
	  

Viasaterna via Leopardi 32  20123  Milano   
+39 02 36725378  info@viasaterna.com  www.viasaterna.com   

 

PRESS RELEASE  

14th September 2016 

 

DUE MONDI 

Curated by Fantom  

 
From Wednesday 12 October to Friday 23 December 2016 

Opening: Tuesday 11 October 2016, from 6 pm to 9 pm 

Press Preview: Tuesday 11 October 2016, 5 pm 

Opening Times: from Monday to Friday, 12 pm to 7 pm  

Mornings and Saturdays by appointment only. 

Venue: VIASATERNA, Via Leopardi 32, Milan; Tel. +39 02.36725378; www.viasaterna.com 

 

 

For the first time in Italy, the exhibition features a selection of recent works by the Japanese artist 

Kensuke Karasawa (Aichi, Japan, 1987) and Francesca Rivetti (Milan, 1972), who here will 

present her latest project, I Want To Talk To Seymour Too1. 

 

Due Mondi is a show revolving around two fundamental themes. Nature, first of all, which despite 

not constituting the specific subject of any of the works on display, remains a source of inspiration 

throughout. We thus find the commonplace notion in contemporary society of the need to draw 

closer to nature, underlining not so much the more transitory and ephemeral aspects, but its 

substantial inevitability, both for the individual and the community. As Bruno Latour writes: “Ever 

since the term was invented, every political policy has been defined in relationship to nature, and 

every element of the latter, every prerogative and function depend on the political will to limit, 

reform, found, simplify and illuminate the public sphere."2 

Secondly, as the artists place the act of looking at the heart of their research, perception itself is 

the other theme, along with the complex dynamics of mediation that from direct experience lead to 

representation. This is something of a metalinguistic approach, aimed at investigating for the first 

time the expressive language adopted – sculpture in Karasawa’s case, photography in that of 

                                                
1 From the romance by J.D. Salinger, Franny and Zooey, Little Brown (1961) 
2 Bruno Latour, Politics of nature: how to bring the sciences into democracy, Harvard University Press (2004) 

 



	  

Viasaterna via Leopardi 32  20123  Milano   
+39 02 36725378  info@viasaterna.com  www.viasaterna.com   

 

Rivetti – and yet exploited by both without rigidity, blending the geometric rigour of the scientific 

study with atmospheres warmed by intimacy and bursts of authentic visionary power. 

 

Kensuke Karasawa shapes his works largely by using camphor wood and wax. Natural materials, 

as mentioned before, with which the Japanese artist became familiar thanks to his own masters 

belonging to the Mono-ha artistic current, who since the end of the 1960s have been absorbed in 

the complex attempt to discern reality and appearances. Karasawa’s sculptures thus act as subtle 

devices for the bending of conventional rules. They trigger short circuits. They evoke minimal 

shifts, at times imperceptible. Silent yet substantial revolutions. That which may be seen does not 

correspond exactly to the image deposited in the memory of the onlooker. The principles of the 

Gestalt are taken up and circulated. Works of which the outline may be reminiscent of a mountain, 

for example, are laid out so as to be observed top-down, turning the conventional perspective on 

its head. Other times, instead of filling an empty space, the wax, just like water, drips out, thus 

passing from being contents to container, the base on which to stand other objects. Lastly, in the 

site-specific sculptures created especially for this exhibition, fluorescent sticky tape marks the 

points in which the wooden sticks that they are made of change direction, hence modifying the 

perception of the depth of space. This is all resolved through a grammar of pure, simple shapes, 

clearly close to minimalist tastes – and yet far-removed from any modular schematism – in order to 

unleash a series of visual surprises. 

 

The sea is the protagonist of the work of Francesca Rivetti, I Want To Talk To Seymour Too, made 

up of three series of photographic images.  

In Ocean, several fragments of plastic bags, found by the artist herself in the depths of various 

seas around the world, from the Mediterranean to the Red Sea, and even the Caribbean are used 

in the studio to simulate the surface of water. The result is an organic/non-organic hybrid, being 

infused with life (creating the ‘sex appeal of the inorganic’3), while also being transformed from 

waste material into sublime scenario.  

Displacement is a series of still-life images of objects taken from the sea and displayed by 

Francesca Rivetti as findings, all shaped by the sheer force of the elements. Midway between 

Surrealism and the Ready-Made, they have the strength of ancestral sculptures, which the camera 

both documents and interprets, assigning a particular character to each one.  

                                                
3 Mario Perniola, The sex appeal of the inorganic, Continuum (2004) 
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Grottesche is the third part of the project. These are close-up images of ancient cave paintings, 

broken down into their constituent parts. They are hieroglyphic representations, “without thickness 

or weight,”4 as André Chastel describes them, and as such the opposite of reality, and just like a 

photograph, the bearer of both dreams and nightmares. Here too, as in the plastic seas, we find 

ourselves trapped in the alternative universes that Francesca Rivetti, just like Kensuke Karasawa, 

comes up with in order to make us rediscover the real world.  
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THE ARTISTS ON SHOW: 
 

KENSUKE KARASAWA 

(Aichi, Japan, 1987. Lives and works in Tokyo) 
The pupil of two of the most important exponents of the Mono-ha group of Japanese artists, (Kishio 

Suga and Tatsuo Kawaguchi), after graduating in Fine Art Sculpture at the Kanazawa College of 

Art, he began to put together his own practice characterised by the original use of very simple 

materials such as wood, wax and paper ribbons, assembled to create ever new possible sculptural 

visions. Among his main solo exhibitions, we might recall Penetrate at the Plaza Gallery (2012, 

Tokyo, Japan), Continuous Horizon at the Take Ninagawa, (2012, Tokyo and 2014, Kanazawa) 

and Kensuke Karasawa 2012-2015 at Star Gallery (2015, Beijing). Among his group shows, Art 

Award Tokyo Marunouchi at the Gyoko-dori Underground Gallery (2013, Tokyo), NINI NO 

FUMOTO – The Reflected Process at the Nagoya Citizens Gallery Yada (2014, Aichi) and 

OBJECTS IN MIRROR ARE CLOSER THAN THEY APPEAR  at The Three Konohana 

(2015, Osaka). Due Mondi is his first solo show in Italy. 

 
FRANCESCA RIVETTI 

(Milan, 1972. Lives and works in Milan) 

Active in the world of photography since the early ‘90s, Francesca Rivetti honed her skills while 

working in various different environments, and following a course in Fine Art Photography between 

                                                
4 André Chastel, Grotesque, L’Arpenteur (1980) 
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1993 and 1994 at the Edinburgh College of Art. After several decisive journeys to the Middle and 

Far East, which brought her into contact with Oriental cultures and philosophies, since the mid-

2000s she has focused exclusively on her own path of expressive research, creating a corpus of 

works characterised by an extreme coherence of form and contents, in which the narrative 

component is mixed with the symbolic. 

Her main exhibitions include L’idea di paesaggio nella fotografia italiana dal 1850 ad oggi at the 

Galleria Civica of Modena (2003), Da Guarene all’Etna at the Fondazione Sandretto Re 

Rebaudengo in Turin (2003, 2006 and 2009) and at the Civica Galleria d’Arte Moderna of Palermo 

(2004);  Per Esempio at the MART in Rovereto, Francesca Rivetti at the Galleria Brancolini 

Grimaldi in Rome (2005), New Landscape at the Kunst Palais of Munich and La terra e le nuvole, 

sharing passion at the Unicredit Headquarters in Milan (2006), Terzo Paesaggio. Fotografia 

italiana oggi at the MA*GA in Gallarate (2009), Da Vicino_Francesca Rivetti (Da Vicino Home 

Gallery, Milan 2012), Al di là delle immagini at the Fondazione Sandretto Re Rebaudengo of Turin 

(2014), and Breath Keepers, Francesca Rivetti, MLZ Trieste, 2014. 

Furthermore, her work in present in various public and private collections including that of the 

Fondazione Sandretto Re Rebaudengo, the Collezione Unicredit, the MA*GA in Gallarate and the 

Fondazione Fotografia in Modena. 

 

THE CURATORS: 
 

FANTOM 

Curatorial collective born between Milan and New York in 2009 with the publication of a quarterly 

magazine and a series of books distributed in over 20 countries, in 2012 ended the publication the 

magazine, focusing with exhibitions and publishing project on the examination of the “uses and 

abuses of photography.” Among the last projects the solo shows by Raed Yassin, Mario Milizia, 

Ruth van Beek and Taisuke Koyama, the Rencontres Internationales de la Photo de Fès 

(Morocco, 2014), as well as the special projects by Batia Suter and Maurizio Anzeri for MiArt 2014 

and 2015. From the first beginning Fantom collaborates with Viasaterna, curating its exhibition 

programme. Today the collective is made of Selva Barni, Massimo Torrigiani, Francesco Zanot, 

Didier Falzone and Ilaria Speri.  
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THE FANTOM TEAM  

Selva Barni 

The founder and director of Fantom. She works as editorial and photography consultant for 

companies and publishing houses, and teaches “Photography Editing and Publishing” at the 

Master in Photography and Visual Design at the New Academy of Fine Arts (NABA) in Milan. She 

worked as a freelance photographer and photo editor in New York, where she completed her 

studies in the MoMA photography department, collaborating with photographers such as Ralph 

Gibson, Robert Polidori and Sally Gall.  
 

Massimo Torrigiani 

Chairman of the curatorial board of the PAC, Milan’s contemporary art museum, between 2014 

and 2016, and director of the new complex for contemporary art and culture in Bari. Since 2014 he 

has been artistic director of Capo d’Arte, a cycle of exhibitions in Gagliano del Capo (province of 

Lecce, Italy), for which he has curated solo shows by artists such as Yang Fudong and the 

Soundwalk Collective and Shilpa Gupta. He is creative director of Art in the City, a festival in 

Shanghai, the city in which from 2010 to 2012 he directed SH Contemporary, a contemporary art 

fair. He is co-founder and co-director of Fantom and of the creative agency Boiler Corporation. 

 

Francesco Zanot 

Curator of Camera – the Italian Centre for Photography, Turin, and critic, he has worked on 

exhibitions and publications with some of the greatest Italian and international photographers. He 

has curated books dedicated to artists such as Mark Cohen, Guido Guidi, Takashi Homma, Linda 

Fregni Nagler, Domingo Milella and Boris Mikhailov. His essays have been published in books on 

the work of Ettore Sottsass, Luigi Ghirri, Antonio Rovaldi, and, together with Alec Soth, he is the 

author of the book Ping Pong Conversations. Director of the Master in Photography and Visual 

Design organised by the NABA in Milan, he has been a partner of Fantom ever since its 

foundation. 

 
  

 


