actress Suranne Jones, playwright 
and poet Jackie Kay MBE, artists Rosa Barba and Phil Collins, filmmaker Asif Kapadia, and actress and 
author Meera Syal CBE. www.homemcr.org | @HOME_mcr 
 



 

Curators 

 

Dr Omar Kholeif is the Manilow Senior Curator at the Museum of Contemporary Art Chicago and a professor 
in Visual Arts and Art History at the University of Chicago, and Senior Visiting Curator at HOME. Previously, he 
was Curator at the Whitechapel Gallery, London, and Curator at FACT, Liverpool. He is the author and or 
editor of over 20 books on art, fiction and criticism. Recent exhibitions include, Electronic Superhighway 
(2016-1966) (Whitechapel Gallery, 2016), Imperfect Chronology (Whitechapel Gallery, 2015); Emily Jacir: 
Europa (Whitechapel Gallery, 2015); the Cyprus Pavilion at the 56th Venice Biennale (2015), the Abraaj 
Group Art Prize (2015) and Focus: Middle East, North Africa and the Mediterranean at the Armory Show 

(2015).  

Sarah Perks is Artistic Director: Visual Art at HOME, Manchester, and Professor of Visual Art at Manchester 
School of Art, MMU. Sarah is a curator, producer and academic with significant experience of international 
contemporary visual art, independent film and engagement. A specialist in artist feature length film (setting 
up Cornerhouse Artist Film in 2011), performance and participatory art, Perks has worked extensively with 
international established artists including Phil Collins, Jeremy Deller, Stanya Kahn, Rosa Barba, Rashid Rana, 

Clifford Owens, Jamie Shovlin and David Shrigley. 

Artists 

Sophia Al-Maria is an artist, writer, and filmmaker who currently lives and works in London. Her work has 
been exhibited in various institutions around the world, including 89plus: Filer Bubble, LUMA Westbau, Zurich, 
Switzerland (2015); Transformation Marathon, Serpentine Sackler Gallery/Serpentine radio, London, UK 
(2015); Whose Gaze Is It Anyway? Phoenix, Leicester, UK (2015); 2015 Triennial, Surround Audience, New 
Museum, New York, USA (2015); Common Grounds, Villa Stuck, Munich, Germany (2015); Here There (Huna 
Hunak), QM Gallery, ALRIWAQ, Doha, Qatar (2014); Extinctions Marathon: Visions of the Future, Serpentine 
Gallery, London, UK (2014); Virgin with a Memory, Cornerhouse, Manchester, UK (2014); Whoze Gaze Is It 
Anyway? ICA London, UK (2014); King Tide, The Bridge Commission Audio Walks, Serpentine Gallery Projects, 
London, UK (2013); Do It, Manchester Art Gallery, UK (2013); the 9thGwangju Biennale, South Korea 
(2012); For your Eyes Only, St. Paul Street Gallery, Auckland, New Zealand (2012); Genre Specific 
Xperience, New Museum, New York, USA (2011). She also published the autobiographical novel, The Girl 

Who Fell to Earth (Harper Collins Perennial, 2007).  

Michael Armitage was born in 1984 in Nairobi, Kenya, and lives and works in London. He received his BA in 
Fine Art from the Slade School of Fine Art (2003 – 07) and has a Postgraduate Diploma from the Royal 
Academy Schools (2007 – 10). Group exhibitions include 100 Painters of Tomorrow, Beers Contemporary, 
London (2014); Tomorrow : London, South London Gallery (2014); Connecting Worlds, UBM, London (2013); 
Myth and Market (with John Tiney), Studio 1 :1, London (2013); Drawing Biennial 2013, Drawing Room, 
London (2013); RA Schools Show, Royal Academy Schools Studios, London (2010); and Ascension, Simon 
Oldfield, London (2008). Current exhibitions include La vie moderne, the 13th Lyon Biennale curated by 

Ralph Rugoff, and Painting Is Not Doomed To Repeat Itself, Hollis Taggart Galleries, New York. 

Kevin Beasley was born in Lynchburg, Virginia, in 1985, and lives and works in New York. He attended the 
College of Creative Studies, Detroit, where he studied automotive design before graduating with a BFA in 
painting and sculpture (2007) and an MFA in sculpture from Yale University, New Haven (2012). Beasley’s 
work has been presented in a number of group exhibitions, including Kevin Beasley and Vanessa Merrill, 
Museum of New Art, Pontiac, Michigan (2009); Some sweet day, Museum of Modern Art, New York 
(2012); Realization is Better than Anticipation, Museum of Contemporary Art (MOCA) Cleveland 
(2013); Queens International 2013, Queens Museum of Art, New York (2013–14); Whitney Museum of 
American Art, New York, Whitney Biennial (2014); When the Stars Begin to Fall: Imagination and the 
American South, Studio Museum in Harlem, New York (2014, traveled to the Institute of Contemporary Art, 
Boston [2015]); and Material Histories, Studio Museum in Harlem (2014). Beasley has held residencies at 
MOCA Cleveland (2013), the International Studio and Curatorial Program, New York (2013); Studio Museum 

in Harlem (2013–14); and MoMA PS1, New York (2014–15).  

Jordan Casteel (b. 1989 in Denver, CO) received her B.A. from Agnes Scott College in Decatur, GA for 
Studio Art (2011) and her M.F.A. in Painting and Printmaking from Yale School of Art in New Haven, CT 
(2014). She has been an artist-in-residence at Yaddo, Saratoga Springs, NY, (2015) Lower Manhattan 
Cultural Council Process Space, Governors Island, NY, (2015) and is currently a resident at The Studio 
Museum in Harlem, New York, NY (2015). Additionally, her work was selected for inclusion in New American 
Paintings Northeast Issue #116 - 2015. She has had two solo exhibitions in New York with Sargent’s Daughters 
in August 2014 and October 2015 and was featured in Artforum, Flash Art, New York Magazine, Time Out 



 

New York, The New York Observer and Interview Magazine. Casteel will be an Assistant Professor at Rutgers 

University-Newark beginning in the Fall of 2016. 

 

Loulou Cherinet was born in Sweden, in 1970, and lives and works in Stockholm and Addis Ababa. Cherinet 
studied at Addis Ababa University School of Fine Art and Design, Ethiopia and the Royal Institute of Art in 
Stockholm. She has recently been appointed as Professor of Fine Art at Konstfack, Stockholm. Cherinet has 
participated in numerous exhibitions such as the biennales in São Paulo, Venice, Bamako, and Sydney, as 
well as Manifesta 8, Murcia and Momentum 7, Moss. Besides solo shows in Gothenburg, Addis Ababa, 
Prague, Krakow, Jakarta, and Lüneburg, her work has also toured with major group shows such as Africa 

Remix and Divine Comedy curated by Simon Njami. 

Loretta Fahrenholz was born in Starnberg, in 1981, and lives and works in Berlin. Recent films include My 
Throat, My Air, 2013; Ditch Plains, 2013; Grand Openings Return of the Blogs, 2012; Haust, 2010, Que Bárbara, 
2011, and Implosion, 2011. Recent solo screenings include ICA Artists’ Film Biennial (2014) and Ditch 
Plains, Galerie Buchholz, Berlin (2013). Recent solo exhibitions include My Throat, My Air, Ludlow 38, New York 
(2013), Ditch Plains, Project Native Informant, London and Reena Spaulings Fine Art, New York (2013); Halle 

für Kunst, Luneburg (2013) and Implosion, Reena Spaulings Fine Art, New York (2011). 

Lauren Halsey recently completed a residency at The Studio Museum in Harlem and is the recipient of the 
Rema Hort Mann Foundation Emerging Artist Award (2014.  She often positions herself as an 
alternative archivist for utopic fantasies of South LA and the neighbourhood of Watts, documenting the 
vernacular residue of businesses, signage, tags, mix CDs, menus, flyers, posters and other ephemera. By way 
of response, Lauren creates site-specific installations or “kingdoms,” built environments inspired by the 
speculative nature of Funk with materials ranging from crystals and LEDs to lasers, iridescent and more. 
Recent exhibitions include PAPILLION, Los Angeles; Recess, New York; California Institute of the Arts; Studio 

Museum, Harlem and Coney Arts Walls, Coney Island, New York. Lauren lives and works in Los Angeles. 

Tony Lewis was born in 1986 in Los Angeles, and lives and works in Chicago. His recent drawings begin with 
a statement that he wrote, based on found quotations, to describe the past, present, and future of race 
relations in the United States. He breaks down this original, undisclosed statement, disassembling its syntax 
and distressing the words’ appearance on the paper. What is left are the faded remnants of the source, 
which become a new form of language that viewers are forced to interpret for themselves. Focusing on 
graphite powder as a basic material element, his works emphasize the body through scale, tension, and 
imprint. Recent exhibitions include Museum of Contemporary Art, Cleveland; Massimo De Carlo, Milan; 
Andrea Rosen Gallery, New York; Jessica Silverman Gallery, San Francisco and Sommer Contemporary Art, 

Tel Aviv.  

Jayson Scott Musson was born in Bronx, NY in 1977, and lives and works in Brooklyn, NY. He received a BFA in 
photography from University of the Arts and an MFA in painting from the University of Pennsylvania, both in 
Philadelphia. He attended the Skowhegan School of Painting and Sculpture in Skowhegan, ME in 2011. His 
solo exhibitions include The Grand Manner at Pennsylvania Academy of Fine Arts, Philadelphia 
(2011); Neoteny/The Hard Sell at Marginal Utility Gallery, Philadelphia (2011); and Too Black For BET, Dazed & 
Confused Magazine Gallery, London, England (2008). His work has been included in group exhibitions at 
Institute of Contemporary Art, Philadelphia; Postmasters, New York; David Castillo Gallery, Miami, FL; West 
Galerie, Den Haag, The Netherlands; Somerset County Jail, Skowhegan; Grimmuseum, Berlin, Germany; and 
Hyde Park Art Center, Chicago, among others. His video pieces have been screened at venues including 
Momenta Art, Brooklyn, and Cottage Home Gallery, Los Angeles. In 2012, Musson curated the exhibition 
project It's a Small, Small World at Family Business in New York. He has performed and lectured at numerous 
venues, including Performa 11, New York; Museum of Contemporary Art, Chicago; Pratt Institute, Brooklyn; 
Concordia University, Montreal, Canada; Museum of Modern Art, Ft. Worth, TX; University of Cincinnati, OH; 
and Pennsylvania Academy of Fine Arts, Philadelphia. In 2001, Musson formed the hip-hop group Plastic 

Little with Kurt Hunte. 

Jacolby Satterwhite was born in 1986. He was a featured artist in the 2014 Whitney Biennial and his work has 
recently been included in the following exhibitions: Electronic Superhighway White Chapel London, (2016), 
Mirror Stage, Dallas Art Museum (2015), Disguise, Seattle Art Museum (2015) Sundance Film Festival 
(2014), How Lovely is Me Being As I Am, OHWOW Gallery, Los Angeles (2014), Step and Repeat, MOCA, Los 
Angeles (2014), Radical Presence, Walker Art Center, Minneapolis (2014), The House of Patricia Satterwhite, 
Mallorca Landings, Mallorca (2013); The Matriarch's Rhapsody, Monya Rowe Gallery, New York 
(2013);Approximately Infinite Universe, Museum of Contemporary Art San Diego (2013); AIM Biennial, Bronx 
Museum, (2013); Radical Presence, Contemporary Arts Museum Houston (2012-13); 3-D Form: Aboveground 
Animation, The New Museum, New York (2012); Park Side of the Moon, Socrates Sculpture Park, (2012); If 



 

Theres No Dancing At The Revolution I'm Not Coming, Recess Activities, New York (2011); and multiple 
exhibitions at The Studio Museum in Harlem, New York. 
 

Martine Syms was born in 1988, and based in Los Angeles. She is the founder of Dominica, a publishing 
imprint dedicated to exploring blackness in visual culture. From 2007–11, Syms directed Golden Age, a 
project space focused on printed matter. Her artwork has been exhibited and screened extensively, 
including presentations at the New Museum, The Studio Museum in Harlem, Museum of Contemporary Art 
Los Angeles, MCA Chicago, Green Gallery, Gene Siskel Film Center, and White Flag Projects. She has 
lectured at Yale University, SXSW, California Institute of the Arts, University of Chicago, Johns Hopkins 
University, and MoMA PS1, among other venues. 
 
 

 

 


