
 

 

FOR IMMEDIATE RELEASE 

 

Power to the People: The Black Panthers in Photographs 
by Stephen Shames and Graphics by Emory Douglas 
Exhibition: September 16th – October 29th, 2016 
Opening Reception: September 16th, 2016, 6 – 8 PM  
 
Steven Kasher Gallery is pleased to announce Power to the 
People: The Black Panthers in Photographs by Stephen 
Shames and Graphics by Emory Douglas. This exhibition is 
mounted on the 50th anniversary of the Party’s founding.  
It is an in-depth chronicle of the controversial and 
revolutionary organization — presented at a time when 
the nation is once again engaged in struggles against racial 
injustice. The exhibition features over 50 black and white 
photographs of the Panthers by Stephen Shames, more 
than half of which are previously unseen. Also on view in 
the exhibition are 60 vintage copies of The Black Panther, 
the official Party newspaper with front and back cover graphics by Emory Douglas. Captions to the 
photographs are provided by Panther founder Bobby Seale and other Panther leaders including Kathleen 
Cleaver, Ericka Huggins, Emory Douglas, and Jamal Joseph, culled from interviews conducted by Shames 
and Seale. The exhibition launches the publication of Power to the People: The World of the Black 
Panthers by Stephen Shames and Bobby Seale, published by Abrams, 256 pages, with over 200 
photographs by Stephen Shames. A testament to the enduring legacy of the Black Panther Party, this 
exhibition offers a window into the radical political party that stood above others in the struggle for civil 
rights. Bobby Seale and other former Panthers featured in the exhibition and publication will attend the 
opening reception on September 16th form 6-8pm.  

 
Admired, reviled, emulated, misunderstood, the Black 
Panther Party was one of the most creative and influential 
responses to racism and economic inequality in American 
history. Founded in October 1966 by Huey Newton and 
Bobby Seale, the Panthers preached the right of black 
people to self-determination, which included the right to 
self-defense. They advocated armed self-defense to counter 
police brutality, and initiated a program of patrolling the 
police with shotguns — and law books.  The Black Panther 
Party sought to build a community through service to the 

people. The Panthers initiated more than 50 community survival programs including Free Breakfast for 
School Children, Free Medical Clinics, Free Food, Clothing, and Legal Aid programs, sickle cell screening, 
an award winning charter school. The Panthers electrified a generation of black youth and would become 
emblematic of the Black Power and anti-imperialist movements that shaped the tumultuous years of the 
late 1960s and early ’70s. The Panthers embraced the ideals of gender equality and gay liberation and 
sought to forge alliances with women’s rights and gay rights organizations. 



 

                                                                                                                                      

 
Stephen Shames (b. 1947) was a student at the University of California, 
Berkeley when he first photographed Panther Chairman and co-founder 
Bobby Seale, at an anti–Vietnam War rally in April 1967. Seale became a 
mentor to Shames, and Shames became the most trusted photographer to 
the Party. As the unofficial “official” photographer for the Panthers, Shames 
documented this dynamic organization from 1967 to 1973. He photographed 
the Party’s major activities: protests, community survival programs, the 
Panther’s free school and Bobby Seale’s mayoral campaign in Oakland in 
1973. His close friendship with Bobby Seale gave Shames unprecedented 
access to the unscripted behind-the-scenes moments that provide a unique 
view of the Panthers. Shames has authored seven monographs including 
Outside the Dream, Pursuing the Dream (Aperture), The Black Panthers 
(Aperture) and Bronx Boys (U. of Texas Press.) Shames’ work is in the 
permanent collections of the National Portrait Gallery; International Center 

of Photography; the Corcoran Gallery of Art; Museum of Photographic Arts, San Diego; Museum of Fine 
Arts, Houston; San Jose Art Museum; Philadelphia Museum of Art; The Ford Foundation; Smithsonian 
National Museum of American History; Oakland Museum; University Art Museum, Berkeley and the San 
Francisco Museum of Modern Art.  
 
Emory Douglas (b. 1943) was the Minister of Culture for the Black Panther 
Party from 1967 until the Party disbanded in the 1980s. Douglas was the art 
director, designer, and main illustrator for The Black Panther newspaper, which 
had a peak circulation of 139,000 per week in 1970. Douglas created images that 
became icons representing the Black Power struggles of the 1960s and 1970s. He 
is widely recognized as one of the great graphic innovators of the 1960s. Black 
Panther: The Revolutionary Art of Emory Douglas was published by Rizzoli in 
2006. In 2009 “Emory Douglas: Black Panther” was mounted by The New 
Museum, New York. In 2007-08 “Black Panther: The Revolutionary Art of Emory 
Douglas” was exhibited at the Museum of Contemporary Art, Los Angeles. 
 

“Douglas was the most prolific and persistent graphic 
agitator in the American Black Power movements. Douglas 
profoundly understood the power of images in 
communicating ideas.... Inexpensive printing technologies—
including photostats and presstype, textures and patterns—
made publishing a two-color heavily illustrated, weekly 
tabloid newspaper possible. Graphic production values 
associated with seductive advertising and waste in a 
decadent society became weapons of the revolution. 
Technically, Douglas collaged and re-collaged drawings and 
photographs, performing graphic tricks with little budget and 
even less time. His distinctive illustration style featured thick 

black outlines (easier to trap) and resourceful tint and texture combinations. Conceptually, Douglas’s 
images served two purposes: first, illustrating conditions that made revolution seem necessary; and 
second, constructing a visual mythology of power for people who felt powerless and victimized. Most 



 

                                                                                                                                      

popular media represents middle to upper class people as "normal." Douglas was the Norman Rockwell of 
the ghetto, concentrating on the poor and oppressed. Departing from the WPA/social realist style of 
portraying poor people, which can be perceived as voyeuristic and patronizing, Douglas’s energetic 
drawings showed respect and affection. He maintained poor people’s dignity while graphically illustrating 
harsh situations.” Colette Gaiter, “Visualizing the Revolution: Emory Douglas and The Black Panther 
Newspaper” (AIGA, June 8, 2005) 
 

 
 
Power to the People: The Black Panthers in Photographs by Stephen Shames and Graphics by Emory 
Douglas will be on view September 16th – October 29th, 2016. Steven Kasher Gallery is located at 515 W. 
26th St., New York, NY 10001. Gallery hours are Tuesday through Saturday, 10 AM to 6 PM. For more 
information about the exhibition and all general inquiries, please contact Cassandra Johnson, 212 966 
3978, cassandra@stevenkasher.com 
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