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 Rudolf Stingel 
Untitled, 1995 

 
André Viana is pleased to announce Delay. This exhibition includes a selection of Rudolf Stingel’s abstract tulle silver 
paintings along with Seth Price’s vacuum-formed reliefs and aluminum panels. Delay will be on view at our gallery space 
from May 5 through June 10 with an opening reception on Thursday, May 5 from 7 – 9pm. 
  
Duchamp's notion of "delay" comes from looking at how reproduction affects the definition of artworks. With every new 
piece, a conceptual gap occurs between the original and its reproduction. The work refers less to itself than to another 
object before it, which looks just the same. This phenomenon brings forth a "delay" in the valuation of the piece, holding 
off the viewer’s reception of the message. 
  
In the work of Seth Price, the artist often relies on objects and symbols of universal access. The image of two hands, and a 
key between them feels familiar, an everyday action that’s been already done in the past. This is how, at times, Price’s icons 
take hold of the pieces entirely. The image of passing keys, a commonplace gesture, is held up like a logo against a golden 
background. As a result, the work becomes mostly about what it represents, about what it evokes in the viewer: his own 
reminiscences of an exchange of keys. 
  
At other times, the symbol is lost into the form’s own abstract angles. By disassociating form and substance, the printed 
shape represents nothing but itself. The rope becomes a line, a scribble; the act of handing keys just an inkblot on shiny 
metal. It is in this state of abstraction that these pieces interact with Stingel’s silver paintings, with the expressionist manner 
of an abstract work. Stingel’s paintings on view call up the formulation of Instructions (1989,) a series of photographs that 
explain how to make these particular paintings. The handbook lays out the mechanics of spraying silver enamel through a 
layer of tulle onto a canvas primed with oil paint. Through these instructional photographs, Stingel explores the essence of 
making, gesture, and expression through questioning authenticity and authorship. 
 
In these paintings, the abstract expressionist gesture is no longer exclusive to the artist. The definition of these works dwells 
in their endless potential versions, in individual monotypes as product of controlled chance. Price’s images play a similar 
role when he appropriates them through packaging, producing, reframing, and distribution. He introduces a non-
contemporaneity, a Duchampian delay in the viewer’s response to the familiar image, proposing slowness as the course of 
action against the contemporary mandate of speed. 
 
 
Seth Price was born 1973 in East Jerusalem. He is a New York-based multi-disciplinary post-conceptual artist. Price's work was 
exhibited in 2005 in the Cneai, in the 2002 and 2008 Whitney Biennials, at the Venice Biennale in 2011 and in documenta 13 in 2012. He 
has had solo exhibitions at MAMbo - Museo d'Arte Moderna di Bologna; Kunsthalle Zürich; Modern Art Oxford (with Kelley Walker); 
Art Gallery of Ontario, Canada; Artists Space, New York.) 
 
Rudolf Stingel was born in 1956 in Merano, Italy. Major solo exhibitions include Museo d'Arte Moderna e Contemporanea, Trento, Italy 
(2001); Museum für Moderne Kunst, Frankfurt (2004); Inverleith House, Edinburgh (2006); Museum of Contemporary Art, Chicago 
(2007, traveled to Whitney Museum of American Art, New York); Neue Nationalgalerie, Berlin (2010); Wiener Secession (2012); and 
Palazzo Grassi, Venice (2013–14). His work was included in the Biennale di Venezia (1993, 2003); “Day for Night: Whitney Biennial,” 
Whitney Museum of American Art, New York (2006); “Life on Mars: 55th Carnegie International,” Carnegie Museum of Art, Pittsburgh 
(2008); “Mapping the Studio: Artists from the Francois Pinault Collection,” Punta della Dogana and Palazzo Grassi, Venice (2009); and 
“NYC 1993: Experimental Jet Set, Trash and No Star,” New Museum, New York (2013).  


