
	  

	  

	  
	  

	  
	  
	  
	  
	  
	  
	  
	  
	  
	   	  
	  
	  
	  

Memory III, water colour, coffee wash, pulp, acid free paper on board, 39x26 inches, 2016 

 
 

PRESS RELEASE 
 

The Surface of the Memory 
Recent works by Sudipta Das 

Exhibition dates: 30thJuly – 10th September 2016  
Gallery timings: 11 am-7 pm Sundays closed (by appointment only)  
Venue: Latitude 28, F 208 Lado Sarai New Delhi, India – 110030 

In today's turbulent times across borders and territories, Sudipta Das' work achieves crucial 
relevance. The unending voyages of the dispossessed across cultural and political boundaries in 
human history serve as a vast backdrop for Sudipta’s artistic pursuit. It enables the artist to 
redraw her own identity as a fourth generation Bangladeshi migrant in India. The linear and 
monolithic narratives of mainstream historical accounts are questioned largely in our time, and 
the need of accommodating multiple voices is being discussed extensively. This is the context 
were Sudipta finds the possibilities of using images from various sources to construct a more 
dynamic and organic pictorial space in order to make personal chronicles of past and present.  
 
While Sudipta’s works give the impression of paintings from a distance, it reveals to the 
spectator upon closer inspection how effectively it breaks the convention of painting as a two-
dimensional flat surface. Her works become more like reliefs; they are in the juncture of painting 
and sculpture. The artist first prepares a base by layering over paper on a wooden board, than 
palpable textural variations are created meticulously by using small paper pieces of different 
shapes and dimensions, characters and objects made of paper pulp are pasted on them. This 
rich textural surface lends momentum to the surface and transforms the representations in to a 
sensual experience. She then tears paper in to small pieces and dyes them in tea, coffee or 
pastel watercolours, pasting these pieces carefully in order to build a range of patterns or 
forms, that eventually become different elemental zones, like the earth, water or sky, and 
sometimes even a political map. While the undulating surfaces made of small paper pieces turn 



	  

	  

into a serene water body in which an uprooted tree floats alone to nowhere in one of the works, 
it forms an intimidating dwelling for alligators in another work. The attempt to create a subtle 
lyricism continues with Sudipta’s use of allusions of great works from the history of visual art, 
stained paper strips surge along with ‘The Great Wave’ of Hokusai and boats carrying refugees 
ride those waves, Noah’s ark from the painting of American folk artist Edward Hicks reappears 
as made out of paper pulp projecting out from the surface, and sails over the unending ripples 
of a vast ocean-scape, the mood of displaced people on board accentuated by a melancholic 
sky in the background, where rhythmically pasted stained paper strips forms a cluster of 
whirling clouds. 
 
Bhavna Kakar, the founder-director of Latitude 28, has been following Sudipta Das' practice 
since her days as a student in Painting at Santiniketan. “Though Sudipta’s works sing the tune of 
a melancholic verse of people who have lost their roots, displaced and dispossessed - they 
dream of a world beyond all boundaries as well, where the barriers of culture, religion and 
nationality will fall apart and a universal brotherhood will prevail. Her works are texturally rich 
and the act of tearing out bits of paper and reassembling them into the subjects of her artworks 
becomes symbolic of piecing together an inherited memory of dispossession and diaspora.” 
says Kakar.  
 
 
About the artist:  
 
Sudipta Das was born in Assam in 1985. She completed her BFA and MFA in painting from Kala 
Bhavan, Visva-Bharati, Santiniketan in 2009 and 2011 respectively. Sudipta’s solo show, ‘Break 
II’ was held at Gandhara Art Gallery in 2013.  
Her recent group shows include ‘Morphology of Archive (Connected Histories of Goa)’, 
Museum of Goa (2016); ‘The Nexus Art Show’, Ahemedabad Gufa (2016); the 29th National 
Exhibition of Contemporary Art and Awards show, Hyderabad (2016); the 5th and 6th India Art 
Fairs, Latitude 28 booth, New Delhi (2015 and 2014); ‘A Walk Elsewhere’, PAIR-2 Art Center, 
Taiwan (2015); Yoga Chakra Tradition & Modernity, curated by Sushma Bahl and Archana Sapra, 
Lalit Kala New Delhi (2015); ‘Baroda March’, Chattrapati Shivaji Maharaj Vastu Sangrahalaya, 
Mumbai (2014); ‘ASYAAF’ An Annual Art Festival, Gangnam-Gu, Seoul (2014); ‘Diver-Cities’ 
curated by Bhavna Kakar, Latitude 28, (2013); ‘The Web of Water’ curated by Sandhya Gajjar, 
Artcore gallery Derby, UK (2013); ‘Contested Terrain’, Kochi (2013); ‘Art Virtually Real’ curated 
by Georgina Maddox, Art Alive Gallery, (2012); and ‘Her work is Never Done Part – II’, curated 
by Bose Krishnamachari, BMB Art Gallery, Bombay (2010).  
Sudipta has participated in the BYICAA residency in China (2016); Pair-2 Artist Residency in 
Taiwan (2015); Reliance (Harmony Art Foundation) (2015); Khoj Kolkata residency (2014); 
Kanoria Residency (2011); and the Saavad Residency, Santiniketan (2011).  
The artist currently works from her studio in Baroda Space Studio.  
 
 
About Latitude 28: 

Identifying with its geographical locale in one of the prime art hubs of New Delhi – the village of 
Lado Sarai, the latitude of the New Delhi situates it aptly while giving it a global frame of 
reference. Through curated shows, careful strategizing and discovering young and upcoming 



	  

	  

artists with exciting practices, Latitude 28 over the years has become synonymous with cutting 
edge art coming out of the country, seeking out fresh perspectives and innovative thinking in its 
attempt to stimulate commercial interest in new waves of art-making. The establishment aims to 
cultivate a space where collectors and art enthusiasts can interact with emerging artists and 
their practices. Its strategy allows the space to act as a horizontal environment where younger 
artists are able to contextualise and reference their work with the masters of Indian art, even as 
the ethos of the gallery encourages them to experiment with medium, material and institutional 
critique. We have supported Kartik Sood, Anindita Dutta, and Shweta Bhattad in their out of the 
box practices, showing them alongside veterans such as Anupam Sud and Baiju Parthan. The 
gallery collection consequently includes cutting edge contemporary alongside modern masters.  
 
Latitude 28 has been imagined as an incubation space for ideas and innovation through 
curatorial projects, site-specific artworks, artist talks and curated walks. We frequently invite 
curators to our space to respond to the array of artists that we work with, and bring new 
practices to the table that fit within the politics of the gallery. Exhibitions such as ‘In You Is The 
Illusion Of Each Day’ (curated by Maya Kovskaya, PhD, 2011), ‘Slipping Through The Cracks’ 
(curated by Meera Menezes, 2012), ‘Crossing Over’ (curated by Ambreen Karamat, 2013) and 
‘Sacred/Scared’ (curated by Nancy Adajania, 2014) were some of the exhibitions that wove 
artworks together to demonstrate curatorial concerns, consciously trying to initiate renewed 
readings of artworks in various contexts. There is an emphasis on critical thinking and discursive 
engagement that attempts to deconstruct established modes of looking at works, presenting 
them with renewed relevance and reassess outmoded norms of the white cube. Latitude 28 
places the artists that we work closely with in places that are far reaching. Latitude 28 frequently 
travels to International art fairs, and supports our artists’ presence at biennales around the 
world. The gallery has had a presence at international fairs such as Art Gwangju (2012), Art HK 
(2013), where we supported a solo booth project by Prajakta Palav, Dhaka Art Summit (2014), 
and most recently Art Dubai (2015), where we presented a solo booth project by Dilip Chobisa. 
Latitude 28 is committed to generating discourses on contemporary art through curated walks, 
artist talks, special projects that are non-commercial and interact with the public sphere, 
commissioning research articles and critical pieces of writing from critics, curators and 
researchers, and so on. We constantly try to partner with similar initiatives, and have 
significantly partnered with the India Art Fair in the special projects. Latitude 28 recently 
organized TAKE on Writing | Critic-Community: Contemporary Art Writing in India, an intensive 
destination workshop in Goa as part of its efforts to support critically engaged and informed 
conversation on the arts in publishing platforms. 
 
 
 
 
 
 
 
For more information on Gallery Latitude 28 please visit:  
Facebook: www.facebook.com/GalleryLatitude28  
Website: www.latitude28.com   
Email: latitude28@gmail.com 
Telephone: +91 11 467911112 
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