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PRESS RELEASE

Private View: Thursday 03 November 2016, 5pm – 9pm 
Exhibition: Friday 04 November 2016 – Saturday 14 January 2017 
Opening Hours: Wednesday – Saturday, 10am – 6pm and by 
appointment

Roman Road is very pleased to introduce Natalia LL, an artist 
of the Polish feminist avant-garde, to the London art scene 
with a solo exhibition entitled Probabilities that focuses on 
some of her early series. Created in the 1970s, during a 
decisive moment in her career, the show presents framed 
photographs and videos from the artist’s notorious 
Consumer Art and Post-consumer Art, in which she drew 
attention to the issues of consumer culture and the status of 
women in the then society. The display also features a 
unique installation of Natalia LL’s NATALIA!; employing the 
high ceiling of the gallery, this piece has been specially 
printed as a vinyl that measures the full height of the walls, 
instigating a novel experience of the artist’s work. 

One of few artists in the Polish People’s Republic (PRL), 
Natalia LL’s work addressed the female subject in the 
patriarchal society of the Communist regime. Through the 
exploration of her subjectivity, she developed radical visual 
archives that embody a dynamic feminist personality. For her 
series Consumer Art and Post-consumer Art, Natalia 
employed the ambiguous supports of photography and video 
to challenge the stereotypical, masculinised image of the 
female role and to criticise the commodification of women in 
pornography.

In Consumer Art we find young, attractive women eating a 
variety of foods, such as bananas, hot dogs and jelly. The 
smiling models, who have doll-like features, are pictured 
gazing at the camera seductively as they fondle and devour 
such foods, which are knowingly phallic shaped or filled with 
sexual innuendo. Unlike pornography, the women here are 
seen as active protagonists rather than passive objects of 
male pleasure. Symbolised by the various phallic fruits and 
meats, the masculine element becomes a mere product for 
consumption. In the ensuing Post-consumer Art works, the 
models' hands are empty; the foods have been consumed 
and they are pictured delighting in the remains. 

Recording ordinary behaviours and functions, such as 
sleeping, speaking and eating, Natalia LL’s photographic 
sequences transform common gestures and activities into 
new morphological signs, at once evoking mental reactions 
and manifesting different meanings of simple acts of 
consumption. By documenting women eating suggestive 
foods, her two aforementioned series introduce themes of 
confrontation with the male viewer and simultaneously 
challenge the classic paradigm of masculine domination. 
Appropriately, during the PRL period, Natalia LL’s artwork 
became a political instrument in the quest for equal rights. 
Her Consumer Art was prominently seen in the 
advertisements for the major early feminist exhibition 
Frauen Kunst - Neue Tendenzen at Galerie Krinzinger in 
Innsbruck, Austria, in 1975. 

Among the presentation of her Consumer Art and Post-
consumer Art pieces, the exhibition highlights NATALIA!, 
another early work by the artist in which she rearranged 
the letters of her first name to construct new words. 
Jumbled into over 5000 new possibilities, the artist’s name, 
a fragment of her identity, is at once manifested and 
deconstructed within the boundaries of the work. Through 
an act of intuitive intervention and multiplication, this work 
can, among other things, be seen as a projection of her 
subjectivity, which unfolds through the creative process. 

The law of probability is a key determining factor within 
Natalia LL's visual and textual sequences. For her 
Consumer Art and Post-consumer Art series, she created 
multiple works with the same titles, all configured in 
uniform formats based on the grid. The position of the 
photographs within each grid is not set in advance, leading 
to the possibility of unique configurations determined by 
Natalia LL's playful experiments with consumerism and the 
laws of probability. This concept of uncertainty can be 
seen as an extension of her examination of gender and 
sexuality to a deeper interest in singularity and chance.

Probabilities opens on Thursday 3 November from 5-9pm 
and will be on display at Roman Road until 14 January 2017. 
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Natalia LL, Detail of Consumer Art, 1972 (Printed 2016). Full work consisting of 20 hand-printed 
photographs on archival paper, 30 x 40 cm (each), unique.

ABOUT ROMAN ROAD

Founded in 2013 by Marisa Bellani, Roman Road is a contemporary art gallery committed to bolstering the talents of up-
and-coming and mid-career artists. Located in the East End of London, the gallery endeavours to inspire its audiences 
to connect with emerging art today through innovative solo and group exhibitions and intriguing displays. With a focus 
on photography and process-based art, the gallery highlights works by artists who push the boundaries of photographic 
printing and explore the possibilities and evolution of the artistic process. Undergoing a complete refurbishment in 2015, 
Roman Road offers a unique way of experiencing art with its additional private viewing space located behind the main 
gallery. Open by appointment only, this space gathers varied works by the gallery’s represented artists, which are 
viewable all year round. The popularity and growing success of Roman Road’s represented artists have seen the gallery 
expand its programme to include international pop-up shows and to continue to participate in notable art fairs. 

ABOUT THE ARTIST

Natalia LL (Natalia Lach-Lachowicz), born in Żywiec in 1937, is a Polish visual artist working in photography, video art, 
performance and installation. From 1957-1963, she studied at the PWSSP (known today as the Academy of Fine Arts) 
in Wrocław, where she completed her MSc degree. In December 1970, Natalia LL co-founded PERMAFO Gallery in 
Wrocław, together with fellow artists Zbigniew Dłubak and Andrzej Lachowicz and art critic Antoni Dzieduszycki. The 
gallery, which was active until 1981, promoted new media and art built on the process of recording reality. From 1975 
onwards, Natalia LL has engaged in the global feminist art movement and her art became an instrument in the fight for 
equal rights in Poland. Her work has been exhibited in notable exhibitions and institutions internationally, including in 
The EY Exhibition: The World Goes Pop at Tate Modern, London from late 2015 to early 2016. From 2004-2013, 
Natalia LL was a senior lecturer at the Fine Arts Academy (now the University of Arts) in Poznań, Poland. 




