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LE MOIS DE LA PHOTO À MONTRÉAL

BECOMES...
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EDITORIAL

It is with great excitement that we announce that Le Mois de 
la Photo à Montréal (MPM) becomes MOMENTA | Biennale 
de l’image. Taking the opportunity of this 15th edition, we 
have decided to implement an idea that we have been con-
templating since the 2015 biennale with regards to MPM’s 
evolution and its prospects for development. We felt that the 
time had come for us to more precisely define MPM’s status 
as an international biennale, and show how it has changed 
over time, to assert our biennale’s identity as a site for cre-
ation, reflection, dissemination, experience and professional 
opportunities within the field of the contemporary image. The 
organization’s mission remains the same: to produce a bien-
nale that dialogues with the global art world while address-
ing issues related to the still or moving contemporary image, 
in collaboration with various exhibition partners gathered 
around a common project. MOMENTA supports Canadian 
artists by bringing to light the relevance, diversity, and quality 
of their work, and by presenting it within an international con-
text. In 7 editions, the organization has exhibited more than 
2,000 works by 400 artists, half of which are Canadians, and 
reached close to 2 million visitors.

Several reasons led us to adopt a new and more evocative 
name imbued with poetic force. MOMENTA is a plural form 
of the Latin word momentum. It speaks to the character of 
our biennale as an event in time, alluding to the pioneering 
concept of “the decisive moment” posited by the photog-
rapher Henri Cartier-Bresson. MOMENTA also references 
the different temporalities of the image as an event, as the 
time of a shoot, as a work exhibited and received within tem-
poral parameters. The sense of this moment is conveyed, as 
well, in such modes as the encounter with, and experience 
of, exhibited artworks, as well as in the sharing and remem-
bering of them. In addition, this word-concept is sufficiently 
open-ended to accommodate themes that may shape future 
editions of the biennale, and is therefore capable of remain-
ing in phase with the timeliness of their point of focus. So this 
was the perfect opportunity to update the name of our event; 
the momentum was there and we couldn’t miss it.

For the 2017 biennale, MOMENTA has joined forces with 
the renowned curator and art critic Ami Barak. The theme he 
has selected revolves around the statement: What Does the 
Image Stand For? Barak has thus brought together artists 
who explore the question of the veracity of images above and 
beyond their status as a documentary trace and a record of 
the real, while inquiring into the subjectivity of photographic 
and videographic language. In keeping with its international 
vocation and its tradition of openness, MOMENTA 2017 
is showcasing the work of 38 artists from 17 countries, 
who represent numerous ways of working with the image 
irrespective of generational concerns. We have devoted spe-
cial attention to the practices of artists from diverse cul-
tural communities, and to emerging practices. This edition 
of MOMENTA comprises 3 segments. The first, which cor-
responds to the central exhibition at our headquarters (HQ), 
focuses on the work of 23 artists and is being presented at 
two sites: Galerie de l’UQAM and VOX, centre de l’image 
contemporaine. The second component consists of 14 solo 
exhibitions surrounding the HQ. And the third is an exhibition 
of documents presented by Artexte. 

Apart from these exhibitions, MOMENTA 2017 is mount-
ing a vast program of public activities to enable more mem-
bers of the public to come out to meet the artists and see 
their works. This cultural mediation program is designed to 
foster an inspiring artistic experience, to arrive at a better 
understanding of the works, and to spark curiosity and the 
development of critical thinking. MOMENTA would be incom-
plete without its publication: co-published with the pres-
tigious publishing house Kerber Verlag, it brings together 
texts by the curator and five authors who address the theme 
What Does the Image Stand For? This edition of MOMENTA 
promises to offer beautiful moments. All that’s left for me to 
do now is to meet you from September 7th to October 15th to 
share all of it together. 

Audrey Genois
Executive Director
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1.  Luis Arturo Aguirre, Phoebe, from the Desvestidas series, 2015, 

digital print, 98 × 70 cm © Luis Arturo Aguirre
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THE CURATOR’S STATEMENT

With the rapid development of new technologies, images – 
both still and moving – have become omnipresent in daily 
life. Lens-based images have invaded the web and social 
networks, those new media that have made photography 
ubiquitous and granted it a prominent position in innumer-
able practices. The photographic image, initially intended to 
reproduce every last detail of reality, is manipulated at will. 

The image has become so powerful that it has obliterated 
the world of nature and art, giving everything a sense of 
“déjà vu.” But does this documentation of daily life convey 
reality? Is a photograph an objective framing of the world at 
a particular moment? Is it a symbol or a symptom of contem-
porary culture? The technical and chemical characteristics 
of photography provide both artists and scientists with an 
immense range of possibilities; they even make it possible to 
manufacture images that do not exist in three-dimensional 
reality. 

For the 2017 edition of MOMENTA, I intend to explore the 
concept of photographic evidence in all its guises. Although 
the camera sees better than the eye, it is the artist who, in the 
final analysis, imposes on the image of the world his or her 
own point of view, intuition, and even disenchantment.  
I want to examine the idea of the image as witness to the real, 
and draw attention to the fantastical and sublimated charac-
ter of reality. My intention is therefore to encourage artists to 
expand the question of the veracity of the image and to invite 
viewers to take a critical stance toward the testimonial value 
of lens-based images; in a word, to ask ourselves What Does 
the Image Stand For?
 
Ami Barak
Guest Curator

 —

Independent curator and art critic Ami Barak lives and works 
in Paris. He has launched numerous exhibitions and pro-
jects, including Taryn Simon: Rear Views, A Star-Forming 
Nebula, and the Office of Foreign Propaganda, Jeu de 
Paume (Paris, 2015); Julião Sarmento: la chose, même—
the real thing, Fondation Calouste Gulbenkian (Paris, 2016); 
and Peter Kogler: Next, at the ING Art Center (Brussels, 
2016). Artistic director of the Salon de Montrouge (2016 and 
2017), he is also the co-curator of Life—A User’s Manual, Art 
Encounters, Contemporary Art Biennale (Timisoara, 2017).
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CENTRAL EXHIBITION
23 ARTISTS + 2 VENUES

Galerie de l’UQAM
VOX, centre de l’image contemporaine 

Highlight of the 2017 edition, the central exhibition 
revolves around the concept of “the said” and “the 
unsaid” operating in the contemporary treatment 
of still and animated images. This group exhibition 
brings together the works of 23 artists who propose 
a wide variety of answers to the question What Does 
the Image Stand For? 

Hosted in two of Montréal’s most important venues 
for the diffusion of contemporary art – Galerie de 
l’UQAM and VOX, centre de l’image contemporaine – 
the central exhibition provides all the keys to measure 
the depth of Ami Barak’s question. 

VOX, CENTRE DE L’IMAGE CONTEMPORAINE

Mircea Cantor (Romania) illuminates the paradoxes of an 
epoch in which traces are conserved only to be eliminated, in 
which hedonism clashes with the quest for happiness.

Samuel Fosso (Cameroon) delivers political messages by 
hijacking the notion of self-portraiture, creating powerful 
images in which the “I” and the “we” collude.

Pascal Grandmaison (Canada) casts such a precise ana-
lytic view on the camera that he seems to challenge the very 
search for truth that filmmakers are pursuing with it.

Terrance Houle (Canada), a member of the Kainai First 
Nation, portrays himself wearing a traditional powwow cere-
monial clothing in everyday situations in order to reveal the 
stereotypes that surround the notion of alterity in post-col-
onial societies. (The artist’s work is also exhibited at Galerie 
de l’UQAM.)

Frédéric Lavoie (Canada) adopts a period document to 
which he adds a new soundtrack, giving the archival image a 
fictional dimension.

Hanna Liden’s (Sweden) portraits and compositions incor-
porate different cultural and personal elements according to 
her own cultural associations. Her work suggests both 17th 
century still-life paintings and pagan rituals.

Moshe Ninio (Israel) superimposes two photographs of a 
site full of history. This gesture causes a spectre to emerge 
from the centre of the resulting image, suggesting the begin-
ning of a plausible narrative.

J.D. ’Okhai Ojeikere (Nigeria) documents African hairstyles. 
This inventory preserves the ethnographic and cultural mem-
ory of his country. 

Kim Waldron (Canada) conducts a research on the dynam-
ics of power in the global context. In this new project, she 
documents the founding of her new offshore enterprise 
based in Hong Kong.

Liu Yue (China) calls into question our perception of things 
in a work that is simultaneously realistic and mimetic, virtual 
yet tangible. 
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GALERIE DE L’UQAM

Adel Abdessemed (France) sees the image as the story of a 
disappearance, a moment in time that is born and that flees. 

Luis Arturo Aguirre (Mexico) explores the ambiguous iden-
tity of Mexico’s transvestites and transgender people by 
removing their stylistic artifices that embody the femininity 
they so yearn for. 

Seung Woo Back (Korea) creates fictional compositions 
that denounce political propaganda by showing architec-
tural images inspired by the Bauhaus movement and Russian 
Constructivism.

Yto Barrada (Morocco) arranges visual archives and nar-
rated stories, creating plausible combinations that oscillate 
between fiction and truth.

Dora Budor (Croatia) says much about the existential fears 
of human beings faced with the inexorable effects of time’s 
annihilation through her photographs of prematurely aged 
fashion models. 

Sara Cwynar (Canada) is interested in the effects that obso-
lete and popular images have on our psyche. She decon-
structs their visual trickery and foregrounds the decline in 
their powers of seduction.

LaToya Ruby Frazier (United States) blurs the distinction 
between self-portrait and social documentary in a body of 
work that combines photography, video, and performance. 
(The artist’s work is also exhibited at VOX.)

Nelson Henricks (Canada) tries to involve the viewers in the 
exhibitionistic and fetishistic world of the image by focusing 
on the camera’s furtive gaze which treats the male bodies as 
erotic objects.

Camille Henrot (France) signals the loss of authenticity of 
some rituals, which are nowadays performed for tourists.

Risa Horowitz’s (Canada) images of Canadian landscapes 
trace the history of colonization and the marks of population 
movements in the territory and their coexistence with the nat-
ural habitat.

Boris Mitić (Serbia) aims to define the concept of “nothing.” 
By gathering  documentary images filmed by more than 60 
filmmakers from all over the world, he legitimizes a subject 
whose veracity is rather exclusive.

Nadia Myre (Canada) interprets scar designs in Algonquin 
beadwork, distancing the wound from its origin and distilling 
hurt and joy into emblematic utterances.

Joshua Petherick (Australia) moves the image away from its 
traditional frame and transforms it into an object-sculpture, in 
which the effects of digitization are constitutive. (The artist’s 
work is also exhibited at VOX.)

2.  Left: Terrance Houle, (Grocery) #7, from the Urban Indian series, 2005, digital print,  
80 × 94 cm. Photo credit: Jarusha Brown © Terrance Houle

3.  Right: Hanna Liden, My Deepest Sympathies, 2014, chromogenic print on Sintra, 95.3 × 76.2 cm, 
courtesy of Maccarone (New York, Los Angeles) © Hanna Liden
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CENTRE CLARK
Zanele Muholi (South Africa) takes inspiration from her own 
experience as a black woman, lesbian, and South African to 
defend and unveil the visual history of the LGBTQ commun-
ity, which is a target of brutal violence and discrimination.

MCCORD MUSEUM
Jayce Salloum (Canada) creates a subjective encyclopedia 
of images which functions like a diary or a travel journal by 
mixing personal and public archives.

DARLING FOUNDRY
Erin Shirreff (Canada) challenges our relationship with the 
image by creating visual displays that probe the distance 
between the object and its photographic representation.

DAZIBAO
Akram Zaatari (Lebanon) blends Lebanese official postwar 
history with its contingent history in a work that combines 
historical testimonies, documentary fictions, and personal 
archives.

GALERIE B-312
Artie Vierkant (United States) questions all aspects of the 
idea of manipulation by turning the traditional viewing experi-
ence upside down, revealing the cultural changes implied by 
the growth of Internet. 

Jin-me Yoon (Canada) tackles the relationship between 
place and identity within a work that explores issues of dis-
placement, memory, and belonging. 

MAISON DE LA CULTURE FRONTENAC
Matan Mittwoch (Israel) is nourished by the coexistence – 
characteristic of our times – of the real and the virtual. His 
practice is based on manipulating photographic and mech-
anical systems in various ways to divert technology from its 
primary goal.

Jonas St. Michael (Canada) is interested in the image as it 
is mediated in movies, television, and advertising. His works 
highlight a certain desire that operates in the production 
mechanisms of the image.

MUSÉE D’ART CONTEMPORAIN DE MONTRÉAL
Taryn Simon (United States) reveals the imperceptible space 
between language and the visual world. She shatters the illu-
sion of an objective image and reveals how systems of power 
are constructed.

MONTREAL MUSEUM OF FINE ARTS
Meryl McMaster (Canada) explores First Nations iden-
tity and culture by using a performative approach to 
photography.

OCCURRENCE, ESPACE D’ART ET D’ESSAI 
CONTEMPORAINS
David Hartt (Canada) explores the history and political evo-
lution of urban contexts. He investigates the links between a 
given physical space and the idea of belonging to a specific 
place and period.

Anne-Marie Proulx (Canada) addresses the question of 
landscape with photographs, words, and archival documents. 
Her work focuses on the relationship between humankind 
and nature inasmuch as humans are political individuals, cul-
tural actors, and indigenous subjects.

OPTICA, CENTRE FOR CONTEMPORARY ART
Valérie Mréjen (France) is inspired by personal memories, 
odd details, commonplace ideas, and misunderstandings. 
She combines overheard stories with real-life experiences, 
which she subsequently rewrites and stages.

Melik Ohanian (France) deploys an extensive visual inven-
tory to treat the status of the image and the concept of time. 
Science and philosophy serve as a background that guides 
his research.

SOLO 
EXHIBITIONS 
14 ARTISTS + 10 VENUES

EXHIBITION OF 
DOCUMENTS
ARTEXTE, INFORMATION CENTRE
Artexte’s exhibition space transforms itself into a 
reading room. The exhibition presents publications 
that document the practices of artists participating 
in MOMENTA. Micah Lexier’s  (Canada) photo-
based piece, specially created for the biennale cata-
logue, will also be featured. 

4.  Meryl McMaster, Keeper’s Crossing, from the Wanderings series, 2015,  chromogenic print,  
114.3 × 76.2 cm. Courtesy of Katzman Contemporary (Toronto) © Meryl McMaster
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SAVE
THE
DATES!

OFFICIAL OPENING 
SEPTEMBER 6 TH 2017

Please join us for the official opening of MOMENTA 2017 
on Wednesday, September 6th 2017. 

Galerie de l’UQAM et
VOX, centre de l’image contemporaine 

VERNISSAGES 
SEPTEMBER 7 TH - 9 TH 2017

From the 7th to the 9th of September, a series of opening 
events will be taking place in the galleries and museums 
that are partnering with MOMENTA, in the presence of 
artists.

Full program: momentabiennale.com
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CREATIVE MOMENTA
The biennale's educational program has been designed to 
allow everybody to explore the many issues being raised by 
the artists and their works. It includes stimulating creative 
activities that will unfold throughout the biennale.

Group workshops will include philosophical exercises that 
explore the concept of truth on one hand and the making of 
images on the other (The Image is Yours!). Thematic work-
shops provide participants with opportunities to explore the 
Innu language (Images from Innu Language based on Anne-
Marie Proulx’s work), question the idea of identity (Story 
Time – Identity Stories based on Zanele Muholi’s work), and 
create a soundtrack for an image (The Echo of an Image with 
Frédéric Lavoie). Three guided tours with different itiner-
aries have been designed for the main exhibition and the solo 
exhibitions. A portrait workshop will enable young and old 
alike to learn about the art of portrait photography by com-
posing their own images. 

NEW THIS YEAR: PORTFOLIO DAY 
On October 14th the public is invited to discover the work of 
15 Canadian artists who aren’t presenting their work in the 
biennale. The artists will share their work in a portfolio review 
at the Musée d’art contemporain de Montréal.

TALKS AND CONFERENCES
MOMENTA presents a series of talks and conferences aim-
ing to create a space for an open exchange of ideas between 
artists and scholars, in a dynamic and accessible interaction 
with the public.

FULL PROGRAM: MOMENTABIENNALE.COM

CATALOGUE 
176 pages. Available in English and French editions
Coedited by MOMENTA & Kerber Verlag

Images are now so insidiously omnipresent that their nature 
has been obliterated. At one time photographs were indi-
cators of reality, but how do they function today? Now that 
images of the whole world are being captured by every-
one at every moment, what do images have to say? By con-
sidering the content and meaning of fixed and moving 
images, the artists and authors in this volume invite read-
ers to cast a critical eye upon the testimonials offered. The 
catalogue includes essays by Mara Ambrožič, Ami Barak, 
Mirna Boyadjian, Françoise Docquiert, Sophie Hackett, and 
Bénédicte Ramadeas, as well as a photo-based project by 
Micah Lexier.

The publication will be launched on September 6th at the biennale’s opening.

THE DAZIBAO PRIZE TURNS TEN YEARS OLD
Since 2007, the Dazibao Prize has been awarded to an artist 
participating in MOMENTA, whose work has distinguished 
itself for its conceptual rigor, its relevance and its contribu-
tion to image-based practices. The recipient of the Dazibao 
Prize is invited to produce a book for Dazibao’s Les portables 
series. Dedicated exclusively to a project by the artist, each 
title in this series acts as a travelling exhibition with unlimited 
circulation. The Dazibao Prize has been awarded to Gustavo 
Artigas (2007), Zineb Sedira (2009), Jim Verburg (2011), Suzy 
Lake (2013), and Liam Maloney (2015).

SATELLITE EXHIBITIONS & PUBLIC ARTWORKS
To extend the reflection on the image's multiple mean-
ings, 6 private galleries have joined forces with MOMENTA. 
Ellephant, Galerie Antoine Ertaskiran, Galerie Hugues 
Charbonneau, Galerie Simon Blais, Galerie Trois Points, and 
Pierre-François Ouellette art contemporain present the works 
by artists not participating in the biennale, that relate to the 
curatorial theme.

Specially designed for MOMENTA 2017, Art public Montréal 
presents a photographic project that unfolds through the 
city. The project includes more than 30 photographs from 
Québec-based artists, integrated into Montréal’s public 
space. The photos and their locations will be listed on the Art 
public Montréal website.

ACCOMPANYING THE 
EXHIBITIONS
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PRESS IMAGES

1.  Luis Arturo Aguirre, Phoebe, from the 
Desvestidas series, 2015, digital print,  
98 × 70 cm © Luis Arturo Aguirre

2.  Terrance Houle, (Grocery) #7, from the 
Urban Indian series, 2005, digital print,  
80 × 94 cm. Photo credit: Jarusha Brown 
© Terrance Houle

3.  Hanna Liden, My Deepest Sympathies, 
2014, chromogenic print on Sintra,  
95.3 × 76.2 cm, courtesy of Maccarone 
(New York, Los Angeles) © Hanna Liden

4.  Meryl McMaster, Keeper’s Crossing, from 
the Wanderings series, 2015, chromoge-
nic print, 114.3 × 76.2 cm. Courtesy of 
Katzman Contemporary (Toronto) 
© Meryl McMaster. 

IMAGES AND LOGOS 
AVAILABLE TO 
DOWNLOAD ON 
MOMENTABIENNALE.COM
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EXHIBITION PARTNERS

GOVERNMENTAL AND INSTITUTIONAL PARTNERS
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