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 “There is a light, existential quality to Rosenquist’s work which is interesting, more so than the 
Cubist means responsible for it.”1  
Donald Judd 
 
Judd Foundation is pleased to present James Rosenquist, five works curated by Flavin Judd, 
at 101 Spring Street in New York. The third in a series to highlight the interrelated aspects of 
Donald Judd’s work and thinking, the ground floor installation will feature art with Judd 
Furniture, select writings from the Donald Judd Archives, and selections from the Donald Judd 
Library in Marfa, Texas.  
 
Judd regarded the work of Rosenquist, writing in a 1964 report on young artists, “James 
Rosenquist is one of the first-known of so-called pop artists. His paintings are organized in a 
way related to cubism, but the patterns and the lines are without cubism’s generalized and 
descriptive references of abstraction. Instead, the subject-matter is unmistakable, part of a car, 
a woman’s face or comb.”2 
 
The installation will feature Time Dust–Black Hole, a thirty-five foot billboard-sized painting from 
1992, along with the paintings Yellow Applause and Shadows from the 1960s, and two prints, 
Horse Blinders (east) and Horse Blinders (west) from 1972. Pertinent to Rosenquist’s previous 
experience as a commercial artist and billboard painter, Judd writes of the earlier work, “There is 
never any possibility of Rosenquist’s paintings being mistaken for billboards, however, as 
Lichtenstein’s paintings are mistaken for comics. The conspicuous fragmentation of the various 
subjects is immediately recognizable as art.”3  
 
Contextual to their respective practices, Judd and Rosenquist each had studio spaces in Lower 
Manhattan during the 1960s, with Judd on Spring Street and Rosenquist on Coenties Slip and 
Broome Street. They were also both a part of the Leo Castelli Gallery and had work in shows at 
Richard Bellamy’s Green Gallery. Rosenquist’s work demonstrates that for Judd, artwork did not 
have to fit within a particular, defined style or category; it just had to be “good.”  
 
The installation will be open to the public on Thursdays, Fridays, and Saturdays from 1:00pm to 
5:30pm from May 13 through August 6, 2016.   
 
Sarah Celeste Bancroft, co-curator of the artist’s 2003 retrospective at the Solomon R. 
Guggenheim Museum and currently Vice President of the James Rosenquist Studio, will be in 
conversation with Rainer Judd, Co-President of Judd Foundation, on Wednesday, June 8 at 
7:00pm.  
 
For more information, please visit juddfoundation.org/programs. 
 
                                     
1 Arts Magazine, May/June 1963; reprinted in: Donald Judd: Complete Writings 1959-1975 (New York: Judd Foundation, 2015), p. 89. 
2 Art in America, August 1964; reprinted in: Donald Judd: Complete Writings 1959-1975 (New York: Judd Foundation, 2015), p. 130.  
3 Ibid.  



 
About James Rosenquist  
James Rosenquist (born 1933) became well known in the 1960s as a leading American Pop 
artist alongside contemporaries Andy Warhol, Roy Lichtenstein, Claes Oldenburg, and other 
figurative artists. As with his contemporaries, Rosenquist’s background in commercial art deeply 
influenced his nascent fine art career and radically changed the face of the art world and the 
annals of art history. While each Pop artist developed a distinct style, there were commonalities 
in their approaches to image-making that helped define the Pop art movement in the early 
1960s: the depiction of popular imagery and everyday objects, and the use of commercial art 
techniques. 
 
Drawing on his early experience as a billboard painter, Rosenquist culled imagery from print 
advertisements, photographs, and popular periodicals and recombined these to create 
mysterious and bold compositions. Utilizing the visual language of advertising, described by the 
late American curator Walter Hopps as "visual poetry," his work has plumbed questions ranging 
from the economic, romantic, and ecological to the scientific, cosmic and 
existential. Creating seminal new work over the past five decades, Rosenquist has consistently 
expressed facile talent in painting, collage, drawing, and printmaking. His work is included in 
major public and private institutions; and has been featured in major solo and retrospective 
exhibitions at the Solomon R. Guggenheim Museum, Whitney Museum of American Art, 
Guggenheim Museum Bilbao, The Menil Collection, The Museum of Fine Arts Houston, Denver 
Art Museum, Wallraf-Richartz Museum, and other international institutions. A retrospective 
exhibition at the Museum Ludwig in Cologne, Germany is scheduled for fall 2017. 
 
About Donald Judd + Judd Foundation 
Donald Judd (1928–1994) remains one of the most significant artists of the twentieth century, 
whose radical ideas and work continue to provoke and influence the fields of art, architecture, 
and design. Born in Excelsior Springs, Missouri, and after having served in the United States 
Army, Judd attended the College of William and Mary, Williamsburg, Virginia, and Columbia 
University, New York, where he received a B.S. in Philosophy, cum laude, in 1953. Studying at 
the Art Students League, Judd began his artistic career as a painter and transitioned to three-
dimensional work in the early 1960s. Throughout his lifetime, in his writings and his work, he 
advocated for the importance of art and the artist’s role in society.  
 
In 1968, Judd purchased 101 Spring Street, a five-story cast-iron building designed by Nicholas 
Whyte. At Spring Street, Judd first began the permanent installation of his work as well as works 
of his contemporaries, a process he would continue throughout his life in both New York and 
Texas. Beginning in 1973, Judd began to purchase properties in Marfa, Texas, where he would 
continue installing his work and the work of others on a permanent basis. These spaces, 
including studios, library, living quarters, and ranches, reflect the diversity of Judd’s practice. 
The Marfa spaces serve as a continuation of the project Judd began at 101 Spring Street, 
executed to suit his requirements for the integration of art, architecture, and design.  
 
For almost four decades, Judd exhibited regularly throughout the United States, Europe, and 
Asia. Major exhibitions of his work include the Whitney Museum of American Art, New York  
(1968, 1988); the National Gallery of Canada, Ottawa (1975); Stedelijk Van Abbemuseum, 
Eindhoven, The Netherlands (1987); The Museum of Modern Art, New York (1995); and Tate 
Modern, London (2004).  A retrospective will be exhibited at The Museum of Modern Art, New 
York in October 2017.   

Judd Foundation is a 501(c)(3) public charity created to preserve the permanently installed living 
and working spaces of Donald Judd in New York and Marfa, Texas. The Foundation promotes a 
wider understanding of Judd’s artistic legacy by providing access to these spaces and 
resources and by developing scholarly and educational programs. 
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