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For his second project with neugerriemschneider, Mike Nelson has chosen to present a selection of the 
tools he has used over the past 30 years. This body of objects is from the period 1986-2005. 
 
tools that see (the possessions of a thief) 1986–2005 alludes to Nelson’s previous site-specific intervention 
in Berlin, space that saw (platform for a performance in two parts) (2012), for which a stage and raised plat-
form were integrated into the architecture of an old music hall in Berlin-Mitte. Now, four years later, Nelson 
has fragmented and reconstructed the material of the stage into small island-like platforms on which to pre-
sent one of the large toolboxes and its contents that Nelson has used regularly whilst travelling and making 
his intricate large-scale installations for which he has become known. Upon each, the tools are accompa-
nied by a small stool or bench, suggesting an absent figure — invisibly present, the imagined character 
contemplates the worn items laid out on the wooden boards while also being the object of their inanimate 
gaze. 
 
Having been used in 2012 as platforms for an audience to stand upon and witness the history of a building 
with all its social and political significance, Nelson now asks us to turn our focus back upon the very fabric 
itself and consider the process by which it came into being. This is an objective vision of an historic building 
turned inward, introspective and melancholic. These unremarkable objects are, Nelson would argue, both 
profound and banal — simultaneously describing a body, and a certain lineage of time. Resembling so 
much matter that surrounds us, the objects are set apart by a documented history that remains deeply 
significant — and largely ephemeral — for their author: the physical incarnations they constitute have 
been demolished, their destiny manifested in the fractured memories of the disparate audience that vi-
sited the interventions they created years before. Recharacterized by an art historical premise that en-
courages the slipping in and out of focus of an object that is deemed art. The worn and battered objects 
are balanced with the subjective ego, potentially elevating them to an imaginative realm beyond the sum  
of their parts.  
 
These familiar items are both extraordinary and everyday to the artist. They have performed the role of a 
reassuring presence during this time, confirming both a memory of a past no longer physically tangible, but 
also acting as potent objects suggesting possible futures. Much like the presence of the tools in front of us, 
Nelson turns his gaze back on himself to study his practice in a very particular vision of the self. This comes 
at a complex time in what seems an exaggerated sense of acceleration in world history, amid a confused 
period of reevaluation of the individual. The deadpan stillness of this exhibition is an attempt to slow time, to 
look, and to try to understand. 
 
Born in Loughborough (UK) in 1967, Mike Nelson lives and works in London and has been presented in 
major international group and solo exhibitions. His work I, IMPOSTOR was conceived and created for the 
British Pavilion at the 54th Venice Biennale in 2011. The artist’s special commission Cloak, initiated by 
the Nouveau Musée National de Monaco, is on view at the UBS building in Monaco  until 
September 16, 2016 .            
 
For further information as well as visual material, please contact Jan Salewski:  
Tel. +49 30 288 772 77, mail@neugerriemschneider.com. 
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