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THE ROSE ART MUSEUM 
PRESENTS  

PAINTING PAINTINGS (DAVID REED) 1975 
September 11 - December 11, 2016 

 
(Waltham, Mass.) – The Rose Art Museum at Brandeis University presents Painting Paintings 
(David Reed) 1975, an exhibition reuniting a small, starkly beautiful group of David Reed’s early 
brushstroke paintings, not seen together since they were first exhibited in New York City in 1975, 
Painted wet into wet, the canvases describe the painter and his tools, the reach of his arm, and the 
physical nature of his materials. The freshness of their black (and occasionally red) on white surfaces 
speaks to an exploration of direct process characteristic of work from the 1970s. And yet the final 
works contradict this immediacy, becoming gorgeous, illusionistic images, as inevitably the artist’s 
experience slips into the past, where gravity, bodies, and time all stop.  
 
Curated by Rose Curator at Large & Chair of Modern American Art at Stony Brook University  
Katy Siegel and artist Christopher Wool, the exhibition will be on view September 11 - 
December 11, with an opening reception on Saturday, September 10, 5-8 PM.  
 
When Reed came to New York in the late 1960s, he found an energetic art scene, full of experimental 
sculpture, performance, film, and music that described its own creation. Materials— steel, dirt, rocks, 
film, sound—were to be just themselves, brought to life, to motion, by the artist’s gesture. Like a few 
other painters, Reed sought to do something similar with paint, reducing colors and composition in 
favor of blunt, individual brushstrokes. Despite this apparent matter of factness, Reed felt split. He was 
both immersed in the intense act of painting, and always a little on the outside, seeing the paintings as 
already receding into the recent past. Making them, he realized the impossibility of being entirely 
present, of acting freely without self-consciousness of the final image.   
 
Reed originally showed these early paintings in 1975 at Susan Caldwell Gallery, where they forcefully 
struck the younger painter Christopher Wool on a number of different levels. For Wool, Reed’s work 
connected the DIY film and music of the mid-1970s back to New York School artists like Jackson 
Pollock and Philip Guston, and, moving forward, to his own painting as a mature artist. Looking back 
today, the paintings seem like doors, openings between past and present. 
 
 
 



ABOUT THE ARTIST 
 
David Reed (b.1946 in San Diego, lives and works in New York) is one of today’s most renowned 
abstract painters. He attended the Skowhegan School of Painting and Sculpture after receiving his 
Bachelor of Arts degree from Reed College in Portland, Oregon. In 1971, Reed settled in New York 
where he studied painting at the New York Studio School and familiarized himself with the great 
tradition of Abstract Expressionism on the one hand, and the Minimalist and Post-minimalist 
movements on the other. His work was soon to be inspired by film and new media as well as his 
ongoing interest in light and color phenomena of earlier periods.  Over the years, the artist has 
developed a complex system for applying paint in which an illusory sense of depth and a painterly 
flatness interact in unpredictable ways. “Abstraction comes from losing the contours of your body and 
not knowing where you are,” says Reed.   
 
Reed’s works are in numerous private and public collections worldwide.  He was the adviser for the 
groundbreaking exhibition High Times, Hard Times: New York Painting 1967-1975 curated by Katy Siegel, 
which traveled throughout the U.S., Mexico, and Europe, from 2006 to 2008. 
 
Also on view at the Rose Art Museum September 11-December 11, 2016: David 
Shrigley: Life Model II; Sarah Sze: Timekeeper; and Rose Video 09 | Sean 
Lynch: Adventure: Capital. 
 
ABOUT THE ROSE ART MUSEUM AT BRANDEIS UNIVERSITY 
 
Founded in 1961, the Rose Art Museum at Brandeis University is among the nation’s premier university 
museums dedicated to collecting, preserving, exhibiting, and interpreting 20th and 21st century art. A 
center of cultural and intellectual life on campus, the Museum serves as a catalyst for artistic expression, 
a living textbook for object-based learning, and a site for scholarly innovation and the production of 
new knowledge through art.  American painting of the post-war period and contemporary art are 
particularly well represented within the Rose’s permanent collection, which is now more than 8,000 
objects strong.    
 
Major paintings by Willem de Kooning, Jasper Johns, Roy Lichtenstein, Helen Frankenthaler, and Andy 
Warhol anchor the collection, and recently acquired works by Mark Bradford, Al Loving, Jack Whitten, 
and Charline von Heyl build upon this strength while reflecting the Museum’s commitment to works of 
both artistic importance and social relevance. Through its collection, exhibitions, and programs, the 
Rose works to affirm and advance the values of global diversity, freedom of expression, and social 
justice that are hallmarks of Brandeis University. 
 
Located on Brandeis University’s campus at 415 South Street, Waltham, MA, the museum is free and 
open to the public Wednesday through Sunday, 11 AM – 5 PM. 
 
For more information, visit www.brandeis.edu/rose/ or call 781-736-3434. 
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